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OPENI NG CREDI TS

Intercut with the credits are various ani mated paintings

depi cting the story of SAINT SEBASTI AN and a DEMON ( FLAURCS)
battling each other. Eventually the DEMON consunes the
SAINT. The SAINT norphs into a giant shadow with fiery eyes.
The shadow fills the frane.

FADE | N:

EXT. CATHOLI C CHURCH - N GHT

Fat her Paul, a greying, mddle-aged man of the cloth, is
wal king in and out of the pews, picking up the odd printed
psal mand m spl aced Bible and replacing themto their
rightful homes. He conmes across a pair of glasses and

whi spers to hinself.

FATHER PAUL
M . Naughton. ..

Fat her Paul grins, puts the glasses into his breast pocket.

He makes his way to the nmain doors. He checks that they are
| ocked for the night.

Satisfied, he heads toward the altar, down the m ddle aisle.
He | ooks up and down the pews one last tinme out of habit.

A faint clunking sound is heard fromthe direction of the
doors he just | ocked.

Fat her Paul turns to | ook..
The doors slowly swi ng open

FATHER PAUL
(concer ned)
Ah... Hello?

He slowy steps toward the open doors. As he gets closer he
notices snoke rising fromthe doors. He glances around...

FATHER PAUL
W are closed for the night, but if
it’s shelter you need | may be able
to help you find a bed sonewhere. .

As he gets closer to the doors he sees that the handles are
no | onger attached. There is a snoldering ness at the

t hreshol d of the church and where the handl es once were there
are only holes and snoke. Father Paul’s fear intensifies.



FATHER PAUL
Uh... We don’t have anything here
for you... you-you can take what
little noney we have.. .

What sounds |ike an unnatural sigh is heard somewhere behind
him He turns abruptly.

FATHER PAUL
Pl ease... Wsat do you...

Starting at his feet and trailing up the mddle aisle to the
altar are what seemto be photographs.

Fat her Paul picks one up and is shocked by what he sees.

He follows the trail, picking up photos as he goes. He
begins to cry.

FATHER PAUL
No, please... You don’t understand!

Just as he nmakes it to the altar there is a | oud sl anmm ng
sound from behind him He spins around to see --

The front doors have been closed. Standing within the shadows
is a large, cloaked, silhouetted FIGURE with gl owi ng eyes.

FATHER PAUL
[ I

Fat her Paul backs toward the altar, trenbling.

The sil houette makes its way up the center aisle towards the
priest. Just as it gets to Father Paul --

Al of the candles in the church bl ow out.

I NT. PHYSICI AN S OFFI CE - DAY

JAMO, a mediumbuild forty year old male sits in a hospital
gown on the edge of an examtable. H's feet dangle as he
nervously awaits the doctor.

The door opens, a PHYSICI AN wal ks in, placing a chart and his
gl asses on the counter across fromthem Jano props hinself
up. There is an odd silence as the doctor |ooks at the chart
and Jano awaits a response.



PHYSI Cl AN
Your | abs look fine. The only
thing that conmes to mind is your
stressful job. Wat do you do to
unw nd?

The physician wal ks over to Jano.

JAMO
| really don't have nuch tinme to--

The physician grabs underneath his neck, checks his thyroid
gl ands. Janp’s eyes roll up and he gives an uneasy | ook.

JAMO
I guess you could say I... picked
up an old habit.
PHYSI Cl AN
Uh- huh, snoki ng agai n?
JAMO
No... painting.
PHYSI Cl AN
That’ s interesting.
JAMO
Yeah... Well, 1’ve always been a

good artist, thought the painting
approach woul d hel p keep things
fresh. After a while it hel ped ne
see things | never caught before on

t he j ob.
PHYSI Cl AN
Do you drink heavily?
JAMO
('sigh)
PHYSI Cl AN
Any pre-existing head injuries?
JAMO
(stern)
PHYSI Cl AN

How s your diet?



JAMO
Junk.

PHYSI Cl AN
Use il legal drugs?

Jano gives hima dunb | ook. The physician stops, renoves his
hands from his neck

PHYSI Cl AN
How are your energy |levels? Do you
feel tired all the tine?

JAMD
I can’t renenber the last tine |
had tinme to devote to sl eep.

PHYSI Cl AN
| realize that what you do seens
inmportant, and it is, but ask
yoursel f, what is nore inportant?

Janp casts hima nervous snile.

PHYSI Cl AN
| don't think there is anything
wong with you physically. It
coul d be just the normal aging
process, everyone forgets things
now and then. By the sound of it,
you just need a vacati on.

JAMO
Can you wite a prescription for
t hat ?

Janmo junps off the table.

PHYSI ClI AN
Lel and, |’ve seen a |lot of you guys
go down this road, being burned out
at the end of a long career. Start
t hi nki ng about yourself now.  You
can’t save the world all the tine.

Jano’ s phone vibrates. He turns, staring at it... The cal
to save the world has actually come through
EXT. FATHER PAUL’ S CHURCH - DAY

Janmo pulls up to the scene. He exits the vehicle and wal ks
under the police caution tape.



As Janp approaches, CAPTAIN M CHAELS hol ds out a hand,
| ooki ng at hi s wat ch.

JAMO
Don't give nme that | ook, |I'm here.

Janpb grabs the crine scene briefing and reads over it.

CAPT. M CHAELS
It’s pretty sad when the nedia
beats the |l ead investigator to his
own crinme scene.

M chael s notions to the |line of MEDI A HOUNDS waiting behind
the tape. Janop shrugs, turns his focus back to the briefing.

JAMD
VWhat difference does it make? Dead
i s dead, he's not going anywhere.

CAPT. M CHAELS

You' re going to give ne a dam
heart attack

Janp and M chaels enter the church.

I NT. FATHER PAUL’ S CHURCH - CONTI NUQUS
Janp and M chaels walk into the crine scene...

Hangi ng upsi de down are the gutted remai ns of Father Paul .
His torso hangs on a cross, his insides strewn about the room

M chael s anal yzes the roomw th di sgust.

CAPT. M CHAELS
What the fuck am | | ooking at?!

Jano crouches, pulls out his notebook and traces an outline
of the crime scene. He puts on a pair of latex gloves. As he
exam nes the crine scene, he cycles the fingers on each hand
simul taneously in sone sort of habitual notion.

A flash goes off; a PHOTOGRAPHER noves to see the CORONER
baggi ng what he can.

Jano sits in a pewtoward the front of the church. M chaels
approaches and sits next to him

CAPT. M CHAELS
Twent y- seven years, you think
you’' ve seen it all



Janmo pulls off the bloody |atex gl oves.

JAMO
I don't know why you're still here.
I would have retired by now.

M chael s stretches his arns on the pew.

CAPT. M CHAELS
And do what ?

JAMO
Pr obabl y becone an al coholi c.

CAPT. M CHAELS
I figure three nore years will get
me up to seventy-five percent of ny
retirenment, | can cash out now
with sixty-six.

Jano notices a burn mark on the pew he is in. He rubs it
with his finger.

CAPT. M CHAELS ( CONT’ D)
Besi des, latest statistics on
retired cops say they only have a
few years once they | eave the job.

JAMO
Oh yeah. Then what ?

CAPT. M CHAELS
Then we see how accurate these
statistics are.

The phot ographer wal ks up to Jano.

PHOT OGRAPHER
Detective, if you don’t mnd ne
aski ng, what could do that to the
front door?

JAMO
Do what ?

They stand up and wal k over to the door -- which has netal
globs nelted around it.

JAMO
VWhat the...?

Janpo exam nes the side of the |ock, putting three of his
fingers through the hole.



JAMO
Melted all the way through

CAPT. M CHAELS
That’ s a new one. \What happened to
ol d-fashi oned | ock picks?

The canera FLASHES.

EXT. CTY ALLEYWAY - NI GHT

LI GHTNING. Heavy rain. A well-dressed young wonan, CHRI STY
HARRI S, runs to her car

As she funbles with the keys, the sil houettes of two nen,
FREDDY and CARLOS JAVIER, lurk in the distance.

She | ooks over at them funbles even nore but the keys fal
in a puddle. Quickly bending down, she picks up the keys
t hen peers over at the nmen who --

Are no | onger there.

She is violently grabbed from behind, dragged into an all ey,
past sonme BUMS

CARLCS
Fuck of f and m nd your busi ness.

Freddy reveals a gun and the bunms skul k away, scar ed.
The two thugs tear the woman’s clothing and grope her.

FREDDY
Don't fight it! You got it com ng
| ooki ng the way you do.

Seated on a set of nmetal fire escape stairs in the shadows i%
a large figure. Rain drips off his hat, steamrises fromhis
whol e body, his eyes GLOWNas he watches Carl os and Freddy
beat the woman. She shrieks and on the final blow -- she
stops fighting. The creature’s eyes squint with her yelp.

Carlos starts to undo his pants. As he closes in, he |ooks
up and catches a glinpse of the large figure...

THE RECTI FI ER wi pes his nouth and drops to the ground as the
fire escape springs back up.

Rectifier wal ks toward them H's glowi ng eyes narrow as he
appr oaches.



Freddy grabs and hol ds the woman by the nouth, she starts to
struggl e agai n.

Carl os wal ks toward the man.

CARLCS
Don’t you pieces of shit |isten?
told you get the fuck out of here!

RECTI FI ER

CARLCS
Hey, I'mtalking to you. Wat, you
like to watch or something? CGet the
fuck out of here...

Carlos pulls a knife, grits his teeth.

CARLCS
O |I’mgonna cut you up, asshol e!

The Rectifier does not nove.

CARLCS
" m serious, you fuck..

Carlos lunges the knife into the Rectifier’s stomach. The
Rectifier stops, |ooks down, then slowy pulls the knife out.
The knife blade is nelted and dri ps.

Carl os backs off.

The Rectifier throws the handle to the side and stands to his

full capacity -- he dwarfs Carlos. Freddy’ s jaw drops.
FREDDY
Holy s-shit...

Carlos tries to run, but the Rectifier grabs the back of his
neck, presses himagainst the wall, feet dangling and ki cking.
Rectifier’s hand burns through Carlos’ neck, decapitating him

Carlos’ head falls by their feet.

Freddy runs off screami ng as Carl os’ headl ess body flops to
the ground, still twtching.

The Rectifier walks to Christy who is struggling to nove
away. The Rectifier bends down and | ooks at her. Christy’s
head is tilted down, shaking as she hides her face.



The Rectifier grabs her arns, picks her up Iike a rag-dol
and stares into her face...

EXT. FIELDS - DAY - 1919 ( FLASHBACK)

Christy's face norphs into that of a wonman, MARYBETH,
laughing in a field, staring back; the facial features
remarkably resenble a | oved one the Rectifier once knew,
sparking a nenory of being human at one tine...

BACK TGO

EXT. CTY ALLEYWAY - NI GHT

The Rectifier comes back to reality and realizes that the
sl eeves of the wonman's | eather coat are begi nning to snoke.

He lets her go, she flops to the ground. She pulls off the
snmoki ng coat and throws it near her shoes in a puddle.

Rectifier |ooks agitated as she has sparked a | ost nenory.

HARRI S huddl es in a fetal position as Rectifier wal ks away.

EXT. JAMO S APARTMENT BUI LDI NG - NI GHT

Jano’s car pulls up to the parking garage, stops at the
entrance. The door cones to |ife and shinm es upwards. Jano
doesn’t even wait for it to reach the top before he pulls in.

I NT. JAMO S APARTMENT BUI LDI NG - GARACE - CONTI NUOUS

Jano makes his way to his nunbered parking space.

INT. JAMO S CAR - CONTI NUQUS

Jano turns the car off. He grabs for his |last Ho-Ho and
finds an enpty w apper, grimaces like he lost a friend. He
turns to see -- the car in the next space is too close.

EXT. JAMO S CAR - GARAGE - CONTI NUOUS

Jano presses his face against the door wi ndow and | ooks down
at the yellow dividing line of his space. The car next to
his is on the line.
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Jano tries opening his door enough to get out, but it is
stopped by the opposing car. He tries to squeeze through,
but to no avail. He sighs.

INT. JAMO S CAR - CONTI NUQUS

Janp sl ans the door shut.

JAMO
Son-of-a... fuckin' ... Jesus!

Janmo brushes his collection of wappers on the passenger seat
to the floor, clinbing across the console, over the passenger
seat, banging a few things along the way.

EXT. JAMO S CAR - GARAGE - CONTI NUOUS

Jano opens the passenger door and clinbs out.

I NT. JAMO S APARTMENT BUI LDI NG - HALLWAY - MOVENTS LATER
Jano grabs his mail fromthe box.
He wal ks to the el evator, pushes the up button.

The el evator creeps down fromthe fourth floor. The doors
open and in the elevator is an elderly woman, MRS. DOMI NG
with a cane and a fluffy little dog under her other arm
Janmo holds the doors for her. The dog grow s at Jano.

MRS. DOWLI NG
On! Heavens, thank you, Lel and.

JAMO
How are you, Ms. Dow ing?

Ms. Dowing nmakes her way out of the el evator.

MRS. DOMLI NG
You working |ate tonight, |I see?

JAMO
Just coming in off nmy shift.

The doors of the elevator try to shut, bouncing Jano forward,
but Janmpb is still holding themopen while he talks to Ms.
Dow i ng, who is taking her time exiting the elevator.
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MRS. DOWLI NG
Every tinme | see you, Leland,
you’' re com ng home from work.

JAMO
Seens that way, huh? Guess | work
a lot these days, Ms. Dow ing.

MRS. DOWLI NG
Doesn’t | eave nuch time to spend
with that nice girl | see you
with... Beth, is it?

Janpb smiles. The elevator doors click again.

JAMD
Oh, Ms. Dowing, | haven't seen..
Beth for al nost four nonths now.

MRS. DOWLI NG
See? That’ s because you work too
much. You' Il never find yourself
getting married that way, Lel and.

She pokes himw th her cane. The fluffy dog grow s again.

JAMO
Ri ght about that one, Ms. Dow ing.

She turns and nakes her way toward the front doors.

MRS. DOWLI NG
O course | am M Frank, god rest
his soul, always said you were his
best officer.

JAMO
He was a good man.

MRS. DOWLI NG
He al so said that you work too
har d.

JAMO
| guess you're both right.

Ms. Dowing s little dog | ooks over her shoul der at Jano.
Jano nakes a throat-cutting notion to the dog. The dog
growms. Before he can turn back to the elevator, the

el evator doors close. Jano pushes the button and sighs.
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I NT. JAMO S APARTMENT LI VI NG ROOM - MOMENTS LATER

Dar kness. Sound of jiggling keys and | ocks. Janpb opens the
door, walks in. Flicks the light on, revealing his nodest
bachel or apartnment. Sinple furnishings and slightly dusty.

Janmo unravels his nightly routine; first goes to the kitchen.

Al ong the way he wal ks past franed newspaper clippings of him
recei ving comrendations for his police work. A young Jano
standing next to a man in uniform shaking his hand. One
headl i ne reads: “Oficer burned trying to save girl.”

JAMO S APARTMENT KI TCHEN - CONTI NUOUS

He puts his keys in a bow on the counter along with a
handful of change and receipts. The kitchen is clean aside
froma nug that says “#1 Son”, in the sink

He opens the refridgerator, pushes aside fruit and vegetabl es
to grab a beer.

JAMO S APARTMENT LI VI NG ROOM - CONTI NUQUS
Jano takes off his jacket, opens a closet, hangs it.
He presses PLAY on his answering machine, sits on the couch.

ANSVEERI NG MACHI NE - JAMD (O S.)
Lel and here. |’ mnever home, so
| eave me a nessage or call ny cel
whi ch | probably won't answer
anyway. .. BEEP!

Janmo flips through mail: Maxim junk mail, letter fromthe
City of Detroit's Departnent of Legal Affairs. He opens it.

ANSVEERI NG MACHI NE - MOM (O S.)
Lel and, it’s your nother. You' ve
probably already left for work. |
just wanted to say thank you for
l unch yesterday. It was great to
see you. You look so tired all the
time though. Wsat did the doctor
have to say about your nenory?

Jano rolls his eyes as he pulls out the letter.
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ANSVEERI NG MACHI NE - MOM (O S.)
Have you been eating the fruit I
gave you? Fruit is food for
t hought. The avocados are
delicious, | made guacanole with
m ne, oh... | should have given you--

BEEP!
Jano inspects the letter..

A notice of disposition fromthe deposition on the |awsuit
entered for being liable for the child lost in the fire.

ANSVEERI NG MACHINE - JUDITH (O S.)
This is Judith fromthe city
library, calling M. Leland Jano as
a rem nder regardi ng overdue books:
Theoretical Physics and Qur
Uni verse, Cinical Depression: A
Light in the Dark and The Worl d of
Pastries. Please return them as
soon as possible. Thank you.

BEEP!

Janpb swi gs beer, gives the answering nmachine the finger. He
gets up, takes off his tie and wal ks to the next room

JAMO S APARTMENT SPARE ROOM - CONTI NUOUS

Furni shed with an old desk and what | ooks |ike an ol d wooden
office chair fromthe 1920's. Scattered around are paintings
of various sizes, depicting different crine scenes, sone are
unfi ni shed.

Janp wal ks to the far corner of the roomwhere there is an
enpty easel next a small w ndow.

He takes off his shirt, leaving on his white undershirt --
exposi ng extensive burn scars around his left side, up to his
shoul der and part of his left bicep.

He reaches under the desk, pulls out an enpty canvas and puts
it on the easel. He takes a well-worn palette and tubes of
paint fromthe desk, puts a series of colors on the palette.
He sifts through a pile of brushes to find his favorite. He
pushes play on a CD player next to a stack of beat-up CDs.

Jano takes a sip of beer and begins painting...
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He applies a series of strokes, then pauses to stare out the
nearby wi ndow... It’s raining outside.

He paints, pauses to gaze outside, repeats this a few tines.

QUI CK FLASHES:
Fire raging. .

A young girl’s voice crying and scream ng.

I NT. JAMO S APARTMENT BEDROOM - LATE MORNI NG
Janpb jolts awake as his cell phone rings.

He's still sitting in the old chair in front of the painting,
which is unfinished but is beginning to resenble the church
crime scene fromthe night before. Like the rest of the
paintings, it is conpletely accurate and detail ed.

Jano stands and answers his phone. He grinmaces in pain from
sleeping in the chair.

JAMO
This is Janp... Be there in ten.

Jano hangs up, takes another | ook at the unfinished painting.

INT. CTY MORGUE - MEDI CAL EXAM NER' S OFFI CE - DAY

Janmo wal ks into the autopsy room where the remai ns of Father
Paul rest under nedical sheets. Jano gl ances around, starts
tolift a sheet when the MEDI CAL EXAM NER barrels in

VEDI CAL EXAM NER
No peeking, Janp. | don't think you
want to conprom se anot her case.

JAMD
I wasn’t do-

VEDI CAL EXAM NER
-Sure you weren't.

Medi cal Exam ner grabs the sheet from Jano and pulls it off
t he remains.
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MEDI CAL EXAM NER
I’ve never seen anything like this
bef ore, maybe you can make
sonething of it.

He shows hi m marks burned into the priest’s organs.

VEDI CAL EXAM NER
Anyt hi ng you cone across, gang
synbol , maybe?

Jano puts his glasses on and takes a | ong | ook.

JAMO
No... Nothing |I’'ve ever seen.
(sarcastic)
What is that, a piece of fruit?

MEDI CAL EXAM NER
That’ s a ki dney.

JAMO
Oh... CGot fruit on the mnd lately.

On the table are other organs with the sane partial synbol
burned into them

VEDI CAL EXAM NER
Typically with violent cases we
woul d find skin tissue or blood
beneath the fingernails.

He |lifts up one of the cadaver’s hands and examines it.

MEDI CAL EXAM NER
But this guy only has his own
ti ssue under them

JAMD
No def ensi ve wounds eit her.

VEDI CAL EXAM NER
Not hing to indicate. He doesn’t
have any superficial |esions,
brui ses, signs of blunt trauma...
kinda |ike he let it happen.

JAMO
Who sits down and takes sonething
like this without any kind of fight
or struggle?



16.

Janp gets a text nessage. Torn between | ooking at the note
and the evidence, he checks his phone: 10-49.

JAMO
Jesus!

MEDI CAL EXAM NER
Wrk never ends in your field.

Jano turns the phone, show ng himthe code.

VEDI CAL EXAM NER
Hmtmm.. O mne, | see.

JAMO
So, what about the | ack of bl ood?
How does someone di snenber a |ive
body wi thout getting a single drop
sonmewher e?

MEDI CAL EXAM NER
In ny professional opinion?

JAMO
Wl |, what ever opinion you have
woul d be good.

The Medical Exam ner gestures as he explains his theory...

MEDI CAL EXAM NER
It seens |ike sonmeone took a hot
object and used it to sear through
his entire anatony, piece by piece.

JAMO
You nmean cauterized everything as
he sliced himup?

MEDI CAL EXAM NER
It | ooks that way.

Jano is perplexed. He |looks at one of the cauterized wounds.

JAMD
So, what kind of instrunent can do
t hat ?

VEDI CAL EXAM NER
| couldn’t say offhand... a super-
heat ed bl ade? Laser?



JAMO
Should | put out an APB on Fl ash
Gor don?

VEDI CAL EXAM NER
| could see that he let it happen
if he was dead.

JAMD
Huh?

MEDI CAL EXAM NER
Al'l the evidence suggests that he
was alive.
(points to upper arm
I can only specul ate of course, but
I"d say he was being held up with
the very object that tore into him

He points to the thighs on the other table.

VEDI CAL EXAM NER
The sanpl es taken under his
fingernails match his own DNA,
whi ch match the dig marks on his
t hi ghs, and are the only wounds
t hat show any sign of bl eeding.

He points to the neck region.

MEDI CAL EXAM NER
These di g marks here, however, have
a larger groove than you see on his
t hi gh, nuch | arger, and have the
sane di stinct cauterizing burn
mark. Miuch nore distinct than the
others. Alnost |ike..

JAMO
Li ke what ?

The Medi cal Exam ner holds his hands up in place of the
mar ks. The grooves on the body are much larger than his
hands.

MEDI CAL EXAM NER
Alnost |ike the mark of a man’s
hands. Except hot enough to burn
into him

Jano gets a second nessage updating the call



MEDI CAL EXAM NER
Detective, this is a premature
neeting, go to your call. 1’1l
have a full report for you and
hopeful I y know nore.

JAMO

Yeah, OK. You call ne as soon as
you find anyt hing.

EXT. CTY ALLEYWAY - DAY

Blue lights flash in the alley, Janp enters the scene through

the light. Several COPS nove around the scene,

various duties. A PHOTOGRAPHER snaps photos. Jano hands the

pol i ce phot ographer his card.

JAMO
Get me copi es.

The caneraman | ooks at the card, recognizes him

PHOT OGRAPHER
Sure, Detective.

JAMO
Three-in-ones and cl ose-ups of
anything... strange.

Phot ogr apher gives himthe |l ook, “Don't tell me
job.”

Janmo wal ks over to a group of officers.

JAMO
Someone want to give nme the | ow
down?

OFFI CER 1
We got dispatched with Rescue to a
man-down call. First on scene, |
wal k in, see a decapitated body.

The O ficer points to the nearby dunpster.

JAMD
Where’'s the head?

OFFI CER 1
About three feet fromthe body,
sir.

( MORE)

18.
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how to do ny



19.

OFFI CER 1(cont'd)

There’s al so a woman’ s j acket |ying
near the body, that’'s all | saw
before | traced ny steps back and
seal ed the area off.

Jano surveys the intact crinme scene, inpressed.

JAMO
Good job. Any w tnesses?

CFFI CER 1
911 call was anonynobus, Sarge has a
crew canvasi ng and questioning the
nei ghbor hood, but right now we got
jack to go on.

JAMO
kay. Keep ne inforned.

The OFFI CER nods, wal ks off. Janp wal ks to the nearby
dunpster as he puts on a pair of latex gloves. He quickly
cycles his fingers -- his nervous habit.

Besi de the dunpster is a headl ess body. Janp kneels down,
| ooking at the neck. It is obviously cauterized. He |ooks
around the surroundi ng area.

JAMD
No bl ood.

Janpo steps over the where the head is, crouches down again
and examnes its base. It too is cauterized. Jano |ooks
over to where the photographer is.

JAMO
Hey! You got all this?

The phot ographer | ooks over his canera at Jano.

PHOTOGRAPHER
Yep.

Jano rolls the head over to see the face. He looks at it for
a second and then | ooks over to the |eather jacket nearby.

He wal ks over and lifts it up. He notices the sleeves have
scorch marks on them The placenent of the marks are simlar
to those on Father Paul’s arnms. He |ooks at one of the

sl eeves nore closely. It has the sane synbol burnt in it
that he saw on the Priest’s body.

He checks the size, rummages through the jacket, finds a bag
of white powder in the pocket. He peers at it.
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BRECKEN
| hope you' re not stealing ny
evi dence.

Janpb turns to BRECKEN, a sturdy man with a goatee and salt-
and- pepper hair, in a suit and overcoat, standing over him

JAVD
Not Iikely.

Janmo hol ds the bag up, stands to shake hands. Brecken | ooks
at the |l atex-gloved hand, raises a brow and | eaves it
hangi ng. Jano turns the shake into a mddle finger and
smles snugly.

JAMO
| thought you were on anot her
canping trip or sonething.
BRECKEN
I do have a life outside police
wor k, Jano.

Jano ignores the comment and wal ks back to the severed head.

JAMD
Look famliar?
BRECKEN
Carlos Javier. Small-tinme neth

pusher.
Brecken sips his steam ng coffee.

JAMO
Was a small-tinme neth pusher. The
dunbass that al nost blew hinself up
creating a lab in his basenent...
And | actually renenber that.

Br ecken noves forward.

BRECKEN
No big loss. What’'s this?

Brecken gl oves up, kneels to exam ne what used to be a knife.
JAMO
Looks |like a knife handle... |ook
at the bl ade.

They both | ook closer. Brecken rotates it.
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BRECKEN
It’s nelted off. What the hel
could do that?

JAMO
Buck Rogers, nmaybe?

BRECKEN
VWhat ?

Jano shrugs, |ooks at the neck area and sees the partial
synbol burned on the back.

BRECKEN
This guy | ooks |ike he was probed
with a cattle iron. Were' s all
t he bl ood?

JAMO
There isn’t any.

BRECKEN
Al this and no bl ood?

JAMD
Same M O of the Father Paul scene.

Brecken gives hima confused | ook.

JAMO
Oh, right, you weren't there.

Jano grabs the head of Carlos and places it back on the body.

BRECKEN
Jano, what are you doi ng?

The head connected to the neck shows the conpl ete synbol .

JAMO
|’ve seen that a few tines today.

BRECKEN
Seen what ?

JAMO
That synbol, it was all over the
priest’s body, that jacket... This
guy’ s neck.

Jano notions the photographer over and nakes a note of the
synbol in his notebook.
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The canera flash goes off.

EXT. ABANDONED TRAI N YARD - DAY

A | arge abandoned train yard filled with rusty relics of
trains waiting to turn to dust.

A group of four TEENAGERS dressed in eno/goth garb ride up on
bi kes, make their way along the fence. The biggest of the
four is leading the pack. The one in the back, who is al so
the smal |l est, | ooks concerned.

LI TTLE EMO
Jeff... Jeff...

No one answers him

LI TTLE EMO
(shout s)
JEFF!

The big enp in the front stops his bike along the fence.

JEFF
VWhat, Gavi n?

GAVI N
I don’t know about this.

The goth in the mddle, tall and overweight, butts in.

Bl G GOTH
Gavi n, you haven’'t stopped whining
since we left the house. | thought
you were all into this. Wiat’'re you
a wuss?

GAVI N
Fuck you, Dan. How do we even know
that Jake was telling the truth
about this place anyway?

JEFF
Jake told ne his ol der brother saw
the thing walking into this train
yard the other night.

The m ddl e and nost average of the bunch speaks up.
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AVERAGE EMO
Didn’t Jake say that his brother
saw the thing wal k through the
fence around here sonewhere?

DAN
Yeah, he said it was right by the
street |ight.

GAVI N
We coul d be playing Playstation
ri ght now

JEFF

Shut up, Gavin... Look, there's the
street light right over there.

They get to the street |light and continue al ong the fence.

GAVI N
What did he nean wal ked through it?

No one responds. Gavin sighs and | ooks at the fence.

GAVI N
Quys. ..

JEFF
Gavin, you' re such a pussy, why did
you even cone?

Jeff is grabbed from behind, spins around.
The four boys stand in front of the train yard fence, staring

at a huge hole init. It looks like it was nmelted through.
The bare ends of the fence are globs of nelted al um num

DAN
VWhat if Jake’s brother wasn’t
| yi ng?

GAVI N

I’ mnot going in there.
Hesitation as they stare at the hole a little nore.
Jeff snaps out if it.

JEFF
W' re going in.

The rest | ook at each other, unsure of their | eader’s orders.
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O I'mtelling your nonmi s about the
time I found you guys in Gavin's
basenent, show ng each ot her your

j unk.
The three turn a little pale.

DAN
(def ensi ve)
Timsaid his was bigger tha-

TI'M
- No | did-

GAVI N
- | wasn’t even-

JEFF
- Shut up! W' re going in.

Jeff wal ks his bike through the nassive hole in the fence.

The rest foll ow

The four boys weave through the old train cars.

TIM
Awgh... what’'s that snell?

Dan and Jeff make the sane face.

DAN
It stinks!
JEFF
Smells |like rotten burning.
_ GAVI N
(j unps)

Holy shit!

The others turn to see --

EXT. RUSTY RAIL CAR - CONTI NUOUS

A big brown rat nmakes its way al ong the connecting nmal e and
female ends of two rail cars. He finds a spot that’s rusted

t hrough and enters the other car.

JEFF
It’s just a rat. C non...
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GAVI N
VWhat? |’ve never seen one before.

They all noan in unison, keep noving.

I NT. EMPTY RAIL CAR - DAY

The rat scurries across the dusty floor, past a crack in the
big netal sliding door where sunlight creeps in. It crosses
back into the shadows and bunps into --

A dark mass with glowng cracks all over it. The rat sniffs
the mass, gets burnt, screeches and darts into the shadows.

There is a low, guttural sigh. Two yell ow gl owi ng eyes open.

CUT TGO

QUI CK FLASHES:

Fl ashback to 1919 -- Marybeth is crying.
There is a nouse passing by her feet...
She reaches out. ..

Marybeth tied to a chair, withing and spitting, her eyes
gl ow white and her skin begins to crack..

MATCH CUT
The eyes open again, now they are white hot.

The Rectifier stands and roars w th agony.

EXT. RUSTY RAIL CAR - DAY

The boys freeze in their tracks, scared |ike never before.

DAN
Wh- what was that?
They all look to their fearless |eader.
JEFF
Wat? 1... | don’t know.
GAVI N
Jake’s brother wasn’t lying... I'm

outta here.
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Gavin turns, gets on his bike, starts pedaling |ike nmad.
The other boys do the sane. As they try to catch up with
Gavin, the door of the car just ahead blasts off its track
wi th enornous force.

The boys scream Jeff falls of his bike as its front tire
hits a railroad tie with a SNAP! Dan and Ti m di sappear
between two cars. Gavin sees Jeff |lying on the ground.

Jeff tries to get up, but his left wist is broken. He yelps
and | ooks around for help. He sees Gavin two cars away.

JEFF
Gavin... please... ny arm..

Gavin notions toward Jeff, but stops in his tracks...

EXT. RUSTY RAIL CAR DOORVWAY - CONTI NUQUS

Fromw thin the shadows -- two fiery white eyes peer out.
The Rectifier lets out a | ow grunble.

EXT. GAVIN S RUSTY RAIL CAR - CONTI NUQUS

Over Gavin’'s shoulder, the Rectifier’ s i mense, cloaked back
is seen as he steps out of the rail car. The Rectifier stops
in front of Jeff.

Gavin starts to cry and pedals away furiously. Over his
shoul der the Rectifier is seen bending down toward Jeff.

EXT. JEFF S RUSTY RAI L CAR - CONTI NUQUS

Jeff looks up at the Rectifier, turns pale and passes out.
The Rectifier kneels and picks up the boy.

I NT. PCLICE PRECI NCT - JAMO S OFFI CE - AFTERNOON

Janpb sits at his desk, clicking away on his conputer
Brecken is at his desk, typing the reports again.

Jano is studying a database of gang synbols, trying to match
t he synmbol fromthe crinme scenes, comng up wth nothing.

BRECKEN
Wiy is it that | always end up
doing all the paperwork?
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JAMO
You al ways get to it first.

BRECKEN
That’s not true. You just never
take the initiative.

JAMD
That is true, but...

Jano pauses to think, seens to forget, goes back to reading.

BRECKEN
But what ?

JAMO
But... uhhh... you' re the better
witer. 1’ve... uh, always said

you should be a witer.

BRECKEN
You’' ve never said that before.

Janp stares at the nobnitor. The stroke flashes inside the
search box for a few seconds.

BRECKEN
Jano. . .
Jano doesn’t respond.
BRECKEN
Jano!  You really think I should be

awiter?
Janpb snaps out of it and begins typing.

JAMO
What ? Yeah, sure. That synbol...

Jano points to the screen. Brecken stands and wal ks over.
Jano clicks enter and the nonitor goes to a Catholicism

dat abase. He starts sifting through the site and eventually
finds a listing of Catholic imgery and synbol ogy.

JAMD
The mark | keep finding at these
crime scenes... | first sawit at

t he church where the priest was
found and then it shows up burned
onto his body.

( MORE)
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JAMOX cont ' d)
Then in that alleyway on Javier and
t hat woman’s jacket. ..

BRECKEN
The thing that | ooked |like a cross?

Janmo finds the synmbol in the Catholicismlisting.

JAMO
It’s the synbol of a fallen angel.

BRECKEN
A fallen angel ?

On the screen is the synbol next to a description and an old
sketch of a hul king, shadowy figure with fire comng fromits
eyes, standing inside sone sort of circle surrounded by
strange synbols that resenble a type of glyph

JAMO
Says it’s the synbol of Flauros, a
fallen angel. According to the

Dead Sea Scrolls, it neans the
“Sons of God” or the “Descendants
of Seth.” Flauros is one of these
“Sons of God” cast out of heaven
along with one third of the angels.
They fell for nine days, sonetine
around the 15th century.

BRECKEN
Thi nk these nmurders are part of
some subversive Catholic cult?

JAMO
Not exactly. He s sone sort of
denmon, according to this. Flauros
is the sixty-fourth spirit.

Jano takes his gun off to get nore confortable in the chair.

JAMO
“At the conmmand of thirty | egions,
he is a G eat Duke and appeareth as
a mghty, terrible and strong human
shape with eyes flam ng and fiery
with nost terrible countenance. He
giveth true answers of all things,
Present, Past, and to Come. He
destroyeth and burneth up those who
be the Enem es of the Exorcist,
shoul d he so desire it.

( MORE)
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JAMOX cont ' d)
He i s constrained by divine virtue,
to burn and destroy all the
conjurer’s adversaries.”

BRECKEN
We needeth to find out if there are
any cults that worship this guy.

Jano types again. Hi s phone beeps. Brecken’ s beeps, too.

BRECKEN
| got it.

Brecken picks up his desk phone and dials the nunber on his
pager. Janp keeps typing.

BRECKEN
Detective Brecken... yeah, we're
wor ki ng that one. Seventh and Main?
What time? Were is she now?

Brecken starts witing on a note pad.

BRECKEN
When did they send her over?
Thanks.
Brecken hangs up.
JAMO

VWhat was that all about?

BRECKEN
The desk Sergeant downstairs, said
a di straught girl cane in | ast
ni ght claimng she was in that
al | eyway over on Main when Javier
| ost his head.

JAMO
We're just getting this now?!

BRECKEN
He was approving reports and caught
it, spoke to the guys, they thought
she was just a crazy wonan.

JAMO
A crazy wtness.

BRECKEN
She cl ai ns sonet hi ng saved her.

Janpb stands, excited to get noving.
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JAMO
Where is she now?

BRECKEN
Henry Ford Hospital.

JAMO
Henry Ford?

BRECKEN

She was sent for psych eval uation.

JAMO
That was fast. We didn't even get
a chance to question her.

Jano’ s pager goes off. He |ooks at the display: Mchaels.
JAMO
Shit. [It’s Mchaels.
I NT. CAPTAIN M CHAELS OFFI CE - LATE AFTERNOON
Janmo and Brecken walk in. M chaels stands, |ooking out the
front window, with his back turned |ike soneone just urinated
in his already too bitter seventh cup of coffee.
Jano and Brecken find their seats.
M CHAELS
I” m guessing you two have al ready
heard about the crazy girl that
cane in last night.

Jano sits up in his chair and | ooks at Brecken.

JAMO
Unh... yeah, we just got that call
W wer e-
M CHAELS
-No you’'re not.
JAMO
But we-
M chael s turns.
M CHAELS

She’s off limts.
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JAMO
W haven't interviewed her yet.
How are we-

M CHAELS
-I"’msorry, ny hands are tied,
whi ch nmeans, so are yours. About
twenty m nutes ago there were a
bunch of bureaucrats in here giving
me a bunch of (BS) about due
process and unfortunate
circunstantial happenstance. |
don’t even know if | understand
everything they said. Al | know
is that they want her |eft al one.

BRECKEN
What about the video or recordings
from her statenent?

M CHAELS

Confiscated until further noti ce.
JAMO

Wl |, how are we supposed to

i nvestigate a nurder and protect
these fair streets if our only

witness is off limts... sir?
M CHAELS

The best way you can under the

ci rcunstances... Look, |'m as

frustrated as you are, Detective,

but this is how things trickle
downhi Il and now |’ m aski ng you and
Randy to get out there and find nme a
perpetrator. The girl nmentioned to
t he guys downstairs that there were
two assailants in that alley. Go
find out who the other one was...
and don’t bother that girl.

Jano goes to say sonething but stops hinself as M chaels
shuffles the duty report to him

Jano stands, Brecken follows, they both wal k out of M chaels’
of fice, careful to not slamthe door on the way out.

I NT. POLI CE PRECI NCT PARKI NG STRUCTURE - NI GHT

Jano and Brecken swiftly wal k out of the el evator.
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JAMO
So, what makes this girl so
i nportant that the police aren’t
even allowed to talk to her?

BRECKEN
Maybe she’s connected to soneone
politically... endowed?

JAMO

Okay. Good theory. Then why
woul dn’t this soneone want us to
talk to her?

BRECKEN
Because of what she knows?

JAMD
And she knows who killed Javier and
possi bly Father Paul ..

They get to the car. Jano unlocks it and opens his door.
Brecken does the sane on the passenger side.

BRECKEN
So, what does that nmean?

They both get in the car and cl ose their doors.

I NT. JAMO S PATRCL CAR - CONTI NUOUS

Brecken shuffles his feet in a nmound of wappers and puts his
seatbelt on. Janp refrains.

JAMD
We ask her.

BRECKEN
Just because you don’t |ike your
job doesn’t nean | don’'t.

Janp starts the car

I NT. HENRY FORD HOSPI TAL EMERGENCY ROOM - EXAM ROOM 7 - NI GHT

Christy is huddled in a corner, trying to block the advances
of two ORDERLIES trying to subdue her. DOCTOR HI NKLEY and a
NURSE wait to give her an injection of sone kind.
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DR, HI NKLEY
Cal m down, Christy! W'’ re not
trying to hurt you. W just want
to give you sonething to cal myou

down.

CHRI STY
NO  You just want to put me to
sl eep so you can lock ne up, like

you peopl e always do! No, no, no.

She rocks back and forth, gets a glazed | ook on her face for
a nonent. The orderlies take their chance -- grab her and
pi ck her up. The nurse steps in imediately and gives her
the injection of a heavy sedati ve.

CHRI STY
NO Stop it! Stop it! Stop... it.

Christy relaxes. The orderlies sit her on a bed.

DR HI NKLEY
Christy, I’mDr. H nkley, remenber
me? 1’1l be back in just a few

mnutes with your records so we
t ake care of you.

Christy smles at him
The doctor heads for the door -- bunps into Jano and Brecken.

DOCTOR
Who are you?

BRECKEN
I"m Detective Brecken and this is ny
partner Detective Jann. W need to
speak with Ms. Harris, if possible.

Brecken and Jano show t heir badges.

DR, HI NKLEY
You guys know the deal. She’s under
psychiatric care, she’s not in a
state to be interviewed. You know
t hat anyt hi ng she says woul d be
suppressed by the courts.

JAMO
Yeah, we know the fruit fromthe
poi son tree routine, okay. W just
need to get a little information
out of her about a hom cide.



Dr. Hinkley is hesitant.

BRECKEN
If we don’t this case may go col d.

Dr. Hnkley looks a little irritated by it all

DR, HI NKLEY
Gentlenmen, this is a very sensitive
predi canent, we could all be fired
with one phone call to her people...

BRECKEN
Fam | y?

DR, HI NKLEY
You know I can’t tell you that.

JAMO
Li sten, a priest was nurdered.
Report it if you have to. W need
sone | eads.

Dr. Hi nkley considers, gives in

DR, HI NKLEY
Do what you got to do. She’s been
m|dly sedated. Just don’t give
her a hard time. She seened pretty
di straught when she was brought in.
She has been raving about |arge
shadows with fiery eyes and people
being torn apart. \Wich seens to
be a trend tonight. It’'s ny
assunption, based on her history,
she may be on sone type of
hal | uci nogen or net hanphet am nes.

JAMD
VWhat trend?
DR. HI NKLEY

Oh, the figure with fiery eyes
thing. It’s nothing, a boy in Exam
Room Four was maki ng comrents about
agiant with fire in his eyes. To
be honest, | think Ms. Harris heard
hi mtal ki ng and has taken the story
on as her own.

BRECKEN
Thanks for your hel p, Doctor.
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Brecken | ooks at the doctor’s badge.

BRECKEN
You mind if we talk to her al one?

Dr. Hinkley notions to the other staff to | eave the room and
he follows. As he wal ks away, Dr. Hinkley dials his cel
phone. Janp notices this.

JAMO
We don’t have nmuch tine. Doc is
probably dialing the station now.

BRECKEN
You think she’s any relation to
Senator Harris?

JAMO
I’ mthinking, yeah.

BRECKEN
Explains all the red tape.

JAMO
Listen, you go talk to that kid in
Room Four and see what he’s got to

say. I’Il meet you out front.
Brecken heads down the hall. Janmp wal ks over to Christy.

JAMO

Ms. Harris?
CHRI STY

(sedat ed)
Who are you? You don’t look like a
doct or.

Janmo pulls out his badge and shows Christy. She squints,
trying to focus, sedated.

CHRI STY
You're not the boss of ne.

Christy slunps over into Janp’s arns.

JAMO
Ms. Harris? Ms. Harris? Oh, boy.
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I NT. HENRY FORD HOSPI TAL - EXAM ROOM 4

Brecken wal ks in. Jeff’'s MOTHER, 40, sits next to Jeff, who
isin a hospital bed with a cast on his arm He |ooks |ike
he’'s been crying. A lot.

BRECKEN
(di spl ays badge)
M’ am ny nane is Detective Randal
Brecken. Is this your son?

MOTHER
Yes. This is ny son Jeff.

BRECKEN
I's your son the boy that clains to
have seen a large man with gl ow ng
eyes?

JEFF
No, they were on fire.

BRECKEN
You nean they were a bright color?
Li ke yell ow contact |enses?

Jeff starts to tear up

JEFF
No... they had fire com ng out of
t hem

MOTHER

He... he has a big imgination. He
doesn’t renenber how he got here,
but he keeps saying the big man in
the train yard has his bike.

BRECKEN
You saw this man in a train yard,
Jeff?
JEFF
. Yes.
BRECKEN
| believe you, Jeff. | believe you

I NT. HENRY FORD HOSPI TAL - EXAM ROOM 7

Jano has Christy sitting up and coherent. She smiles at him



CHRI STY
You | ook |ike ny father.
JAMO
That’ s ni ce.
CHRI STY
He' s dead.
JAMO
Listen, Ms. Harris, | know you’ ve

been through a lot, but | really
need your help finding the man that
you saw in that alleyway.

CHRI STY
No. He saved ne. They wanted to
hurt me.

JAMO
Wiy woul d they want to hurt you?

CHRI STY
Carlos and his friend thought |
stole fromthem

JAMO
D d you?

CHRI STY
They said they would get paid
ei ther way.

JAMO
Paid for what? Meth?

Chri sty | ooks enbarrassed.

JAMO
Can you describe Carlos’ friend?

CHRI STY
I don't know, it was dark, so fast,
he ran away. They followed nme from
Mckey's. | just went there to
nmeet Carl os.

JAMO
Can you tell ne what he | ooked
i ke?

CHRI STY
Fiery eyes... |ooked into ne...

37.
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Chri sty passes out into Janp’s arns.

Stunned, he lowers her onto the bed and | eaves the room
Christy snuggles into her pillow

Next to her bed is a large wndow with the curtains partially
drawn. Through the gap in the curtains -- |ooking out into
t he night and across the street...

The Rectifier crouches on the edge of a rooftop, watching,
next to a large billboard canpai gning for SENATOR HARRI S; a
| arge photo of a conservative ol der woman giving the typica
politician smle -- “A Power for the People”.

EXT. BUI LDI NG ROOFTCOP - SAME

The Rectifier is on the edge of the rooftop adjacent to the
hospital. He can see Christy clearly fromwhere he is
perched. He sees her face. H s eyes close.

MATCH CUT TO

EXT. SMALL CLEARI NG - 1919

Marybet h sl eeps under a willow tree. The sun shines on her
face. She opens her eyes and sm | es.

The i mages gradual ly becone corrupted and fragnented. ..
FLASHES of a Bible opened to the rite of exorcism..

FLASHES of Marybeth writhing in pain, singing in a strange
| anguage. ..

Her face distorts, skin cracks. Her eyes close and when they
open again they release a blinding |ight.

BACK TO

EXT. BUI LDI NG ROOFTCOP - NI GHT
The Rectifier opens his eyes to see --
Jano wal ki ng out of the ER.  He finds Brecken by the entrance

of the hospital. The Rectifier watches Janp and Brecken,
hears their conversation
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JAMO
Shit, she knows nore... and
probably woul d’ ve told ne
everything if we had the tine.
Dam i t!

BRECKEN
What did you get?

Janp wal ks, Brecken foll ows.

JAMO
She confirnmed the second assail ant.
| didn't get a description, but she
nmenti oned M ckey’s over on Seventh.

BRECKEN

What about the killer? D d she say

anyt hi ng about hin?

They get to the car. Janp unl ocks and opens his door.

JAMO

Al'l she said was his eyes were

fiery and that he saved her. Then

she passed out.

The Rectifier |eaves his perch, wal ks past the Senator Harris
billboard -- only this tine the eyes are burned out.

The Rectifier disappears into the shadows.

I NT. JAMO S PATRCOL CAR - CONTI NUOUS

Brecken puts his seat belt on, Janp doesn’'t.

BRECKEN

The kid said al nost the sane thing.
JAMO

Sounds |ike Dr. Hi nkley m ght be

right.

Janpb starts the car, pulls out of the parking spot and drives
away fromthe hospital.

BRECKEN
He al so nentioned that he saw t he
man at an old train yard. His
not her said that the kids sonetines
go over to the abandoned train yard
off of 75, near Menorial Park.
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JAMO
Maybe we shoul d check it out.

BRECKEN
We should try to substantiate their
story before we go blazing in there
based on the story froma drugged
up crazy girl and an el even year
old with an overactive inmagination.

Jano continues driving w thout responding.

EXT. JAMO S PATRCL CAR - NI GHT

As Jano and Brecken drive through the city, high up on the
rooftops are glinpses of the Rectifier follow ng and hurtling
fromroof to roof, |eaping great gaps between buil di ngs.

INT. JAMO S PATROL CAR - SAME
Janp and Brecken conti nue their di scussion.

JAMO
I’ m thinking about going to
M ckey's for a drink, you com ng?

BRECKEN
No, | gotta get honme to ny wonan.
It’s our novie night. You should
go hone and take a load off. Jenny
al ways bugs ne about how she thinks
you work too hard.

JAMO
Jesus. Her and Dowing s old | ady,
t hey never quit.

BRECKEN
Ever think they may be right?

JAMO
Hard to rest when | know there’s
denons out there carrying |aser
guns, chopping off heads with their
bare hands and pl ayi ng Scrabbl e
wi th internal organs.

BRECKEN
This case keeps getting weirder and
weirder... Think you can dunp ne at

nmy car on the way to M ckey’ s?
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JAMO
| didn’t think you would be com ng.

EXT. POLI CE PRECI NCT PARKI NG STRUCTURE - NI GHT

Janmo pulls in. On the opposite side of the street the
sil houette of the Rectifier can be seen on a rooftop, peering
over in the shadows. ..

There is a huge glow ng sign displaying the Detroit Police
Departnment shield and lettering clearly seen from THE
Rectifier's view. His silhouette pauses, his eyes focus on
the shield within the departnent | ogo.

MATCH CUT TGO

I NT. BARNYARD - BLACKSM TH AREA - NI GHT - 1897
Di spl ayed on the wall of the barn is a shiny knight’'s shield.

A YOUNG BOY | ooks at the shield while a MAN pounds on a hot
pi ece of nmetal. The man notices the boy |ooking at the
shield and wal ks over to him placing an arm around him

MAN
That is a synmbol of good, son. Men
of great valor would tote these
shiel ds as protectors of the people.

The boy stares at the shield.
CUT TO

INT. MCKEY'S TAVERN - DOANTOMN - NI GHT

Janmb wal ks in. M CKEY, the owner, shakes his head and throws
down his towel.

Jano finds a stool in front of M ckey.

M CKEY
What do you want ?

JAMD
1"l take a beer and a little info.

M CKEY
This is bad for business, you can't
be hangi ng around here.
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JAMO
Answer ‘emquick and 1’|l be out of
your hair.

M ckey slides hima beer. Jano takes a drink.

JAMO

You hear about the alleyway?
M CKEY

I’ma bartender, | hear everything.
JAMO

Was Carl os Javier hanging in here
t he other night?

M ckey | ooks unconfortable. He hesitates.

JAMO
I thought you heard everything.

Jano takes a sip, Mckey doesn't respond. Jano slans the mug
down and takes a long | ook around the room

JAMO
| see. I'mwlling to bet there’'s
all kinds of possession in a place
like this.

Janp starts to stand up

M CKEY
kay, okay. He was over in the
corner, playing pool with sone
other fellow |l ain’t never seen
bef ore.

Jano’ s expression goes bl ank.

JAMO
Ri ght .

Jano spins toward other PATRONS in the bar. There is a |arge
BI KER QUY all in black, |ooking annoyed even before Jano
approaches him

JAMO
How about you? You | ook the type
to be toting an illegally conceal ed
weapon, drugs maybe... what el se?

Probati on, warrants...
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The big guy stands up and | oons over Janp. Janp doesn’t back
down. He stares into the guy’'s eyes and smles.

Janpb sees a group of BIKERS sitting two booths away. He
turns towards them and points.

JAMO
What about you fellas?

They all reach under the table. Janp noves for his left
shoul der .

M CKEY
Alright! A right...

Jano steps back and away. The big guy sits back down and the
bi kers return their hands to safer positions.

Janmo returns to his stool. M ckey | eans towards Jano.

M CKEY
Rodri guez. Freddy Rodriguez. He's
just some runner. Been hanging
with Carlos a lot lately.

JAMO
A delivery boy. What does he | ook
i ke?

M CKEY

| don’t know. About 5 6” maybe,

Hi spanic, white T-shirt, jeans. He
has those corn rows in his hair.
He’ s al ways hopped up on sonet hi ng
when he cones in.

JAMO
What tine did they head out of
her e?
M CKEY
(t hi nki ng)

I dunno, nine, nine thirty or so.
Some girl canme in, slapped Carlos
in the face. She didn't stay. Not
too long after that Carlos and
Freddy left, too. Freddy kept
licking his Ilips at her and
grabbi ng his dick

Jano puts an enpty beer nug down.
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JAMD
So, what tinme did she | eave?

M ckey pauses to think. Jano swirls his finger for another
round. He gets Jano anot her beer.

M CKEY
Jeez, about five m nutes before.
‘Bout nine forty-five maybe.

JAMD
You didn't find that odd, M ck?

M ckey doesn’t answer. Jano shakes his head.

JAMO
kay, so they follow her out of
here and al | edgedly drag her into
the alley. Anybody else in here
t hat ni ght, shady | ooking?

M ckey gives hima dunb | ook.

M CKEY

Nobody with a suit an’ tie!

Jano | ooks around the bar again -- pretty scary patronage.

JAMO

Anyone el se | eave after then?
M CKEY

| really wasn't paying attention.
JAMO

(snaps)

No, but you renenber the girl,
Javi er, and some ot her scunbag
quite vividly.

M ckey | ooks cornered.

M CKEY
She was a pretty hot chick, man.

Jano | ooks up, pissed.

M CKEY ( CONT’ D)
Look, once they |eave ny door, |
got nothing to do with it.

JAMO
Qut of sight out of m nd, huh?
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M CKEY
What you do in here is ny business,
what you do out there is yours.
Isn’t that when you’ re supposed to
cone in, Detective... serve and
protect and all that?

JAMO
You nust be confused |ike everyone
el se. It nmeans serve and protect

the Constitution of the United
States. Not give rides to drunks
and j unki es because they can’t
afford a cab.

M CKEY
Ha!

JAMO
We can’'t be everywhere all the
time, Mckey, that’'s why we rely on
upstanding citizens |ike yourself
and your fine patrons...

Jano waves in the general direction of the others in the bar.

M CKEY
| forthw thed, Detective, now can I
get back to being the upright
citizen | was before you cane in?

JAMO
Yeah, sure, as long as you provide
the great city of Detroit with your
full statement.

Janmo pulls out a card and wites onit. He slides it to
M ckey. M ckey grunbl es.

M CKEY
Yeah... Al right, whatever.

JAMD
Make sure it’s accurate and full of
detail, Mckey! 1’1l be back if it

isn't.

Jano gets up and wal ks to the door. The Biker flips Jano the
finger as Janb nods goodbye to him

M CKEY
What about your drinks?
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JAMO
What drinks? [|'mon duty.

He wal ks out the door.

M CKEY
Di ck.

EXT. M CKEY' S TAVERN PARKI NG LOT - CONTI NUOUS

Janmb wal ks to the far end of the lot and finds a pathway
connecting the tavern lot to the bottomend of the alleyway
where Javier was nurdered. There is police tape on the
ground that had narked the entrance.

EXT. CITY ALLEYWAY - CONTI NUOUS

Jano wal ks past police tape flapping in the wind, into the
shadows. He notices various drug vials and broken syringes
strewn about the corners between these buil dings.

He cones to the area where Javier was found. A rustling is
heard hi gh above. Jano | ooks up..

A pigeon flutters, flaps away and passes by a shadowy figure.

Janp notices the fire escape overl ooking the area where the
body was found. He pulls out a snmall flashlight and turns it
on. He shines it up at the fire escape, noticing that there
are portions of the railing that seem bent.

He wal ks closer to see it better and scuffs his foot on
sonmet hing on the ground. He shines the |light down at his
shoes. ..

Finds a glob stuck to the ground at the toe of his shoe.

Janpb crouches, | ooks closer at the glob and finds that it’'s
sone sort of netal, as if nelted there.

He notices another smaller one not far way. He tries to pick
it up, but it’s stuck in the asphalt.

Jano | ooks up at the fire escape. He stands and shines the
flashlight back up at it. The bent bars | ook |ike they were
nelted. The color matches the gl obs on the ground.

Janmo pulls out his cell phone, switches it to canmera node.

Hi s phone flashes light as it takes the photo. He ains at
t he gl obs on the ground, another bright flash illumnates --
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The BI KERS fromthe bar surroundi ng Jano.

Jano is struck frombehind with a bat. He falls forward into
a knee to the face, gets sucker-punched in the jaw

Janpb goes down, surrounded by | egs stonping and kicking him
He tries to reach for his gun, but it is not inits holster.

He is forced to cover his face from another boot strike.

Anot her ki ck nmakes a CRACKI NG sound. Janp catches a glinpse
of the bat being raised again, then a streak of yellow and
white, Janp is knocked out.

The bi ker pulls back for one | ast sw ng, but --

The bat is stuck, glows hot, nelts onto the guy’'s arm which
bursts into flames. He screans and is yanked into the air..

His flam ng body flies up and | ands on the rooftop.

Suddenly anot her biker starts scream ng as his stomach opens
and flanmes shoot out of it. Wth a jolt he is sent flying
into the dunpster nearby.

The remai ning two bi kers | ook around, panicked. One tries to
run, but -- the side of his face bursts into flanes. His
screamis interrupted when his head slans into a wall and
bursts apart. Flam ng chunks of his head stick to the wall
as his body slunps to the ground.

The | ast bi ker darts off down towards the back of the alley.
Two fiery eyes | ook dowmn at Jano... He's out cold.

Two gl owi ng hands, with cracks and fissures covering them
radi ati ng white and yell ow heat, rise up -- shedding Iight on
the Rectifier, his face covered in splits and cracks,
exposi ng what | ooks |ike glowing |ava and enbers within. H's
eyes have steady flanes burning fromwthin

The Rectifier leaps high into the air. The light fromhis
hands shine all the way across the length of the alley as he
sl ams down onto the last BIKER with a boom

The Rectifier wal ks back toward the |ifeless body of Jano.
He sees the shield attached to Janp’s belt...

CUT TGO
FLASHES of fire and snoke. ..

A girl’s voice crying out..
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A burst of flanme and then darkness.

Fromw thin the darkness two fiery eyes open, |ooking down
fromabove. They erupt into a blinding flash of fire.

CUT TGO

I NT. JAMO S APARTMENT BEDROOM - MORNI NG

Loud BEEP... Janp jerks awake, bruised and battered, |ying
fully clothed in bed. He tries to push hinself out only to
sl unp back down again, falling to the floor.

He wi nces. He |ooks around for his phone as it rings. He
finally reaches into his pocket and pulls out his phone.

JAMO
Ugh... Jano... yeah, yeah. Gve ne
twenty.

I NT. JAMO S APARTMENT BATHROOM - CONTI NUOUS

Janpo steps in front of the mrror as the light flickers on
reveal i ng how badly Janp was beaten. H s nose | ooks broken,
touches it to see... it is.

He unbuttons his shirt, exposing burn scars, major bruising
and what | ooks like a broken rib or two. He pokes it to see.

JAMO
Ah... shit.

Jano opens the nedicine cabinet, pulls out sonme painkillers
and bandages.

I NT. JAMO S APARTMENT SPARE ROOM - MOMENTS LATER

Janmo wal ks in, buttoning his shirt over bandages around his
torso. He also has a bandage on his nose and eyebrow. He
opens the bottle of painkillers, dunps two into his hand,
hesitates, adds one nore. He pops themin his nouth and
chews as he wal ks over to the easel.

He stops in front of a finished painting on the easel. He
stares at it and slunps back into the old office chair. He
Wi nces, but keeps staring...

The painting of the church is finished -- and every detail is
perfectly matched to Janp’s style. It depicts the church
crinme scene exactly as it was.
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JAMO
Wha. . .

Jano cups his head in his hands, yel ps after he bunps his
nose. He | ooks back at the painting, realizing soneone was
in his apartnent. He scans the room junps to his feet.
Janmo makes himway out into the living room reaching toward
his hip, touching nothing but an enpty hol ster.

I NT. JAMO S APARTMENT LI VI NG ROOM - CONTI NUOUS

Jano scans the room Not hing has been di sturbed.

He checks the kitchen and the closets... Nothing.

He wal ks over to the window | eading to the fire escape,
notices that the window frane and the wi ndow sill have |ight
scorch marks in the shape of what |ooks |ike a hand.

He | ooks out the wi ndow, sees no one. He tries to open the
wi ndow, it’s |ocked. He unlocks it and opens the w ndow.

EXT. JAMO S APARTMENT BUI LDI NG FI RE ESCAPE - CONTI NUOUS

Janmo pulls hinself out onto the fire escape. He checks up
and down. ..

The railing | eading up |ooks slightly nelted in the shape of
anot her | arge hand.

Janpb sits on the stairs and lets out a w ncing sigh.

I NT. JAMO S APARTMENT SPARE ROOM - MOMENTS LATER

Janmo wal ks in and stares at the painting again, |ooking at
every aspect of it.

He shakes his head as if attenpting to recollect painting it.

JAMO
Did1?

He | ooks over at the desk, revealing that his palette and
favorite brush are m ssing.

Janmo pulls out his phone and snaps a picture of the painting.

JAMO
This is fuckin nuts.
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Janp rubs his head as he wal ks out of the room

I NT. RUSTY RAIL CAR - MORNI NG

Qutside light |eaks in through a few gaps and rust holes. A
different type of |light cones fromone corner of the car..

Shi el ded behind the | arge sil houette of the Rectifier. He is
facing the back wall of the car, notioning with an arm..

Lit only by the light of his yellow eyes, the Rectifier is
painting on the wall of the rail car. He has Jano’s brush
and palette. The brush snokes slightly with each stroke.

The Rectifier stops and closes his eyes as if in pain.

FLASHBACK:

I NT. CHURCH BASEMENT ROCOM - DAY - 1919

A PRIEST, in late 19th century robes, stands in front of an
old easel in a nodest roomw th a sinple desk against one
wall. On the desk is a |eather-bound book next to ink and
pen. He is painting.

Sunlight com ng through a small w ndow shines on the
painting... It is a beautiful imge of a worman, Marybeth.
The priest brushes a few strokes around the face, then adds
sone detail to an eye.

The painting begins to change...

Bl ack |ines snake their way around the face. The eyes burn,
t he background bl eeds to black and in blood-red the synbol
for the denon FLAURGCS, which is the sanme as the Rectifier's,
forms behind the woman’s head. Flanmes consune the painting.

The Priest backs away and turns. As he does the room changes
to a bedroomin a nodest farnhouse...

CUT TGO

I NT. OLD FARVHOUSE BEDROOM - DAY
The Priest stops turning and stands in front of --

Marybeth tied to a chair. She is singing in tw sted tongues

and withing like a snake. The song gradually translates to

English; it sings of hunting SAI NT SEBASTI AN t hrough tinme and
consum ng his power and his bl oodline.
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Marybeth’s face is different. The skin changes col or,
cracking and splitting. Her eyes are al nost conpletely

gl azed over and have turned a dark yellow. She continues to
sing in a distorted, denonic voice.

The paintbrush and palette that were once in the Priest’s
hands have turned into a Bible and a bottle of holy water. He
is reciting passages fromthe rite of exorcism and crying.

The Priest splashes holy water on Marybeth' s face and
continues to shout the rite. The holy water boils on contact,
steam ng away. She turns to the Priest and stops singing.

She speaks to himin a sad but beautiful voice.

MARYBETH
| love you, Wllem.. I'"msorry.

On the last word, her voice changes into an unnatural,
guttural bell ow

Her jaw snaps and her nouth stretches wide, tearing at the
corners. Her eyes turn to black and fromw thin fire cooks
t hem and bursts out.

Her head flails wildly, shooting fire and white light from
her eye sockets, then stops on the Priest.

FATHER WLLEM flies back into the wall and his face cracks
open. Boiling blood bl eeds out of the crevices.

He grimaces in pain and screans. Wen he opens his eyes fire
shoots out of them He |ooks up, scream ng as we pull away.

INT. CTY MORGUE - LATE MORNI NG

Janmo linps into the norgue. The Medical Exam ner is at one
of the netal tables with his hands in a body.

MEDI CAL EXAM NER
Mor ni ng, Detective... holy shit!
Who ran over you?

JAMO
Let’s not go there. Got sonething?

VEDI CAL EXAM NER
Take a | ook at these.

The Medi cal Exam ner wal ks over to a table with a netal dish
onit. Jano follows himand | ooks at the contents. There is
an opened stonmach | ooki ng back at him
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JAMO
Uh... sorry, | already ate.

VEDI CAL EXAM NER
Not the stomach, it’'s what was in
it...

He hands Janp a collection of plastic bags containing
phot ographs. Janp exam nes them ..

I mmges of Father Paul sitting on a bed next to a young girl.

JAMD
These were in his stonach?

VEDI CAL EXAM NER
That and a few were still |odged in
his throat.

He points to a few crunpl ed sliny photographs on the table.

JAMO
So, the priest swallowed thenf

MEDI CAL EXAM NER
Vel |, by the | ooks of the abrasions
in his nmouth and esophagus t hey
were forced down.

Jano flips one of the photos over -- there’s a date on it.
Slightly faded, but it clearly reads 2/22/87.

JAMD
No burn marKks.

MEDI CAL EXAM NER

What ?

JAMO
Not hi ng. These were taken in
“87... if this girl is still alive

she’ d probably be in her twenties.

VEDI CAL EXAM NER
Possibly. The girl |ooks to be
somewhere around ni ne or ten.

JAMD
Is it possible that Father Pau
forced these down his own throat?

MEDI CAL EXAM NER
Maybe, as an act of desperation?
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JAMO
Desper ati on?

MEDI CAL EXAM NER
What’ s the easiest way to get rid
of sonething quickly?

JAMO
He was trying to hide them But
why?
Janmo |inps over to the body cool er doors.

JAMD
VWi ch one of these is hinf

MEDI CAL EXAM NER
Ei ght.

Jano opens door nunber eight, yanks the drawer out. He pulls
back the sheet, revealing a discolored Father Paul .

JAMO
(to hinself)
No burn marks.
Jano covers the body with the sheet, slides the drawer back.

VEDI CAL EXAM NER
You say somnet hi ng?

No response.

MEDI CAL EXAM NER
You okay, Detec--

The Medi cal Exam ner turns to see nothing but the exit doors
swi ngi ng back and forth.

I NT. POLICE PRECINCT - JAMO S OFFI CE - AFTERNOON

Janmb wal ks in to find Brecken typi ng away, head down.

BRECKEN
You' re late. | figured you were
out at Mckey' s till whenever, so |

gave Mchaels a bullshit story that
you had a neeting.

JAMD
Ugh. Actually | did, with the
Medi cal Exam ner.
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Janmo plops into his chair, winces. Brecken keeps typing,
still not | ooking up.

BRECKEN
He went off on a tirade about you
and how | ately you’'re m xi ng cases
up or sonething. Wat, did you tie
one on | ast night?

JAMO
(W nci ng)
M ght as well have, | don't
remenber getting home. Holy fuck,

ny head.

Jano grabs his head. Brecken finally | ooks up.

BRECKEN
Shit! What happened to you?
JAMO
I"mfine.
BRECKEN
What the hell happened?
JAMO
I”’mnot even sure | know... | went

to Mckey' s and ended up getting
j unped by a bunch of scunbags...

Brecken picks up the phone. Janb hangs it back up.

JAMO
Look, Randy, |I'mfine.

Jano rubs the back of his head and gets a blank | ook on his
face, like he’s seeing it all happen again in his head.

BRECKEN
You sure you’' re okay, buddy?

JAMO
Yeah, don’t worry about ne.

Jano rubs the back of his head again.

BRECKEN
What did M ckey have to say?

Thi s question seens to snap Janp out of it.



55.

JAMO
That | wasn’t serving or protecting
enough.

BRECKEN

Seri ously, anything?

JAMO
Freddy Rodriguez. Can you |ook him
up? See if we got an address or
license plate for this guy... 56",
average, Hispanic, has cornrows...

Brecken clicks away on his conputer.

Janmo pulls out his phone and pulls up the pictures fromthe
ni ght before -- the gl obs of netal.

He scrolls to the picture of the fire escape. It’s not a
very good picture.

BRECKEN
125 Hol br ook. ..

Jano scrolls again to the photo of the finished painting of
the church crime scene, studies it. He |looks around on his
desk, finds the crime scene photos fromthe church.

Brecken gets excited.

BRECKEN
There’s a felony warrant out on
this guy.

Jano grabs the crinme scene photo showi ng the w de view...

He | ooks back at his phone. 1It’s very close to the finished
pai nting. The screen abruptly changes to incomng call --
CAPTAIN M CHAELS. He answers it.

JAMD
Janp... OK, we'll be there in a sec.

A man is heard yelling over the phone, Brecken | ooks over.
Jano cl oses his phone.

BRECKEN
W'll be where in a sec?
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I NT. CAPTAIN M CHAELS OFFI CE - AFTERNOON

M chael s is standing behind his desk. He is yelling at Jano
and Brecken who are seated in front of him

M CHAELS
I don’t know what the fuck happened
to your face and | don’t know what
the fuck you were thinking going to
that hospital. | feel like I’'m
giving a speech to ny kids about
doi ng what you're told. | said
don’t go over there and what
happens?

Janp i s about to answer --

M CHAELS
| get a fuckin’ phone call saying
there were two of my nen seen
harassing the exact girl | ordered
not to bother. \Wy?

Jano’s |ips nove and again he is shut down.

M CHAELS
What do you want ne to do when |
get phone calls threatening ny job
if I don’t deal with you two?

Janp and Brecken sit and stare at M chael s.

M CHAELS
Vel | ?!

JAMO
Oh, you want us to answer that one?

M CHAELS
Jesus, Janp. This is sone serious
shit. These people have all the
connections to seriously fuck us
over.

JAMO
| didn't realize Senator Harris had
such a fondness for the Departnent.

M chaels finally sits down.
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M CHAELS
Don't be a smart ass. You guys
obvi ously know what we’'re up
agai nst. These people don’t mness
around. Here's sonething you don’t

know... as of this norning, if you
two are seen anywhere in the
proximty of this girl, 1’ve been
asked to have you both suspended.
Indefinitely.

JAMO

| don’t need this.
Janop wi nces as he gets up and starts to | eave.

M CHAELS
Look, Jano...

Jano grabs the handle and turns it.

M CHAELS
Janp, wait...

Janp turns and faces M chael s.

M CHAELS
I’mon your side. | don't like
this any nore than you do. |[|’'ve

never in all ny years seen such a
bl at ant abuse of power in person.

JAMO
So where does that |eave us?

M CHAELS
They' re the ones pulling the
strings on this one, legally. 1'd

hate to see it ruin any careers.
Janmo turns and wal ks out the door. Brecken gets up and is
not i oned down by M chaels, he stays seated.
I NT. POLICE PRECI NCT - HOM CI DE DI VI SI ON OFFI CES - CONTI NUOUS

Jano cl oses the door behind him As he wal ks away, M chaels
can be seen tal king to Brecken.

Janmp makes it hal fway across the hallway when Brecken bolts
out of Mchaels’ office.
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BRECKEN
Jano, wait up.

I NT. POLICE PRECI NCT - JAMO S OFFI CE - CONTI NUOUS

Janmo wal ks in, followed by Brecken. Janp sits at his desk.
He opens his phone and finds the photo of the church. He
studies it nore closely. Brecken sits back in his chair.

BRECKEN
M chael s said he was going to
handle it. He just wants us to do
our job and be nore careful. He
asked about your face.

JAMD
Yeah?

BRECKEN
He said it was an inprovenent.

Jano forces a smle and goes back to | ooking at the picture.

BRECKEN
So, what’s up with you lately,
anyway?

JAMO

(frustrating sigh)
What are you tal ki ng about ?

BRECKEN
You seem preoccupi ed or sonething.

Jano keeps | ooking at his phone.
BRECKEN
Seriously, man, it’s like this job
is under your skin. Did you forget
somet hi ng yesterday?
Jano | ooks over as Brecken slides himhis gun.

JAMO
I"mfine.

Janpb stands up and hol sters his gun, squinting while he holds
his head |ike he has a | arge headache.

JAMO
I hate this place sonetines.
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BRECKEN
Don't worry about it, man.

Brecken places a phone call downstairs, Jano is fixated on
t he phot ogr aphs.

BRECKEN
Hey, it’s Detective Brecken.
Li sten, can you have a bl ack-and-
white pick up a Francis J.
Rodri guez? 125 Hol brook. Yeah..
What’' s that?

Janp notices of sonething in the photo.

BRECKEN
You have SWAT di spatched to that
residence for a situation? What
type of situation? Jesus, they
don’t nove until | get there!

Jano | ooks over as Brecken hurries, gathering things into his
pocket s.

BRECKEN
We gotta nove. They got a
potential hostage situation
i nvol ving our boy Rodriguez.

Jano is fixated on the photograph.

JAMO
Actual ly, can you hit that one on
your own?

BRECKEN

You got somet hi ng?

JAMO
I"’mnot sure what it is yet, but
it’s sonething.

I NT. POLI CE PRECI NCT PARKI NG STRUCTURE - LATE AFTERNOON

Jano and Brecken wal k out of the elevator, into the garage.

BRECKEN
Be safe, partner.

JAMD
When am | not?
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BRECKEN

Have you | ooked in the mrror
lately?

Janp rubs hi s head.

BRECKEN
Seriously, Leland...

Brecken gives Janp a | ook. Janp nods.

JAMO
You got it, partner.

Jano and Brecken tap fists. Janp winces, and they go
opposite directions.

I NT. CATHCLI C CHURCH - LATE AFTERNOON

The front doors open and Jano wal ks under the police tape.

Af t ernoon sun shines through stained gl ass wi ndows, spreading
color across the rows of pews. It is a beautiful old church.
Janmo nmakes his way up to the altar

He opens his phone and finds the picture of the painting.

He finds a pew near the front and sits down. He stares at
t he photo on the phone for a few seconds.

He | ooks around for the area that the painting depicts...

He finds it and | ooks back at the photo. He |ooks back up
again. ..

Not hi ng noti ceabl e.

He takes a deep breath, winces in pain and then breathes out.
He stops m d-breath, reaches into his back pocket and pulls
out the crinme scene photo he had grabbed earlier.

He |l ooks at it, then pulls up the photo of the painting on
hi s phone agai n.

He conpares the two very closely. Gow ng frustrated.

JAMD
VWhat the fuck...

Janmp gets up and starts pacing.



61.

EXT. RODRI GUEZ' S HOUSE - FRONT DOOR - LATE AFTERNCON

POLICE UNITS stand by. Brecken rolls up to the scene and
i medi ately connects with the SWAT COVIVANDER.

BRECKEN
G ve nme the rundown!

SWAT Conmmander turns to Brecken and | ooks like he is
receiving radio traffic on his earpiece. He notions Brecken
behi nd the UT Van.

SWAT COVIVANDER

911 hang-up call... Long story
short, crazy guy inside with a gun
threatening to kill hinmself and

everyone el se inside!

BRECKEN
You' ve confirmed hostages?

SWAT 1
Yeah. Best our negotiator can do is
get himto hang up the phone after
he screans that “It’ is after him

A sol o gunshot rings out fromthe interior of the house,
foll owed by screans.
I NT. CATHCLI C CHURCH - LATE AFTERNOON

Still pacing, Jano | ooks at the crine scene photo again. He
finally gets it. He |ooks at the phone again..

In the painting is what | ooks |like a door to the right,
behind the altar. The door is not in the crime scene photo.
Jano | ooks up at where the door should be.

He gets up and wal ks over to it. He surveys the area of the
wal I, looking for sonme evidence that there is a door..

Wil e running his hands across the wood paneling, he
di scovers that a piece of the wood nolding is | oose. He
noves it aside. There is a key hole behind it. [It’s |ocked.

He knocks on the wall -- sounds hollow. He tries to push it
open, grimaces in pain, it doesn't budge.

He takes a deep breath, w nces, backs up as he breathes out.
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EXT. RODRI GUEZ' S HOUSE - FRONT DOCR - DUSK
SWAT 1 kicks in the door. SWAT 2 kicks in the back door.

They nmake their way in, weapons drawn.

I NT. RODRI GUEZ' S HOUSE - LI VI NG ROOM - CONTI NUQUS
PECPLE scranbl e when the entry team charges in.

SWAT 1
Everybody down! On the ground now

A fat man slunps fromthe couch to the floor, covering his
head.

SWAT 2
Hands where | can see ‘en

One of the SWAT puts a knee on the guy, another cuffs him

The rear teamgroups to the front with two other people -- an
ol der wonman and an ol der man.

Brecken enters through the damaged door.

SWAT 1
Cl ear.

Brecken kneel s next to the woman.

BRECKEN
Wiere is Freddy?

Rodri guez Mom | ooks up to the stairs.

RODRI GUEZ' S MOM
He’ s gone crazy! He needs hel p.

-- Scream ng fromthe upstairs bedroom
Brecken | ooks up the stairs.

BRECKEN
He needs nore than that.

Brecken notions; three SWAT run upstairs. The first takes
the side door. The second takes position behind him

Brecken makes his way upstairs.
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I NT. CATHCLI C CHURCH - EARLY EVEN NG
Janmo kicks in the door. He groans in pain.
Behi nd the hi dden door he discovers a |arge study.

Jano uses his flashlight to find his way about the |arge
room He wal ks over to shelves of books, noves down the row
and stops. Janp picks up a book, opens it --

The pages are blank. He grabs another and it too is bl ank.

JAMO
VWhat the...?

None of the books are real.

Janpb turns to the desk. On the desk is a Bible, sone papers
and a half burnt candl e.

Janmo riffles through the various papers, then flips through
the Bible. It has various pages and passages highlighted and
not ed, but nothing of significance.

Jano opens the drawers, |ooks through them-- office supplies
and files. Jano sifts through them again finds nothing.

Janpb sits down in the office chair and sighs. He |eans back
and | ooks around. He notices witing carved into the wood
just inside the desk’s well. He points his flashlight at it.

It reads: Selah 32:7.
Excited, he grabs a pen, wites “Selah 32:7” on his hand.

He shuffl es papers on the desk, finds Father Paul’s King
James Bible...

Fl i ps sone pages and finds the passage “Selah 32:7". It is
hi ghli ghted: “Thou art mny hiding place; thou shalt preserve
me fromtrouble; thou shalt conpass nme about with songs of
del i verance.”

JAMD
(chuckl es)
Just |like in the npvies.

Jano runs a hand al ong the underside of the desk. He finds
what feels |ike a button, presses it. CLICK

Jano | ooks under the desk, sees a hidden conmpartnment that is
now shi rmed open
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He opens the cupboard, finding an old folder wapped in rope,
a journal of mnutes, and an old VHS tape.

I NT. RODRI GUEZ' S HOUSE - UPSTAIRS - EVEN NG

Brecken notions for a teamto take up the rear.

BRECKEN
Freddy Rodriguez, Detroit Police!

Not hi ng but sil ence.

BRECKEN
Come out of the roomw th you-

A barrage of GUNSHOTS cone through the door, nearly hitting
hi mas he takes cover back down the stairs.

SWAT LEADER conmands a CS grenade through the bedroom wi ndow.

RODRI GUEZ (0Q. S.)
Leave ne al onel!

A Unit relays that Freddy is at the w ndow.

Brecken runs outside to get a vantage point on the w ndow.
Rodri guez hangs his head out the window, trying to catch his
breath. He rants about the incident in Spanish. He takes
three pot shots at the police cars.

REAR SWAT take aim

Brecken hol ds his arm out behi nd cover.

BRECKEN
St and down!

Rodri guez | ooks about the scene.
BRECKEN
Freddy, cone on, nman, you don't
want thi s!
Rodri guez reflects, then turns the gun on hinself.
Brecken watches in disbelief --

Rodriguez pulls the trigger on an enpty gun. He |ooks back
into the roomto rel oad, but cannot get past the CS gas.

He takes a dive head first into the yard.
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I NT. CATHOLI C CHURCH - EVEN NG

Janp wal ks out to the nain area and seats hinself on a front
pew. He starts to open the |edger, his phone rings.

JAMO
What’'s up?... Wiat?... 1|1 neet
you there.
Jano makes his way out the front of the church

Just as Janp | eaves a cl oaked FI GURE energes fromthe study
doorway, holding an old | eather-bound book. The figure
follows the same path as Jano, out the door

I NT. HENRY FORD HOSPI TAL - FOURTH FLOOR HALLWAY - NI GHT
El evat or opens and Jano steps out, carrying the shoe box.

He makes his way down the hall and sees that one roomis
guarded by a uniformed OFFI CER

I NT. HENRY FORD HOSPI TAL - RODRI GUEZ' S ROOM - CONTI NUQUS

Janmo wal ks in. Brecken is in a chair by a small table.
Rodriguez is in a hospital bed, bandaged up and connected to
an V. He doesn’t appear to be awake.

Brecken stands and ushers Janp out of the room

I NT. HENRY FORD HOSPI TAL - FOURTH FLOOR HALLWAY - CONTI NUQUS
Brecken and Janmp wal k into the hallway, away fromthe officer.

JAMO
What happened to hin? You were
supposed to question him not put
himin the freakin hospital

BRECKEN
He took a nose dive fromthe second
story.

Jano gives hima | ook.
BRECKEN

W thout ny help. Sonething spooked
him he tried to off hinself.
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Janmo hands Brecken the envel ope as he [ ooks in on Freddy.
Brecken opens it and | ooks inside.

BRECKEN
What’' s this?

JAMO
There’s a tape inside and an old
journal .

BRECKEN

Where did you find this stuff?

JAMD
l... doesn’t matter now. We need to
find out what’s on this tape.

Brecken pulls the tape out of the old envel ope and | ooks at
the masking tape on the front -- labeled “Christy”.

Janp wal ks over to the nurse’'s station where a cute NURSE
sits, reading through sone sort of checklist.

JAMO
Excuse ne.

Jano | ooks at her nanme tag: LISA. She | ooks up from her
paperwork and gives a forced smle.

JAMO
Li sa? Hey, how are you?

LI SA
Can | help you with sonething?

JAMO
You woul dn’t happen to have a VCR
we coul d use, would you?

LI SA
There’s one in the library.

She gets up, Jano and Brecken foll ow.

I NT. HOSPI TAL - FOURTH FLOOR - STAFF LI BRARY - NI GHT

Lisa pulls a cart with a TV and VCR/ DVD pl ayer toward a table
Jano and Brecken stand in front of.

LI SA
Let me know when you’'re done.
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Li sa | ooks at Janp’s nose and brow.

LI SA
Who dressed your bandages?

Janp touches his brow

JAMO
Uh... | did.
LI SA
(smling)
| can tell. If you want | can take

a look at those and put fresh
dressings on those for you.

Janp | ooks a little enbarrassed.

JAMO
Probably a good idea. Let ne just
take a ook at this real quick?

Li sa | ooks at her watch.

LI SA
I have to do ny rounds now anyway.
Come see nme when you’re done.

JAMO
Thanks.

LI SA
Anyt hing for the good guys.

Lisa smles. Jano smiles awkwardly, admiring her figure as
she wal ks out.

Brecken chuckles a little. He puts the VHS tape into the
VCR. Janp turns the TV on. Brecken sits down and Janp

plays with the tracking to get it right.

BRECKEN
She’ s young enough to be your
daught er.

Janp is fixated on the knobs.

JAMD
Too bad we don’t have tine to find
out .

Jano has the tape rolling and sits back in the chair.
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JAMO
Let’s see what’s on this thing.
ON TV SCREEN

A second of static, then the inmages appear -- surveillance
f oot age of a bedroom

A young Father Paul cones into franme, guiding toward the bed
the little girl fromthe photos found in Father Paul’s
stomach. She | ooks a scared and possi bly drugged.
Fat her Paul sits her on the bed. He wal ks out of frane.
FATHER PAUL (Q. S.)

Christy, conme here, we’re going to

have anot her | esson.
BACK TO SCENE

Janp turns to Brecken.

JAMO

You gotta be fucking kidding ne.
BRECKEN

You think it’s the Harris girl?
JAMO

It kind of |ooks like her. It’'s

definitely the same place as the
phot os the Medical Exam ner pulled
out of the priest’s stomach.

ON TV SCREEN

CHRI STY
It makes ne feel bad.

FATHER PAUL (Q. S.)
| understand, but this is very
i nportant, dear.

CHRI STY
I know, it’s our secret, right.

Fat her Paul wal ks back into franme and sits on the bed next to
Christy. He puts his arm around her.
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BACK TO SCENE
Di sgusted and angry, Janp pushes pause.

JAMO
I can’t watch this. You think you
can sit through it, be ny guest. |
just... | can't.

BRECKEN
He m ght end up saying sonething to
shed a little light on this fucked-

up case
JAMO
(di st urbed)
Good, tails you win. [1'll meet you

back here in a few.

BRECKEN
What are you going to do?

JAMO
| figure | can use the tine to
speak with our victim

BRECKEN
(sighs)
G eat.

Brecken reaches into the envelope, pulls out the journal as
Janmo wal ks out of the room

I NT. HOSPI TAL PSYCH FLOOR - PATI ENT RECEI VI NG - NI GHT

Janmo wal ks to the receiving desk manned by a tall, blond guy,
JAKE.

JAKE
Can | help you?

Jano puts his badge on the w ndow.

JAKE
Is there a problem Oficer?

JAMO
I’mhere to speak with the victim
of a case | am handling, Christy
Harri s.
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JAKE
You need to sign in.

Jano | ooks down at the sign-in sheet...

He notices that a K HARRIS signed in at 6:47 p.m, visited
C. HARRIS in room 523, then signed out at 7:15 p.m

Jano | ooks at his watch, signs, and pushes the clipboard
under the w ndow.

JAMD
VWhat are the tines for visitation?

JAKE
Ten a.m to nine p.m

Janpb nods -- interesting.

Jake pushes the door button. The doors click. Janp enters.

I NT. HOSPI TAL PSYCH FLOOR - N GHT
Janmo wal ks in, scans the nunbers on the doors as he passes.

Jake escorts himto room 823.

I NT. ROOM 823 - N GHT

Christy turns as Jano wal ks in. Her eyes are black and
sunken. She | ooks surprised and relieved when she sees Jano.

Jano cl oses the door behind himand | ocks it.
JAMO
Ms. Harris, | need to ask you a few
nore questi ons.
Christy takes a seat, staring at the floor.

CHRI STY
He... he’'s here, isn't he?

Janp pauses for a nonent.
JAMO
It’s safe, he’s in custody and
under a watch.

Christy | ooks up, confused, focused on Janp’s eyes.
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CHRI STY
VWhat ?

JAMO
Freddy Rodriguez, one of the
assailants fromthe all eyway.

Christy gets a distant | ook her eyes.

JAMO
Do you renenber anything about the
ot her night in the alleyway? \Wo
did that to Carl os?

Christy grows fearful. She sits on her bed, stares blankly
at the wall.

CHRI STY
l... |I... | don’t renenber.

JAMO
Peopl e are getting killed..

Chri sty shakes her head with an assenbly of tears.
Jano takes a knee and a synpathetic approach.

JAMO
Listen, | know you have probl ens.
| can prom se you that you’ re not
in any trouble. | just want-

CHRI STY
It’s not that... He's like ny
guardi an angel. Sonethi ng has
al ways been out there protecting
nme.

JAMO
You nean |ike your nother’s
security people?

CHRI STY
No. |It’s always been this way.
Al ways seens |i ke whenever soneone
woul d hurt nme they' d get hurt...
sonetinmes bad, or just disappear.

JAMO
Is that what happened to Father
Paul ? Did he hurt you?
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Christy's eyes get really wi de, she pauses on Jano’s face and
tears stream down her face.

CHRI STY
Father Paul ... Wat’s wong with
Fat her Paul ?
Jano pauses, considering his words.

JAMD
He' s dead.

Christy breaks down. She is hit hard, sobbing uncontroll ably.

CHRI STY
Why? What happened?!

JAMO
He was murdered. By the sane guy
who killed Carlos in that alley.

Christy wi pes her eyes. She pauses and | ooks away from Jano.
She stares at the wall again, shaking.

JAMO
Please... tell me what you know.
Who is killing these peopl e?

Chri sty pauses, gets her bearings.

CHRI STY
I think I’ve seen himin ny dreans.
The thing | saw in that alleyway...
He’' s al ways the sanme in ny dream
Dark and shadowy. Hi s burning
eyes. M nother used to tell ne
bedtinme stories about him That |
shoul dn’t be afraid of himand he
woul d never hurt ne. She al ways
said that I had nothing to worry
about because he woul d al ways
protect ne. My grandnother told ny
not her the same stories.

JAMD
Who is he?

CHRI STY
... don’t know.

Christy | ooks down at the floor, shaking her head.



So you
killed

JAMO
believe that this... thing
t hese peopl e because he is

protecting you?

I know
al ways

CHRI STY
it sounds crazy, but it’s
been that way since | can

remenber. Except | always thought

it was

just some spiritual thing.

I hadn’t ever seen him before.
Before the other night in the
alley, | never believed he actually
exi st ed.

JAMO
You' re telling nme that this kind of

t hi ng has been happening to you
your whole |ife?

CHRI STY

I’ ve never spoken about it before.
Not even to ny nother. There's

been a

| ot of people inny life

t hat have either been hurt or
di sappeared after they’ ve done

sonet hi

t hought

ng bad to nme. 1’ve always
it was just karma. | would

dream about revenge and then it
woul d happen. |’ve been seeing him

a lot |

ately, but never in person.

In ny dreans, | nmean. It would
usual Iy only happen every so often,
but ever since nmy nother told ne
about Fat her Paul ...

Christy starts to tear up again.

JAMO

Were you close to hinf

Christy exhibits

| was...

how he.

Christy gets up,

di sdai n.

CHRI STY
until nother told nme about
.. | don't renmenber it...

runs to the bat hroom and throws up.

She gets up fromthe floor and sits on the toilet.

Jano gets her a cup of water. She drinks it, coughs.

73.
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JAMD
Did he, Father Paul, ever...

Christy curls up into a ball and begins to sob.
JAMO
(concerned scow )
" msorry.

Christy sobs a few nore tines, |looks up to find Jano is gone.

I NT. HENRY FORD HOSPI TAL - FOURTH FLOOR - N GHT

Janmo wal ks into the hallway. He notices the uniforned
Oficer still by the door. He's found hinself a chair.

JAMO
He awake yet?

OFFI CER
Not the last tinme | checked.

Li sa wal ks out of the roomnext to Rodriguez’s. She smles
as she sees Jano.

LI SA
You want ne to | ook at those cuts
for you?

JAMD

Sure. Just take it easy on ne.

Li sa wal ks over to Janp and lifts the bandage on his brow
She | ooks at the cut.

LI SA
| can clean this up and put a fresh
bandage on it. It mght need a
stitch or two. You' |l have to go

downstairs for that.
Li sa wal ks over the nurse’s station, grabs tape and gauze.

OFFI CER
You get those on the job?

Janp | ooks over to the Oficer
JAMD

Yeah, and what feels |like a few
busted ribs, too.
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Li sa hears this and wal ks over to Jano.

LI SA
Broken ribs? Let ne see.

Janp | ooks |ike he’'s not confortable with that.

JAMO
Uh, it’s fine. 1’1l be fine. |
don’t think they’'re broken.
Brui sed maybe.

LI SA
Let ne take a | ook just to be sure.

Li sa reaches towards Janp. Janp backs away a little.

JAMO
No, that’s okay. Really.

She gets the nessage and backs of f.

LI SA
Stop being so spl eeny.

Li sa stops, makes a sour face.

LI SA
What ' s burni ng?

Janp snells it too. He sees over the shoul der of the
uni fornmed officer a yellow flickering from behind Rodriguez’s
room wi ndow.

I NT. HENRY FORD HOSPI TAL - RODRI GUEZ' S ROOM - CONTI NUOUS
Jano charges into the room followed by the Oficer and Lisa.

Jano i mmedi ately notices wind blow ng the curtains by the
wi ndow. Parts of the edges are on fire. The silhouette of
Freddy Rodriguez can be seen flickering and dancing behind
the curtain that splits the roomin half.

Jano runs in and pulls back the dividing curtain.

Freddy Rodriguez is on fire. H's face has been burned off.
The skin, the nuscles, eyes, the bone are burned through..

Al that is left is a gaping hole fromthe bottomof his
mouth up to his hairline. Al the flesh has been cauterized,
snmoki ng and sizzling. The only thing recognizable is his
hair and the bottomteeth and lip are |eft untouched.



76.

It’s Iike someone carved out his face with a super-heated ice
cream scoop.

His groin is also burned away, still on fire -- just a gaping
hol e of seared flesh. The sheets and fabric around his
crotch are abl aze.

As Jano gets within a foot of the bed the enmergency fire
system cones on. Jets in the ceiling blast CO2 gas. The
alarmshrieks. Freddy's crotch is extinguished, the curtains
over the w ndow go out.

Jano pushes Lisa toward the O ficer, notioning themtoward
t he door.

JAMO
Get her out of here! Seal this
pl ace of f!
Jano turns back, now noticing a big hole in the wi ndow, |ike

t he gl ass has been nelted away.

Jano takes a step forward and hears a cracking sound. He
| ooks down and sees nounds of clear and bl ack gl obs on the
fl oor and on the wi ndow sill.

Jano | eans out the w ndow and | ooks up..

Staring back at himare two white, fiery eyes --

The Rectifier grabs Jano by the shoul der where his burnis --
Jano’ s body spasns...

CUT TGO

FLASHES of inmages race through Janp's mind, fromthe
Rectifier's point of view --

Wat ching Christy doing various things: walk to her car -- go
to bed...

The Rectifier grows sad as he watches her do drugs and have
sex. ..

He wat ches her walk into Mckey' s tavern -- she wal ks out,
Javier and Rodriguez follow her into the alleyway -- try to
rape her -- the Rectifier burns Javier’s head off...

The Rectifier watches Janp talking to Christy the first tine
in the exam ning room..

The Rectifier follows Janpb, seeing the police shield at the
precinct...
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The Rectifier watches Janb wal k out of Mckey's, go into the

all eyway -- bikers try to kill Janpb, he passes out -- the
Rectifier kills the bikers -- takes Janp back to his
apartnment and puts himin bed, then sees the painting... The
Rectifier finishes the painting -- then |eaves.

FLASHES i ntensify and becone | ess discernible --

I mges of a railroad sign -- Brecken unconscious and bl eedi ng
in his arms -- Janp getting married -- dying of old age...

BACK TO SCENE
Jano's body jerks back to reality.

He is pulled in the wi ndow by the Oficer.

I NT. HENRY FORD HOSPI TAL - RODRI GUEZ' S ROOM - CONTI NUQUS

The extingui shers are still spraying. Janp and the O ficer
hit the floor, Janpb gets to his knees at the edge of the
wi ndow. . .

Catches a glinpse of the Rectifier junping over the rooftops,
di sappeari ng.

OFFI CER
(into radio)
448, send Fire Units to-

Brecken cones running in running into the Oficer. He stops
when he sees Freddy.

BRECKEN
Jesus!

Janmo slowy turns around, in shock.

The jets stop blasting and the roomclears. People fill the
hal  way, reacting to the alarm

The Oficer gets off the radio. He and Brecken | ook at Jano.

BRECKEN
What is this? Wat happened?!

Jano kneel s and | ooks at the gl obs nelted gl ass.

JAMO
l... | don't know.

Janp | ooks back out the w ndow.



BRECKEN
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Did you see anybody? Wo did this?

Janp stands dazed for a second.

JAMO
W gotta go.

Jano wal ks past Brecken stunbles. Brecken grabs himby the

arm helping himtoward the stairs

They wade through all the onl ookers around the scene.
Brecken keeps fixated | ooking back at Rodriguez room

JAMO
They’ ve got it covered. W gotta
go, nowl

BRECKEN
But... Rodriguez...

JAMO

He’' s dead, whi ch neans he can’'t

tal k, ¢’ npn!

They run into the stairwell.

EXT. HENRY FORD HOSPI TAL - EMERGENCY ROOM ENTRANCE - N GHT

Jano and Brecken rush out and head for the car. Brecken is
carrying the manila envelope with the tape and | edger. There
are fire trucks and police cars parked outside.

Brecken nods to FIREMEN as they pass.

BRECKEN
You okay?

JAMO

Janmpb keeps | ooking up

What ? Yeah... So Christy believes
she has been followed and protected
all her life by our killer and it
attacks anyone that hurts her.

Li ke that pedophil e Father

BRECKEN

| don’t know that he was a

Paul . ..

pedophile. | watched the tape. He

never touched her that way.

He

only had her reciting Latin phrases

until it turned to static.
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JAMO
Yeah, but she said that her npther
recently told her what he did to
her as a child.

They get to Janp’s car, he unlocks it.

BRECKEN
If she was so nessed up by this
priest when she was a kid, wouldn’t
our killer have nurdered Father
Paul then? If her story is true? |
mean, if he's ‘protecting her, why
wait all these years?

JAMO
I don’t know... she nentioned that
she didn't renenber it happening
until her nother told her. Maybe
if she doesn’t know, then maybe

he... it doesn’t know.
BRECKEN
W re calling him*it’ now?
JAMO
Vll, | don’t know of any man that

could do sonmething |Iike that.

Jano points at the side of the hospital. Brecken |ooks up..

Four floors up is the window to Rodriguez’s room On the
wal | around the outside of the nelted hole are two distinct
hand marks scorched deep into the concrete.

JAMO
‘“It’ seens the nost appropriate at
this point.
Janmo and Brecken get into the car and cl ose the doors.

The car rips out of the parking |ot.

INT. JAMO S PATROL CAR - CONTI NUQUS
Brecken kicks aside a pile of enpty pastry w appers.

BRECKEN
VWhat are we dealing with here? Are
we tal ki ng denbns and nonsters?

( MORE)
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BRECKEN( cont ' d)

If we are | don't knowif | can
handle it. Wat can do what we
just sawin there? | just... this
is crazy.

Jano keeps driving and | ooki ng up, out the w ndshi el d.

BRECKEN
Monsters and denobns aren’t supposed
to exist, Janp. They're only in
novi es and books. Not wal ki ng
around Detroit, cooking people with
t heir bare hands.

Brecken | ooks at Janb, who keeps trying to |look up at the
r oof t ops.

BRECKEN
This is insane. What are we
supposed to do? Read this thing its
rights and take hi m downtown? He' d
probably just nelt the cuffs with
his | aser beameyes, that’s if the
cuffs even fit around his wists, if
he even has wists... Jano..

Brecken | ooks at Janp again. He doesn’'t seemto notice.

BRECKEN
LELAND!

Jano finally turns to Brecken

JAMO
I knowt | know, Randy... none of
this nakes any sense to ne either.
Al 1 knowis that I saw that thing
headi ng this direction.

BRECKEN
Wait, you saw it? What did it | ook
i ke?

JAMO
You' Il just think I'"mcrazy and put
me in aroomnext to Christy.

BRECKEN
Try ne.

JAMO
A big thing outside Rodriguez's
room. .

( MORE)



JAMOX cont ' d)
he -- its -- eyes were burning..
and | think | saw its nenories.

Brecken stares at Janp for a second.

BRECKEN
What does that nean you ‘saw its
menories’ ?

Janp stares out the w ndshield.

JAMO
I nean it showed ne what it sees
and | saw it watching Christy and
protecting her from Javier and

Rodriguez in that alley... and...
BRECKEN
And what ?
JAMO
| don't know, let’s just find this
t hi ng.
BRECKEN

So are we just going to keep
driving in this general direction
until we hit it with the car?

JAMO
No... But this is the same general
direction as that train yard where
that kid said he saw it.

BRECKEN
You think we’'re going to find this
t hing there?

JAMO
Maybe. But after what | just saw
happen to Freddy... | don’t know if

we want to find it. Wat about the
vi deo tape? What were Father Paul
and Christy doing on it?

BRECKEN
It was nore |ike a bible study.
After you left, he laid her on the
bed, made her recite these passages
in Latin over and over again. Then
tucked her in and left. The tape
goes fuzzy fromthere.
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JAMO
Not hi ng el se happened?

BRECKEN
Nope.

JAMO

So what was the passage he was
maki ng her recite?

BRECKEN
My Latin isn’'t so good.

Brecken | ooks out the windshield as if to see what’s com ng.
He | ooks down at the nmanila envel ope. He reaches in and
pul s out the | edger..

The cover has a circular synbol stanped on it with the words
“Di vinus septemn .

He opens it, leafs through the pages of dated notes.

BRECKEN
Maybe this book will tell us. Ful
of the m nutes taken by Father Pau
during neetings with a group called
the Viginti Prinoris Mles MIlitis
of Flauros Tenplum or Mles
Mlitis of Flauros.

JAMD
VWhat does that nean?

Brecken flips a couple pages.

BRECKEN
It’s translated into English just
bel ow. .. The Kni ghts of Fl auros,
t he Church of Fl auros.

JAMO
The synbol fromthe crinme scenes,
the fallen angel ?
Brecken | ooks at the page again.
BRECKEN

Everto Fl auros... The denon
Fl aur os.

They fall silent for a nonment. Brecken continues reading.
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BRECKEN
Seens there was a | ot of squabbling
going on in these neetings. Father
Paul seens to be a noderator of

sone sort, like policing the group.
He makes nention of abuses of
power. It also talks about this

“Vessel of Saint Sebastian”.

The | edger shows inmages of old paintings and draw ngs of ST.
SEBASTI AN.

JAMD
Denons and Sai nts?

BRECKEN
Says this vessel carries the hundred-
year-old heart of Priest Wllem the
bl ood of Saint Sebastian and the
dark soul of the denon Fl auros.
Priest Wllemis the son of sons to
the father, Saint Sebastian. Saint
Sebastian started the thousand-year
war with the Knights of Flauros
after he exposed their church to
Caesar in 15th century Ronme, and
sonmehow prevented sone sort of

ritual. The Knights have been
battling his bloodline ever since.
Until... 1919.

Brecken turns to a page that has an ol d photograph of a
really tall priest and a group of men and wonen all standing
in front of an old stone church.

JAMO

What happened in 19197
BRECKEN

They... sunmoned the denon and

lured this Priest Wlleminto
letting the denpbn possess his body,
forging a bond that would bring

Fl auros into a physical being and
finally giving the church contro
over the Sebastian bl oodline...
This is fuckin’ nuts. Here s that
synbol we keep finding.

Brecken shows Janp a page with images of the synbol they
found at the crinme scenes and draw ngs of a shadowy figure
with fiery eyes.
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JAMO
Jesus... What about the passages
the priest was having Christy

recite?
Brecken flips through some nore pages.

BRECKEN
I don’t see anything the resenbles
what | heard on the tape, but he
does nention Christy in conjunction
with this date over and over again.

JAMD
VWhat date?

BRECKEN
July 15t h.

Janp | ooks at his watch

JAMO
You' re kidding ne... that’s today.

BRECKEN
He tal ks about preparing her for
what’s to conme on July 15th and she
nmust bring about The Recoll ection.

Brecken | ooks at a drawing of a triangle -- inside it is a
girl standing before the shadowy figure nmerging with the
i mage of ST. SEBASTI AN.

BRECKEN
He says over and over that he prays
t hat he has prepared her enough and
if she fails the bloodline will run
dark for another hundred years.

The car pulls up to a large gate which leads to the train
yard. Janp puts it in park and turns the car off.

Brecken closes the | edger. Janp and Brecken pause, staring
out at the gates. They get out.

EXT. ABANDONED TRAI N YARD GATES - CONTI NUQUS

Janmpb wal ks to the back of the car and opens the trunk. He
pulls out a flashlight and a rifle with a |ight attached to
the barrel. He tests the flashlight, tosses the rifle to
Brecken. Janp grabs the shotgun and tests its |ight.
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Jano sl anms the trunk
Brecken |l eans into the car, picks up the radio.

JAMO
What are you doi ng?

BRECKEN
Calling in our |ocation.

Janmo wal ks to the fence while Brecken calls in their
| ocation. The gate is |ocked. They scan the fence line...

Find the giant hole in the fence where the kids and obviously
the Rectifier entered the train yard.

Jano exam nes the edges of the hole in the fence -- nelted
t hr ough.

JAMO
Looks li ke the right place.

Jano and Brecken enter through the hole.

EXT. ABANDONED TRAI N YARD - CONTI NUOUS

Jano and Brecken weave their way through the yard...
Passing car after old rusty car, |ooking and |istening...
They cone to a junction between the |ines of cars.

BRECKEN
Whi ch way?

Janp | ooks both directions, sniffs the air.

JAMD
You snell that?

Brecken covers his nouth.

BRECKEN
I know that snell.

They | ook at the left path in the junction between the cars.
JAMO

Death. [It’s com ng from sonewhere
over there...
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Janmo keeps sniffing, wal ks towards a group of rusty rail cars
all in arow Brecken follows.

They get closer. Janpb sniffs around each car. Brecken
wat ches the rear.

Jano gets close to a car between a few others and takes a
whi ff, coughs. There’'s a buzzing of flies frominside.

JAMO
In there.

They wal k to the closed sliding netal door. Jano notions for
Brecken to cover him

Brecken takes a step back, ains at the door. Janp grabs the
handl e, Brecken nods and Janp opens it with force.

The door slides open and flies swarmout. Janmp coughs.

The flies clear and in the dark back corner of the car is a
pile of sonething... It’s hard to make out in the dark.

Jano quickly raises his shotgun and ains its |ight towards
the pile in the corner. Brecken ains at the opposite corner.

In the corner is a pile of discarded animal carcasses, picked
cl ean except for patches of fur and skin. To the side are a
few remmants of organs left to rot, covered with naggots.

In the opposite corner are marks on the floor. The adj oi ning
wal | s have been charred.

Brecken shines his flashlight to the left and right of the
car. On a sweep past one of the rusty cars nearby he catches
a glint of sonething shiny underneath, fromthe other side.

BRECKEN
Jano. ..

Janpb turns to Brecken and follows his gaze. Brecken shines
his |ight over the area.

They wal k over to the car. Brecken kneels to see --
A kid s bike on the other side.

BRECKEN
I think it’'s that kid s bike.

Brecken stands up and wal ks around the car. Jano foll ows.
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BRECKEN
That kid fromthe hospital said the
t hi ng had his bike.

Brecken and Janp wal k around the other side of the car --
there is Jeff’s bike, lying next to the railroad tie. The
rimis alittle bent.

They | ook around the area...

The car just ahead of themis open. There is a bent door
lying across fromit. On the side of the door are burn marks
the size of fists. Big fists.

Jano notions to Brecken. He points to the open car.

Brecken hol ds his weapon |ow. Janp does the sane and they
nove towards the opening.

Janmo hugs the wall of the car and keeps noving cautiously.
Brecken does the sane, but al so watches the back and si de.

Jano gets to the doorway and notions to Brecken to cover him
Jano peeks around and into the car. It’s dark, no novenent.
He | eans nore, lifts his shotgun and shines the light into

t he car, checks the corners on both sides and finds nothing.

Jano steps away fromthe wall and gets a full view of inside
the car. He shines the [ight onto the walls.

JAMO
Holy shit.

Brecken wal ks over, |l ooks into the car..

There are paintings all over the walls, covering the entire
interior. Jano clinmbs in, Brecken foll ows.

I NT. RUSTY RAIL CAR - CONTI NUOUS

They both get into the car. Jano shines his light on the
wal | s, nmoving it across the paintings...

Script Note - Description of Paintings

JAMO
Looks like a collage, a tinme |line
of sorts.
Janmo points to small |ines under the paintings. Jano grabs

his head, the confrontation with the Rectifier inplanted.
The wal | s animate from Jano’ s perspecti ve.
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Brecken wal ks over to where Janp is | ooking..

An image of the Saint with a glowing halo in battle with a
bunch of nen in cl oaks.

Jano pans al ong the next series of inmages...
As they progress Janp sees themcone to life. The Saint

having a son and dying in battle next to his son, then his
son having a son, and so on..

Jano follows the inmages till he gets to a line nelted into
the netal. On the other side of it the inmages becone nore
detailed -- they showthe life of Priest WIllem and how he

met the ol d woman and Marybet h.

The next images show the Priest perform ng exorcismon the
possessed Marybet h.

Brecken’s |ight pans past the continuing pictographs --

The apparition entering Marybeth, the Priest holding a Bible
and bottle, |ooking over the girl who is once again herself

and crying -- but the face of the priest is denented and
cracked with fiery eyes. The Priest nelts into a shadow with
fiery eyes... in the center of the shadow where the heart

should be is a small heart, barely noticeable.
Brecken pans his |ight over the next series of paintings --

The fiery eyed shadow foll ow ng and protecting the daughter
of that woman, and her daughter, and so on for several
gener ati ons.

Brecken's |ight pans around the walls and cones to an inage
of a girl who grows to resenble Senator Harris. This girl
gives birth to a daughter who grows up | ooking like Christy.
There is a different Priest standing with Christy's nother
depicted in one of the paintings. Then the priest is shown
standi ng next to a young Christy. Then Christy grows up as
t he nother, growi ng powerful, the shadowy figure hurting and
killing along the way.

The shadowy figure is shown killing a priest.

The shadowy figure is shown killing Javier.

The end of the series of paintings shows a person in a cloak
standi ng behind an altar. On the altar is a girl who | ooks
like Christy, on fire. Jano is caught in a trance.

BRECKEN
Janp?
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Above the painting of the sacrifice is a synbol in the shape
of a T, with the bottomflared out.

BRECKEN
Hey Jano?

Brecken nervously | ooks about the room

Stuck to the wall is a poster of Senator Harris’ face, the
sane inmage fromthe billboard across fromthe hospital. The
eyes are burned out just like on the large billboard.

The pi ctographs continue, depicting things yet to happen.

Brecken grabs Jano by the shoulder. He snaps to.

BRECKEN
Hey, you alright?
Jano | ooks down and sees his paintbrush and palette -- both
have a bunch of small burns. He exam nes them
JAMO
Yeah. .
BRECKEN

You think Christy m ght know
anyt hi ng about all this?

Jano drops his paint tools, realizing they can’t be sal vaged.

JAMD
| don’t know. | f she knew soneone
wanted to kill her | doubt she'd

keep it fromus.

BRECKEN
What about her nother? Maybe she
has enemies that would try to kil
Christy just to get to her.

JAMO
Maybe.

BRECKEN
You think you want to risk talking
to her again?
Jano junps down fromthe rail car.

JAMD
I don’t think |I have nuch choi ce.
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I NT. JAMO S PATROL CAR - NI GHT - MOMENTS LATER
Jano and Brecken get into the car. Brecken puts his seat
belt on while Janp throws the shotgun on to the back seat.
Jano starts the car, opting not to put his seat belt on
Brecken calls clear on the radio.
They pull away fromthe train yard.
BRECKEN
Someone is putting together quite a
show.
Brecken pulls out the | edger again, |leafs through it.
Jano keeps driving, deep in thought.
They pass a railroad sign and Jano instantly recognizes it.
JAMO
I think... man, this is hard to put
into words. ..

Brecken takes his head out of the | edger and | ooks at Jano.

JAMO
| think... can’t believe |’ m saying
this... | think when | saw the
thing’s nmenories, | saw. .. you.
BRECKEN
Me? What was | doi ng?
JAMO
I... | think you were hurt.

Bieeding.
Janp turns, but descends into shock...

Over Brecken’s shoul der Janp sees an onconi ng BLACK SUWV from
a side street...

BOOM It slanms into the car.

The car rolls onto its side, throws Janp into his door, the
wi ndow shatters. Brecken yells as his seat belt snaps. Janp
gets his head up just enough to see Brecken sucked out.

The car stops rolling, upside down, crushed inward. Janp is
facing the driver’s side w ndow.
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Janpb struggles to reach for the radio. He finally gets it.

JAMD
216 com.. | need i mMmmedi ate
assi st ance!

Chaos with radio traffic from comnm

Jano drops the radio, |ooks out the windshield and sees a
| arge puddl e of fuel formng in a crevice in the street...
Brecken lying a few feet away, his arnms and | egs severely
br oken and contort ed.

Janp | oses it.

JAMO
Br ecken! RANDY!!!

Brecken is bl eeding badly, barely noving.

Jano | ooks back at the SUV backed up all the way across the
street. It suddenly races forward for a second pass.

Jano scranbles to the opposite side where he is protected by
the steel ‘A frame. It strikes the vehicle, caving in the
driver’s side, and pushes the car a few nore feet.

The SUV reverses again and speeds back for another hit, only
this tine it’s heading for Brecken.

JAMO
NO

Just as the BLACK SUWV bears down on Brecken, it slans to a
violent stop -- the Rectifier suddenly appears, rammng the
SUW with incredible force, sending it flying.

The SUV rolls, ends up on its roof, slides into a wall across
the street.

Janpb sees the feet of the Rectifier walking slowy around the
car... his legs bend down, he carefully picks up Brecken,
carries himaway fromthe car and puts hi m down.

The Rectifier turns back and heads towards the car.

The car catches on fire. Janp panics, fixated on the flanes
as he withes. He chokes on the snoke, hyperventil ates.
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EXT. BURNI NG BUI LDI NG - DAY - 1988

Janmo pulls up to a structure fire. As he exits his car a
WOVAN frantically runs up to him

WOVAN
PLEASE! My daughter is inside!

She grabs hold of Janb. He breaks free and runs into the
house.

M chael s pulls up as Janp enters.
SERGEANT M CHAELS
Jano!
I NT. BURNI NG BUI LDI NG - CONTI NUQUS - 1988
Jano runs upstairs.
He grabs the scream ng THREE- YEAR- OLD and runs downstairs...
As he hits the last step the steps coll apse.
BACK TGO

EXT. DESOLATE ALLEYWAY - NI GHT

Jano cannot see as the snoke irritates his eyes. He sees a
figure | ooking at himbut cannot make it out...

The Rectifier reaches into the car, bends back the partially
col | apsed roof, grabs Jano by the collar, pulling himout.

He picks Janp up and carries himw th ease across the street.

Jano can see the | edger burning in the car as he is carried
off. He looks at the SUV on its side a few feet away...

The driver’'s side is snmashed and on fire. There are two
CLOAKED MEN on the ground, on fire, heads burned off.

The Rectifier carries Jano over to where he put Brecken.
Jano wi pes his eyes and | ooks up at the Rectifier.
The Rectifier |ooks at Jano for a nonent. In the distance,

sirens approach. The Rectifier turns and wal ks over to the
bodi es fromthe Suv
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JAMO
What the hell are you?!

The Rectifier kneels next to one of the bodies.

JAMO
Way are you doing this?!

The Rectifier reaches down to the body. Wite-hot heat
bell ows from his hands, he waves them turning the body to
dust. It blows away into the night.

Jano can see flashing lights getting closer. He turns to
| ook at the Rectifier.

The Rectifier turns the other body to dust. He stands and
turns to Janp. The sirens get closer... He pays no attention
to them continues to | ook at Jano.

Two POLI CE CARS screech to a halt and OFFI CERS | eap out, guns
ained at the Rectifier.

OFFI CER
DOMN ON THE GROUND! NOW

JAMO
No! Don’t!

The Rectifier turns and begi ns wal ki ng away.

OFFI CER
Stop or we WLL firel

The Rectifier continues to | eave. The OFFICERS fire.
Bullets riddle the Rectifier's body, creating what |ook Iike
smal | volcanic eruptions turning the bullets to nolten netal
on inmpact. dobs of glowing netal fall to the pavenent,

| eaving shiny splatters behind.

Then with one | eap, the Rectifier is gone -- a glow that
di sappears into the night sky and surroundi ng shadows.

The Officers start to pursue, then give up, realizing it is
futile. They stare in disbelief.

Jano drags hinself over to Brecken, who is dying. His face
i s gashed open on the right side and one armis twisted in an
unnatural angl e.

Janp's face is angui shed. Brecken makes shal | ow gurgling
sounds, coughs blood. Jano pulls himclose, squeezing him

An anbul ance finally arrives.
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I NT. AMBULANCE - N GHT

Two EMERGENCY MEDI CAL TECHNI CI ANS (EMI) work on Brecken as
t he anmbul ance races towards the hospital.

Jano sits by the back doors and wat ches.

EMI
Sir, can you hear ne?

Al'l sound slips away and tinme slows down for Janp as he
wat ches the EMI"'s try to save Brecken's life.

EMI #1 gives Brecken an injection, checks his vitals while
EMI #2 intubate him punping air. EMI #1 hooks himup to a
heart nonitor -- his heart rate is low. EMI #1 gives another
injection. H's heart rate races, then flat lines. EM #1
starts CPR

EMI #2 uses scissors to cut open Brecken's shirt then grabs
the automatic defibrillator placing themon Brecken’s chest
and side. EMI #1 clears the body. Hi s body seizes then
rel eases. Still flat lined. They begin CPR and try to
defibrillate him Their will be no change.

The EMI" s | ook at each ot her. EMI #2 swi tches the
defibrillator off.

EMI #1 turns to Janop and speaks. Janpb can’t hear, continues
to stare at Brecken. EMI #1 touches Jano on the shoul der.
He snaps out of it and grabs the EMI by the wrist.

EMI #1
He’s gone. I’'msorry...

He pulls the EMI out of the way, |lunges for Brecken and
starts CPR. .. Until EMI #2 puts a hand on Jano's shoul der.

EMI #2
Det ective, he’ s gone.

Jano snaps around, slans the EMI against the wall, choking
him EMI #1 tries to pull himoff. Janp el bows EMI #1 in
the face and he falls to the side. EMI #2 gasps for air, EMI
#1's nose gushes blood. He tries to get back up.

EMI #2
Detective... please... you're,
choki ng ne. ..

Jano suddenly realizes what he’s doing and | ets go. EMI #2
slunps to the floor, coughing.
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Jano turns | ooking at Brecken's broken body. Janp slowy
backs into the wall sliding dowm and starts to sob into his
hands.

The anbul ance driver turns off the lights and siren, there is
no need for a Code 3 response. They stop as it pulls up to
t he hospital sally port.

Janmo gets up off the floor, conposes hinself. EMI's step out
of the anbul ance. For a nonent Jano | ooks blankly at a wall,
t hen over to Brecken.

JAMO
| shoul d have warned you

He opens the anbul ance doors and wal ks away.

EXT. BENEATH AN | RON BRI DGE - NI GHT

Rai ni ng heavily. The bridge spans a | arge body of water.
The Rectifier walks in fromthe rain and finds a spot to
crouch. Water steans from his body.

He | ooks out at the rain falling onto the pavenent.

The Rectifier reaches out into the rain. Drops splash into
his cracked palm the rain water sizzles and washes his

bl oody hands. Blood and water drip onto the bridge |oft.
The Rectifier stares into the steam In his eyes, the steam
turns into snoke, swirling around and transporting the
Rectifier to another tine...

DI SSOLVE TO

EXT. OLD CHURCH - DUSK - 1919

Snoke and a violent rainstorm The old stone church is set a
bl aze by the townspeopl e.

I nside Father WIllemcloaked in a dripping wet set of farm
| eat hers stands staring at a restrained Mary Beth. He is
bl eeding badly fromhis back to She withers |i ke a snake.

WIllemis seen nervously chanting a passage, then ki ssing
Mary Beth who bites his tongue off.

Wllemis tossed back into the |arge fountain of holy water.
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Subnerged the waters begin to boil and turn red with Wllenis
blood. His clothes are saturated giving themthe bl ood stain
to prevent them from burning.

The doors to the church are being hamrered shut.
As we close in on the fountain exits the Rectifier, scream ng
and enraged.
I NT. HOSPI TAL PSYCH FLOOR - PATI ENT RECEI VI NG - NI GHT
Jano, bruised, battered and bl oodstained, stornms up to the
receiving station. Jake sits behind the desk, filling out
paperwork. He | ooks up, taken aback by Janp’s appearance.
JAMO
| need to get in and see Christy
Harris. Now

Jake types on his keyboard, |ooks at the conmputer nonitor.

JAKE
She’' s been rel eased.

JAMD
VWhat ?  When?

JAKE

Earlier today.
Janp | ooks at the tine, its |ate.

JAMO
Do you have an address?

JAKE
I"’msorry, | can’t give out-

JAMD
Vel l, who took her out of here?

JAKE
| can’t tell you that.

JAMO

Then can you tell me why a patient
was di scharged near m dni ght?
Isn'"t this the fifth floor? | was
under the understanding that you
needed a signature froma judge
bef ore you coul d be rel eased and
how convenient that its a weekend.
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JAKE

| don't know man, | ook, you asking

t he wrong guy.
Jake | ooks at Janmp and shoves the sign-in board under the
gl ass. He glances down and sees that after him B. Harris
had signed in.
I NT. BRECKEN S PATROL CAR - NI GHT
Jano opens the laptop and queries Belinda Harris. There is a
face sheet with a photo of her and a bunch of different
cautions. He reads the cautions that tell of any contact
with her should be dealt with by a supervisor.

Jano finds the address to her hone and | ooks it up on the GPS
map. She lives way up near the upper peninsula...

Jano drives away.

EXT. SENATOR HARRI S RESI DENCE - DAWN

He drives to the intercomnext to the gates, pushes the cal
button. No response. He tries once nore, still nothing.

Jano backs down the driveway. .

His car returns -- ramm ng through the front gates, taking
them of f the hinges.

EXT. LARGE ESTATE - CONTI NUOUS

Jano flies up the long driveway and pulls up to the house.
It’s a typical white pillared estate with a three-car
attached garage and a perfectly | andscaped yard -- |arge but
not quite a nmansion.

There are no lights on and no cars in the driveway.

Jano parks and gets out. He heads for the garage.

I NT. ESTATE HOUSE - GARAGE - CONTI NUOUS

The wi ndow of the side door breaks. A hand wapped in a
j acket reaches in and unl ocks the inside handl e of the door.

It opens and Janp wal ks into the garage. There are no cars.

Janmo wal ks to door to the house, tests it. [It’s open
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I NT. ESTATE HOUSE - KI TCHEN - CONTI NUQUS

Jano creeps into the dark kitchen. He doesn’'t see anyone or
anything. He checks the archway into the next room nothing.

He cautiously steps into the next room

I NT. ESTATE HOUSE - DI NI NG ROOM - CONTI NUQUS

Janmo nmakes his way across the dining room The walls are
covered with religious paintings and objects.

Jano notices that one painting is of a beautiful wonman and
it'’s partially burned -- the sane one that FATHER W LLEM was
pai nti ng of Marybeth. There's a small plaque at the bottom
of the frame: MARYBETH HARRI S 1899 - 19109.

Jano checks the doorway into the next room

I NT. HARRI S HOUSE - FOYER - CONTI NUQUS

Jano wal ks around the base of the |large staircase that |eads
upstairs. He starts nmaking his way up, then stops.

There are framed photographs lining the wall all the way up
the stairs. Janp focuses on one in particular. He clicks on
his small flashlight, shines it on the picture...

It depicts a younger, thirty-sonething Senator Harris with
her arm around a ten-year-old G RL. The Senator is smling,
the girl is not. The girl |ooks exactly like the one in the
photos found in Father Paul’s stomach and on the VHS tape.

Jano shines his light on a different picture...

I mge of a thirty-sonmething Father Paul standing on the steps
of a church with his armaround the sane young girl. Next to
Fat her Paul and the girl is Senator Harris. Everyone is
smling except the little girl.

A sound comes fromupstairs. Jano quickly clicks his |ight
of f and heads up. ..

I NT. HARRI S HOUSE - UPSTAI RS HALLWAY - CONTI NUOUS

Jano hears the sound again, comng fromthe other end of the
dark hallway. Jano notices a light fromunder the |ast door
on the left. He hears another sound, this tinme from outside
the front door.
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Jano | ooks over the railing of the Ianding that overl ooks the
front foyer. Qut the wi ndows Janp sees three BLACK SUBURBANS
com ng up the driveway, car doors open and cl ose.

Janmo heads for the first door he sees. He gets hal fway when
the door at the end of the hall starts to open.

Jano ducks into the first door. He keeps it cracked, watches
t he door at the end of the hallway open..

Christy Harris wal ks out, wearing a T-shirt and underwear.
She has ear phones on and an MP3 player in hand. She walks to
t he door across fromthe one she cane out of and opens it.

Christy turns on a light, exposing the bathroom She shuts
t he door behind her, locks it.

Jano waits...

The sound of a shower from behind the door.

Jano cautiously wal ks into the hallway again. He hears a

sound from downstairs, ducks behind the door and keeps it

cracked. He waits and wat ches.

Jano hears fast footsteps com ng upstairs. Suddenly three
MEN i n bl ack cl oaks rush down the hallway. One has a red

sash instead of a black one like the others.

They head straight for the bathroom force the door in and
enter. Christy screans.

Jano charges out and rushes to the bathroomw th gun drawn.

I NT. HARRI S ESTATE - BATHROOM - CONTI NUCUS

Janmo stornms in. The three nmen are struggling with Christy.
She screans and tries kicking. One man pulls out a syringe
full of clear liquid, jabs it into her neck.

Janp ains at the men.

JAMD
Don't fuckin nove

The nmen freeze. Christy |ooks at Janp just as she passes out
and goes |inp.

JAMO
Put her down. Slowy.

They | ower her to the bathroom fl oor.
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JAMO
Stand up slowy.

As they slowy stand up, a cloak falls off one man’s head...
H s head is conpletely shaven and he has straight scars
crisscrossing his head and face.

JAMO
Put your hands out where |I can see
t hem and fuckin’ keep ‘emthere or
"1l add new scars to those heads
of yours. Big ones.

Al'l three put their hands out in front of them

One in the back has a hand behind one of the others. He
suddenly throws a knife at Jano --

Jano dodges, fires and hits the man -- cloak flies off, blood
and brains spatter the bathroomwall, he falls to the ground.

Janmp's right cheek is cut and bleeding fromthe knife. He
ains at the other two nen.

JAMO
Okay, now, all of you sl ow -

Before Jano can finish the man with the RED SASH is
freakishly on top of himand has his gun. The other man is
behi nd hi mand puts Janp in an arm | ock.

Jano pushes backwards with everything he has and all three
barrel into the hallway.

I NT. HARRI S ESTATE - UPSTAI RS HALLWAY - CONTI NUOUS

Janp and the two nmen fly against the wall.

They fight down the hallway, zig-zag fromone side to the
ot her.

They make it to the other end of the hall and to the |anding
over| ooki ng the downstairs foyer.

Jano pushes one into the railing. He head-butts the Red-
Sashed Man, then reels back and busts the other in the nouth.

The man behind him | oses bal ance and starts goi ng over the
railing, still holding Jano.

Jano goes to counteract the fall, but the Red-Sashed Man
notions towards the railing...
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W thout touching it, the railing snaps, sending Janp and the
ot her man over.

They fall to the foyer with a |loud thud...

Al'l around them hands cl asped, are other CLOAKED MEN
scarred and enoti onl ess.

Jano has the wind knocked out of himand gasps for air as he
goes in and out of consciousness. The nman beneath himis
notionl ess, nost |ikely dead.

As he fades in and out, Janp sees the Red-Sashed Man on the
| andi ng, | ooking down at him He di sappears, then reappears
m dway down the stairs, calmy noving as if floating.

The Red- Sashed Man gets to the bottom of the stairs and mekes
his way over to where Janp and his col | eague | anded. He
| eans over Janpb, exam ning. Jano struggles to focus on him

RED- SASHED MAN
(ltalian accent)
Thi s does not concern you, police
man; nor did it concern your dead
col | eague.

Jano smles because he can see past the Red-Sashed Man, up
t hrough a skylight in the ceiling..
EXT. HARRI S ESTATE - ROOFTOP - CONTI NUOUS

The Rectifier barrels down |ike a burning nmeteor, smashing
t hrough the roof and into the house.

The Red- Sashed Man | eaps out of the way with unnatural speed.

I NT. HARRI S ESTATE - DOMSTAI RS FOYER - CONTI NUQUS

The Rectifier crashes down into the foyer, scorching
everything on the way.

He di spenses of four cloaked men in two | arge sw pes, turning
themto clouds of dust and burning body parts.

He turns to anot her cloaked man and grabs his shoul ders,
setting the cloak on fire. The man closes his eyes as if
giving in to his fate.
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EXT. HARRI S ESTATE - FRONT LAWN - CONTI NUQUS

A human-shaped fireball crashes up through the roof, thuds
down on the front |awn |ike an overcooked chicken. H's
crispy head lets out a final breath

I NT. HARRI S ESTATE - DOMSTAI RS FOYER - CONTI NUOUS

A cloud of ash settles as the Rectifier turns and in one
swoop of his blazing hand incinerates a cl oaked man’s face
and burns another in half.

The Rectifier turns to the Red-Sashed Man who has been
wat ching off to the side, in awe of the creature’'s power.

The Rectifier's eyes burn white with anger as he | ooks upon
the man who tried to harm Chri sty.

The Red- Sashed Man backs away sl owy.

RED- SASHED MAN
Otenga | a ragazza da qui
rapi danent e
(Move the girl, quickly!)

Two nen appear at the top of the stairs, carrying Christy.
The Rectifier turns to Christy. He becones enraged.

The Red- Sashed Man lifts his arnms and spouts off a series of
words in Latin at the Rectifier.

RED- SASHED NMAN
Aestuo vis of purgatio incendia
Succurro mhi huic ritus. Per aer
guod terra, unda quod incendia sic
exsi sto vos reus per is ritus.
(Blazing force of cleansing fire,
help ne in this rite. By air and
earth, water and fire, so be you
bound with this rite.)

The Rectifier’s demeanor changes. H s fiery eyes becone | ess
abl aze and his hands cool, as if he is switched off.

The nen carrying Christy continue down the stairs, past the
now docile Rectifier, and out the front door. They drive her
away in one of the black Suburbans.

The Red- Sashed Man studies the Rectifier for a nonent.
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RED- SASHED MAN
Siete piu magnifico di potre
sognarl o mai per essere. Quando |a
sacerdotessa parla di voi |le sue
parol e non vengono vicino alla
vostra bellezza il mo signore.
(You are nore magni ficent than I
coul d have ever dreaned you to be.
When the priestess speaks of you
her words do not come close to your
beauty, ny lord.)

Red- Sashed Man notices that Jano is gone. 119

I NT. BRECKEN S CAR - NI GHT

Jano speeds down the two-1lane back road. Ahead in the

di stance are the taillights of a black Suburban that is al so
driving extrenely fast. Jano is slowy gaining.

There is no oncomng traffic and he takes the opportunity to
pass the Suburban..

As he pulls up alongside, he draws his sidearmand tries to
catch a glinpse inside, but the windows are and tinted.

Suddenly the Suburban swerves into Janp's car. He counters
and keeps it on the road.

JAMD
Son of a bitch!

Jano hanmmers down on the accelerator to get ahead of them
The SUV speeds up, striking the patrol car, then again,
harder. The Suburban is twi ce the size of the patrol car and
al nrost pushes Jano into the ditch.

Jano barely keeps it on the road...

H's car is faster and he gets the | ead.

He swerves in front of the Suburban, but it rans him

JAMD
Fucker s!

Jano taps the brakes and the Suburban hits the rear of Janp’s
car again. Jano |aughs.

Thi ngs suddenly get darker. He stops |aughing as he sees in
the rearview that the headlights of the Suburban are gone.
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Jano taps the brakes again, this time no collision.

He hears an engi ne bl ow past him

Si | ence. ..

BOOM  Through the windshield is a pale, scarred face.

FOLLOVER
PER IL M O SALVATORE

JAMO
JESUS!

Jano swerves. The Fol |l ower hangs on.
Jano tries to | ook past the scarred face for the road...

He gets glinpses of yellow and white lines, just enough to
keep the car on the road.

The Fol | ower nmunbl es inaudibly as he clings to the hood.

Jano swerves. The Follower still hangs on and continues to
munbl e. Swerves again and can’t shake him Jano points his
gun at the Follower, right between the eyes.

JAMO
Junp!

Jano's eyes dart back and forth between what little road he
can see and the Fol |l ower.

JAMO
| said junp!

The Fol | ower shakes his head, closes his eyes tightly and
continues to munbl e.

JAMD
VWhat the fuck...

Jano starts to slowy pull the trigger, but as he does the
car hits sonmething hard --

Jano's gun goes off with a boom The wi ndshield cracks.
Bl ood spl atters.
EXT. RURAL HI GHWAY - CONTI NUQUS

The Fol |l ower and what | ooks |ike a deer roll up and over the
roof of the car and thud to the ground.
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The ball of deer and nan tunbles off into the shadows.

I NT. BRECKEN S CAR - CONTI NUQUS

Jano cruises in silence, |ooking straight out the w ndshield,
his hand and gun still pointed at the bullet hole. What
blood is left on the windshield drifts up and out of view

Janpb snaps out of it when he sees the taillights of the
Subur ban not far ahead.

He turns the wi pers on, slans on the gas and catches up with
t hem agai n.

Just as he gets close the Suburban suddenly makes a sharp
turn onto a rough dirt road.

Jano cuts in just behind them

The road was not built for a patrol car -- it is barely a
road at all, nore like two ditches side by side.

Jano's car junps and jolts with every foot that he drives.
The Suburban starts to pull away at a fast pace.

The car slans into sonmething big --

The passenger-side air bag depl oys.

The car stops noving.

Jano presses the accelerator. The car rocks, doesn’t budge.

JAMO
Fuck!

The Suburban’s taillights di sappear out of Jamp's view.

He pounds on the steering wheel with his palns. The driver’s
side air bag deploys in Janp's face.

EXT. DI RT ROAD - CONTI NUOUS

Jano pushes back the air bag as he gets out of the car. He
grunbl es under his breath. He carefully shuts his car door
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I NT. BRECKEN S CAR - CONTI NUOUS

The air bags are al nost deflated. Janp is seen nmaking his
way to the trunk of the car, he opens it. A voice is heard.

ON- STAR ADVI SOR
On-Star energency, this is Kevin?

Janp sl ans the trunk shut.

EXT. DI RT ROAD - CONTI NUOUS

Janmo wal ks up to the passenger side of the car and flicks on
a flashlight nounted on the end of a shotgun

He sees a huge boul der wedged under the front end of the car.

Janmo flicks the light off, ducks into the tree |ine, begins
maki ng his way in the direction the Suburban went.

EXT. STONE CHURCH COVPOUND - NI GHT
At the end of the path, Janp cones to a fence and sees --

What | ooks |ike an old stone church encased by a gl ass box.
Around it is a series of buildings branching off in various
stages of construction and surrounding the encapsul ated old
church. Al in the mddle of nowhere. It |ooks as though

t he gl ass structure surrounding the church is equipped with
ext ensi ve el ectroni c equi pnent and what | ook |ike |arge

t anks.

Jano notices a nunber of GUARD PATROLS meki ng rounds at
different points about the facility.

Janp notices that the fence has a section that has been
nelted through. It’s still gl ow ng.

Through the hole, Janp sees the Rectifier walking with the
Red- Sashed Man t hrough the entrance of the clear structure.

Jano clinbs through the hole in the fence. Sticking to the
shadows, he nmakes his way to the conpound.

I NT. STONE CHURCH - NI GHT

The church is the sane fromthe Rectifier’s nenories, except

no longer inruins as it was after the day the Rectifier was
‘“born’; it is in partial ruin as it was |l eft decades before.
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A procession has begun; a hundred or so cl oaked FOLLOVERS,
wearing face masks connected to tubes leading into their
cl oaks, gather before an altar.

The altar is a new addition. It is circular with the synbol
of Flauros carved into it. The altar is encased inside
anot her transparent box. On the altar, Christy Harris is
tied down and gagged. She squirns and tries to get free.

She | ooks out at the cloaked figures and sees --

The Rectifier on his knees inside a triangle surrounded by
synbols, as if he' s asl eep.

Christy panics, struggles again. She hears a voice fromthe
other side of the altar.

WOVAN (O S.)
He woul d never hurt you.

Christy | ooks up -- a red-cl oaked WOVAN st ands behind a
podium wearing a mask with a tube | eading to her cloak, her
face covered.

WOVAN
He has been your protector as he
was once mine... but you took that

fromnme and now on this day we have
brought you to this sacred chape
wher e your protector was born.

W’ ve brought hi m hone.

The cl oaked Fol | owers begin to chant.

The woman pulls off her mask, revealing herself as Christy's
not her, SENATOR HARRI S.

Christy’'s fear intensifies, fused with confusion.

SENATOR HARRI S
W have been awaiting this day for
twenty-two years. Wth the
sacrifice of our youngest daughter,
our god will be ours again, bringing
about a new dawn. The kni ghts of
our god Flauros will be reborn!

The Followers raise their arns with a | oud, deep shout.
Christy screans beneath her gag.

Senator Harris, with crazed eyes, |ooks down at her daughter
and chants in Latin.
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SENATOR HARRI S
VoS es reus per meus nanus manus.
Meus nobs est vestri via. Vos vadum
pareo neus vol o quod meus postul o.
Per vox of terra, polus quod subter
supter vos nps pareo.
(You are bound by ny hand. W will
is your way. You shall obey ny
wants and nmy needs. Wth the power
of earth, heavens and bel ow, you
wi |l obey.)

The Rectifier's body jerks to life. He stands and holds his
hands out. They start to crack with heat.

He reaches towards Christy as his hands gl ow white hot...
She pulls away as nuch as she can, crying.

The Rectifier tries to snap out of it, but Senator Harris
speaks the chant again with nore ferocity.

SENATOR HARRI S
Vos es reus per meus nanus manus.
Meus npbs est vestri via...

The Rectifier is thrown back under the spell, edging closer
to Christy as his hands gl ow hot and sizzle.

Senator Harris smles as she chants the passage.

Fol | owers take heed and bow their heads, awaiting the fina
t ask.

SENATOR HARRI S
Vos vadum pareo meus vol o quod neus
postul o. Per vox of ter--
Suddenly the Senator stops chanting. A nonent of silence.

The Rectifier regresses and lowers to his knees within the
triangle.

A nunber of Followers | ook up to see --

Janmo has Senator Harris by the nmouth, his gun to her head.
He is acting on inpulse, not knowi ng what to do next.

More Foll owers pick their heads up and observe Jano hol di ng
t he Senator.

Janmo slowy wal ks back



109.

Most Fol |l owers are disoriented and | ook about the room
backi ng up, uncertain of what to do.

A nearby Fol | ower inches towards Jano and the Senator.
Jano presses the gun into the Senator's head.

JAMO
Not a good idea...

The Fol | ower stops where he stands.
Jano | ooks over at Christy. He points to the Foll ower.

JAMO
You. Get the girl out of there.

The Foll ower | ooks to the Senator.

JAMO
Do it or | open up her head |like a
Chri stmas present...

He presses his gun into the back of the Senator's head. The
Senator gives the Follower a nod to do so.

The Fol |l ower wal ks over to the encased altar.

SENATOR HARRI S
Thi s doesn’t change anyt hi ng.
Tribuo m hi vox!
(G ve ne power.)

The Senator suddenly waves her arm and --
Jano flies off into a corner, knocking himunconscious.

CHRI STY
VWhat is all this?

SENATOR HARRI S
Your feeble m nd can’t understand
t he magni tude of what is happening,

chi I d.

CHRI STY
But |’ myour daughter. Wy are you
doing this? Please, | |ove you..

The Senator | ooks di sgusted.
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SENATOR HARRI S
And |’ ve hated you the nonent |
|l earned I was inpregnated with a
child that was fermale. | knew
there would be a shift in priority
and you woul d eventual |y be the
next chosen one. | should be on
that altar! You robbed ne of ny
| egacy that | worked so hard to
bui | d!

CHRI STY
(i n shock)
Wiy did you have ne then?

SENATOR HARRI S
The noment you were conceived the
Denon began protecting you... he
woul dn't all ow an abortion. So, |
used you like a puppet to get him
to do nmy bidding... like silencing
your precious Father Paul.

CHRI STY
You | i ed about Father Paul ?

SENATOR HARRI S
He was not what he clained to be..
Now, SILENCE! Vos es reus per neus
manus manus. Meus npDs est vestri
via. Vos vadum pareo neus...

The Rectifier slowy rises again and the fires within him
gai n strength.

The Fol | owers begin their chanting again.
SENATOR HARRI S
Vol o quod neus postul o. Per vox of
terra, polus--

A loud bang and a bullet rips through the Senator's shoul der,
t aki ng her to her knees.

Janpb sits up in the corner, holding his gun.

The Rectifier stops. The cloaked Followers stop as well.

The Senator collapses to the floor. She continues her chant.
SENATOR HARRI S

P- pol us quod subter supter vos
nos. . .
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The Rectifier continues towards Christy.

CHRI STY
(to herself)
Fat her Paul . ..

She realizes what her nother neant, renenbers what Father
Paul asked her to repeat so many tinmes over the years...

She | ooks at her wounded nother, then at the | oom ng Rectifier.

CHRI STY
Pol us suprenus quod incendi a subter
supter, sino cruor of Sebastian
mano per is everto pectus pectoris
guondam iterum. .

The Rectifier stops this time, he begins to trenble.

He falls towards the altar, onto his knees.

He grasps the edge of the altar, his hands sear the stone.
The Senator reaches out to Christy.

SENATOR HARRI S
No! Stop! Stop her

Two of the Followers head towards Christy.
Jano fires twice, hits both in the knees, taking them down.

Sone of the other followers head for the door, crying. The
ot hers stand nesnerized by what is happening.

Chri sty continues, |ouder than before.

CHRI STY
Sino is ani nus futurus...

The Rectifier |ooks up at Christy, his eyes full of what
| ooks |ike fear.

Christy | ooks at him and conti nues.

CHRI STY
Sino is aninus futurus universus
guod haud diutius perm ssum everto
i mperi um ani nus, tamen ani nus
tenpero everto! (Heavens above and
fires below, allow the bl ood of
Sebastian to flow through this
denon heart once again.

( MORE)
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CHRI STY(cont ' d)
Allow this soul to be whole and no
| onger let the denon control this
soul, but the soul to control the
denon.)
The Rectifier falls to the floor. His body jerks.

SENATOR HARRI S
No!

CUT TGO

FLASHES of nmenory as the Rectifier sees his |ife as FATHER
W LLEM cone back to him..

Then FLASHES of nenories not of his own but of his ancestors.

He recoll ects who he once was. Seeing hinself in the mrror
as the once astute Father WIllem

BACK TO SCENE
Christy | ooks at her nother.

SENATOR HARRI S
You stupid child!

The Senator |ooks at her daughter with contenpt. She lifts
herself to a sitting position and spits toward Christy.

SENATOR HARRI S
| uguol o suus!

The remai ning Followers rush to Christy.

Sone see Janmp in the corner, holding his gun, and head for
hi m

A low runbling is heard. The Followers stop. The runbling
intensifies, like a roaring blaze that is getting closer.

Two | arge hands engul fed in white-hot flames swoop up from
behind the altar...

Several Followers scream burst into flanmes, then into dust.
The Rectifier energes, fully enraged. Sonething is
different; the fires that burn inside himshine with a
purity, a new ferocity.

He rises, turns and glares at the remaining, eyes burning
white with i mense rage.
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He | unges and grabs two Followers. They catch fire and are
t hrown backwards into the crowd. Another turns to dust.

The Rectifier grows as he incinerates all who stand in a
five-foot radius.

Anot her junps onto the Rectifier's back, screamng in
tongues. The Rectifier grabs himby the head, catching it on
fire, and throws his flam ng body up into the rafters.

That flam ng body and others begin to catch the pews, rafters
and floor on fire.

The Rectifier continues his warpath and di sposes of a barrier
of Followers with two swipes of his fiery hands --

Exposi ng the Senator trying to stand. She falls to a sitting
position, pushes herself across the floor, bleeding
profusely. She |ooks up at the Rectifier.
SENATOR HARRI S
Seal it! Now
EXT. ENCASED CHURCH - CONTI NUOUS

A cl oaked man standing next to a control panel and two | arge
netal tanks presses sone buttons.

The apparatus conmes to life...

Suddenly the air vents reverb a | oud hum sucking the air out
of the room A loud hissing sound is heard throughout the
bui I di ng.

I NT. STONE CHURCH - CONTI NUOUS

Senator Harris pulls her mask over her face... Janp and
Christy see this.

The fires around the church get snuffed out.
Jano starts to choke gagging for his |last breath of air.
The Rectifier turns to see Jano fall to his knees.

The Rectifier's eyes start to dim He |ooks down at his
hands. They lose their intensity.

Chri sty pounds on her clear prison.

Senator Harris stares through her mask at the Rectifier..



114.

He continues to fade and lowers to his knees, the fires
wi thin himdissipating. He collapses on the ground.

She smiles victoriously.

Several nmasked Foll owers converge on the Rectifier. It takes
all of themto budge his massive body. They drag hi mthrough
t he thickening snoke, toward the triangle on the floor.

CHRI STY
No!

She pounds on the clear walls.

Jano lies on the ground, raises a trenbling arm.. Tries to
aimhis gun upwards... He fires.

The Senator's head spins around at the sound.

Jano fires again. He s alnbst unconscious. He fires one
last tinme --

The bul |l et goes out the gaping roof of the stone church,
shatters one of the clear panels. Air rushes out of the room
violently.

He passes out as fragnents rain down.

The hands of the Followers carrying the Rectifier begin to
burn..

They see gl owi ng eyes shine back at them
The Followers let go and run.

The Senator tries to get up, fails. She crawls along the
wal I, feeling her way through the dissipating snoke.

Scream ng can be heard somewhere in the snoke. The Senat or
stops in her tracks and | ooks toward the sounds...

A flam ng shadows flies about, reigniting the cindering old
church. A yellow glow energe fromwithin it, revealing the
huge sil houette of the Rectifier walking towards her.

SENATOR HARRI S

(coughs)
Per aer quod terra, unda quod
incendia... Sic exsisto vos reus

Per is ritus...
(By air and earth, water and fire,
so be you bound with this rite.)
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The spell doesn’t phase the Rectifier. She continues to try.

SENATOR HARRI S
Per aer quod terra, unda quod
i ncendi a. ..

The Rectifier keeps noving toward her. She grows frightened.

Toward the back of the church stands the Red- Sashed Man
gesturing toward her.

I NT. BACK OF THE OLD STONE CHURCH - CONTI NUOUS

The Red- Sashed Man is notioning towards the Senator and the
Rectifier. He whispers words in Latin.

RED- SASHED MAN
Sub sacranment um el ement um quod
atrum lux lucis lacuna nos afflict
haud ani nus.
(Under the oath of the elenents and
the dark |ight your words wll
afflict no soul.)

He smles as the Rectifier steps up to the injured and now
power | ess Senator Harris. He continues to whisper his words
as he slips out the church doors.

I NT. FRONT OF THE OLD STONE CHURCH - CONTI NUOUS

The Rectifier stands over the Senator, | ooks down at her,
t hen back at Christy.

Christy can al so see now and she understands, as does the
Rectifier.

CHRI STY
You hurt ne, nother.

The Rectifier's eyes erupt with white flames as he reaches
down toward the Senator. She screans.

He plunges his thunbs into the Senator’s eye sockets, searing
and cooking everything around them Her hair burns wildly as
her scream ng face bubbles and peels apart.

Just as the Rectifier steps away and the Senator's body
crunbles to dust, a large fiery beam col |l apses over him

Part of it [ands near Janmp who is now conscious and still in
the corner. Jano panics.
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The church is again being consunmed by fl anes.

The Rectifier sees Janp frozen with fear. He quickly noves
t he huge burni ng beam and rushes over to him

Jano is paralyzed with fear of the fire.

In one novenent the Rectifier blasts a large hole into the
stone wall next to Jano.

Anot her large, fiery beam coll apses behind them shattering
the case around Christy. She screans.

The Rectifier turns and sees Christy trapped under a burning
beamon the altar. He picks Janb up with one hand and tosses
hi m t hrough the hole he just nade, sending Janp to safety.

Jano | ands just short of the wall of w ndows that surrounds
the church. As he tries to get to his feet, he can see --

The Rectifier inside, rushing to Christy. Just as he gets to
her he covers her with his body as the entire ceiling and
parts of the walls collapse around them

Jano | ooks on, helpless. In a daze, he suddenly feels a hand
on his shoul der -- a FIREMEN gui ding himout the door of the
clear structure and away fromthe burning church. It al

seens |ike a dream flashing blue and red |ights bouncing off
t he wi ndows of the giant case.

DI SSOLVE TO

EXT. AMBULANCE - N GHT

Fl ashing |ights of the anbul ance conpete with those of the
fire trucks and police cars containing various cloaked
Fol | owers.

Jano sits on the back of the anbul ance, staring at the stone
church in the distance as firenmen hose the flanes.

M CHAELS (O S.)
You okay, son?

Janp turns to see Mchaels next to him Janp seens relieved
to see a famliar face.

JAMO
What are you doing all the way up
her e?
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M CHAELS
| could ask you the sanme question.
Brecken’s On-Star | ocator was
tripped.
M chael s finds the words.

M CHAELS
I’ msorry about your partner, Jano.

M chael s | ooks out over the snoking conmpound.
M CHAELS
What’re we going to find once that
fireis out?
Jano | ooks at the rising snoke.

JAMO
|’ mnot sure..

We pull back and over the burning conpound...
Up a ridge overlooking the area...
JAMO (V. Q)

| have trouble renenbering details

lately.
On the edge of the ridge above the burning conpound, the
Rectifier holds Christy. He turns and wal ks out of sight.
| NT. UNDI SCLOSED LOCATI ON - TI ME UNSURE
A lone TV screen glows in a corner of a shadowy roomfilled
with audi o and video equi pnent. Two SILHOUETTED MEN st and
and watch the gl ow ng screen.

On the screen is footage fromcl osed-circuit caneras show ng
the events that transpired in the stone church:

Rectifier killing cloaked nmen, using his innmense abilities...

The Rectifier brutally killing Senator Harris, her body
crunbling to ash.

The footage ends on a bl ue screen.

EXT. UNDI SCLOSED LOCATI ON

Christy and the Rectifier making their way to a large city.
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I NT. UNDI SCLOSED LOCATI ON
One man turns to the other.
SI LHOUETTED MAN

Find him
EXT.
The ot her nods, |eaves the room and wal ks out into...
A huge, ornate hall filled with religious artifacts.
He continues out of this building, into...

Vatican City, Rone.
FADE QUT.

THE END



