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FADE | N:

EXT. CIVIC CENTER (BI SMARCK, ND) — NI GHT

Snow flurries wisp across the front of the Gvic Center.

SUPERI MPOSE: " Bl SMARCK, NORTH DAKOTA. PRESENT DAY."

Alarge mlitary transport truck screeches to a halt and
Nati onal Guard soldiers pile out.

I NT. ClVIC CENTER, ENTRANCE FOYER — NI GHT

HAL and DAVID, two bodyguards in suits followed by four other
suited GUARDS hustle towards the front doors. The soldiers
can be seen through the glass doors running up the steps with
Captain HAM LTON |l eading in front.

HAL
It's really going down. This is
real!

DAVI D

(into head set)
Get the client out of there. Use
t he back and get to check point
Br avo.

Ham | ton bursts through the front door with his nen cl ose
behi nd.

HAM LTON
W have to evacuate this building.

HAL
We're getting the governor-el ect
out right now.

Hal rushes off acconpani ed by others.

HAM LTON
That's great for him but | still
have a bonb and a large crowd to
worry about .

DAVI D
VWhat bonb?



INT. CIVIC CENTER/ ARENA — NI GHT

Crowds cheer and balloons float in celebration as confetti
flies. Governor-elect THOVAS is at a podiumin front of a
| arge banner that reads "TAKING I T ALL BACK!"

THOVAS
and | prom se you we wll
prevail. Wth our sister states,
we'll secede fromthe Union to

becone the M ddle States of
Anerica. No longer w |l Washington
pl under our wealth to fund their
corruption!

The crowd roars.

THOVAS ( CONT' D)
The truth is here! The truth is
now The federal governnment has
sold us out to foreign powers.
They have created a ruling class of
intellectual elites and driven our
i ndustries away. And | say it is
time to. ..

CROWD
(i n unison)
Take it all back!

ANGLE ON STACE

Hal and ot her guards approach Thomas. Hal saddles up to
Thomas and | eans in close.

HAL
(whi spering)
Sir, we have a rapidly
deteriorating situation

Thomas continues to smle and engage the crowmd. Hal firmy
grabs himby the arm

HAL ( CONT' D)
Sir, we have to | eave now.

The crowed nmurmurs as Thomas is escorted off the stage.
Ham | t on repl aces Thomas at the podi um



HAM LTON
Ladi es and gentlenen, we're sorry
for the inconveni ence, please do
not be alarmed. Two bl ocks over is
a gas leak and just to be safe...

EXT. WORLD WAR MEMORI AL BUI LDI NG ROOFTOP - NI GHT

KORT sits crossed-1egged on the roof |ooking across the
street at the Radisson Hotel. He is encased in a bl ack,
electrified suit the texture of an anphi bian that | eaks a
grey goo fromjoint-stress points. Kort's head hangs down,
sl ack — where his face should be is an opaque rough face
plate that has no features. Beside himon a tripod is KSVK
12.7 mmsniper rifle mssing the optic.

INT. THOMAS' S SWV (MOVING) - NI GHT

Thomas hunches down sandwi ched in the back seat by Hal and
Davi d; two ot her bodyguards are in the front seats.

The occupants lean left and then right as tires squeal to the
gunni ng of the engine.

THOVAS
What the hell were soldiers doing
t here?

HAL

Sone sort of terrorist activity. |
don't know — we were only advised
of a possible sniper in the...

THOVAS
What the hell's going on? |

haven't even taken office yet, for
Chri st sakes.

Davi d hesitates.
DAVI D
W don't know... sir.
EXT. ROOFTOP - NI GHT

Kort's head snaps up. His body adapts to his surroundi ngs by
coloring hinself in patterns and colors directly in behind.



EXT. STREET LEVEL BETWEEN MEMORI AL BLDG. AND RADI SSON - NI GHT

The street lights |ining East Broadway begin to flicker,
struggling to hold a charge.

A pedestrian takes off head phones and w nces. The
pedestri an shakes an MP3 player with a frown and wal ks of f.

EXT. ROOFTOP - N GHAT

I NSI DE FACE PLATE — KORT'S POV

A crude ol d conputer code scrolls up the face plate witten
in Russian. The outside world is blue-tinged dots and a

di stance neter adjusts to Kort's point of focus as he | ooks
fromthe Radi sson Hotel across the street to the rifle and
back. Energy levels, mssion time, and other data update on
t he edges of the face plate.

Instructions type out across the face plate:

"Elimnate Target. One Shot. No Collateral."”

EXT. REAR ENTRANCE TO RADI SSON HOTEL — NI GHT

Thonmas's SWV screeches to a halt. Thonas scranbl es out and
i medi ately is flanked by Hal and Davi d.

DAVI D
(to guards in SW)
Keep it running. Qut in ten!

Hal , David, and Thonas are net at the entrance by GEORCGE an
aged hotel security guard who wal ks over to themw th a

slight |inp.
GECRGE
Is everything all right?

HAL
No, keep an eye on the front
entrance. W are scranbling out of
here fast.

I NT. RADI SSON HOTEL/ THOVAS' S HOTEL SUI TE - N GHT

Thormas's wife EVA and the couple's two young chil dren SAM and
BETH sit on a sofa facing a TV.



ANGLE ON TV

NEWS ANCHOR
We interrupt coverage of the
gubernatorial election for this
br eaki ng news. ..

FRONT DOCR
Thomas rushes in followed by Ha
and Davi d.

BETH
Daddy!

Eva junps up and runs into Thomas's arnms. The children
foll ow.

EVA
Thank God you're all right, Tom
was so scared.

SAM
Daddy, what's happening?

THOVAS
Everything's okay. Just a
precaution.

HAL

Sir, we have to get everyone to a
safe | ocati on.

EXT. ROOFTOP - N GHAT

I NSI DE FACE PLATE — KORT'S POV
Instructions type out across the face plate:

"Activate Diversion."
ANGLE ON KORT - ROCFTCOP

Kort picks up a pen-like device from between his crossed-
| egs. Hi s thunb hovers over a red button.

EXT. CIVIC CENTER/ PARKI NG LOT - NI GHT



W DE ON LOT

Several news teans are set up in the parking lot. A crowd is
directed through and out of the parking |ot by soldiers.

CLOSER ON NEWS TEAM

REPORTER and his CREW position thenselves with the Cvic
Center in the background.

REPORTER
The governor-el ect was whi sked away
by security while National Guard
sol di ers evacuated the crowd citing
a nearby gas |eak that can not be
confirmed. The out going governor
is in VWashington D.C. in
preparation for his new senate
seat .

Three cars on the other side of the parking lot fromthe
crowd EXPLODE

SCREAMS from the crowd erupt and people scatter, the Reporter
and Crew instinctively crouch and | ook behind them

REPORTER ( CONT' D)
VWhat the. ..

Two nearby cars EXPLCDE in unison, sending the Reporter and
Crew flying backwards.
I NT. THOVAS' S HOTEL SU TE - N GHT

ANGLE ON TV

Jerky camera novenents as caneranman tries to stand and keep
shot on Reporter who struggles to his feet.

REPORTER (V. Q.)
(breat hl ess)
A maj or explosion in the downtown
area. ..

The TV goes to static and then to an anchor person.



ANGLE ON ROOM

EVA
Tom what's goi ng on?

BETH
(starting to cry)
Daddy, |'m scared.

Thomas picks Beth up to confort her. Sam |l ooks up at Thonas
with sad eyes.

SAM
Is the president nad at you?

David and the two ot her bodyguards are pulling suitcases out
of the closet and throwi ng clothes into them

HAL
We have to |eave - get to Mnot Air
Force Base. W can get a transport
safely out of the state.

Thomas puts Beth down and wal ks over and shuts off the TV.

THOVAS
I don't know, but it does |ook Iike
terrorists. Probably homegrown to
be so far in country.

EVA
What are we going to do? Wat
about the children?

Hal notions to the door.

HAL
Sir...

There is an odd pause, seoonds feel |ike nmonments. Thonas
POUNDS his fist on the bureau. Wth a clenched jaw he shakes
hi s head.

THOVAS

No. I can't turn tail and run
EVA

Toml
THOVAS

And what? Desert the people after
we' ve been attacked?



THOVAS( CONT' D)

The Governor's out of state and the

peopl e need soneone to | ook to.
(turning towards David)

Davi d!

Davi d stops packing; he has a handful of bras and panties.

THOVAS ( CONT' D)
Put ny wife's underwear down and
get on the phone to Channel 5 and
the radio stations. Get themto
the |l obby. This is now the control
center and we're neeting these
bast ards head on!

EVA
(curtly)
Talk to you?

Eva grabs Thonmas by the arm and rushes himto the bathroom
cl osi ng the door behind them

EXT. ROOFTOP - N GAT

Kort lies prone focusing on the Radi sson Hotel across from
hi m

I NSI DE FACE PLATE — KORT'S POV

In a series of updated snapshots, Kort scans the hotel room
by room A specialized visual programruns, penetrating the
concrete and identifying the colored particle inmages of hotel
guests; nost are curious by the explosion |ooking out the

bal cony or w ndows, sone are talking to roommuates, another
sitting up in bed watching TV, and one changi ng cl ot hes.

Kort’s vision zoons in on a corner roomon the top floor. A
rapi d BEEPI NG al erts as Kort focuses on Thomas's room

Kort scans fromthe sitting area where Beth and Sam watch TV
with David and Hal over to the bathroom where EVA turns on
t he shower.

Thomas's body is a different color and pattern of swirling
particles then previous individuals.

Instructions type out across the face plate:

"Target Acquired. Elimnate."



I NT. THOVAS S HOTEL SUI TE/ BATHROOM - NI GHT

ANGLE ON GLASS WALK-I N SHOWNER

Eva reaches into the shower stall and turns the shower full
on.

ANGLE ON KORT - ROCFTCOP

Kort’s denmeanor changes, his head tilts.

EXT. ROOFTOP - N GAT

I NSI DE FACE PLATE — KORT'S POV

The SQUEAK of the shower knob and WHOOSH of the water are
di storted and hei ght ened.

EVA
(distorted)
Have you | ost your m nd?
ANGLE ON KORT
Kort's body convul ses, but he manages to scranmble fromhis
prone position to sit up. Gabbing his head he lets out an
EERI E SOUND.
MONTAGE — KORT' S MEMORY FLASHES

-- Shower head bl asting hot water.

-- Steamswirling around cl ock shaped stained glass wi ndow in
bat hr oom

-- FORTY-EI GAT YEAR OLD ZAHRA scream ng in the shower.
-- Bullet shattering ceramc tile in shower.

-- Scream ng Zahra's face splattered wi th bl ood.

I NT. BACK OF FILIBERT'S VAN - NI GHT

FILIBERT is a 70ish mal e of Gernan decent. He has an ol d
burn scar on the side of his face.



He sits in the van filled with nonitors, conputers, EEG EMG
and ECG readouts as well as a primtive fMRI readout screen.
One nmonitor shows the thermal inmage that Kort is seeing.

Sitting beside Filibert is INNKO a beautiful m d-30s
Ni geri an wonan.

I ni ko scribbles on a clipboard, scrutinizing the nonitors
while Filibert types on conputer keys and nmakes notes. On
the small desk | edge are a nunber and variety of clocks.

I NI KO
(N gerian accent)
What was that? Filibert!

Filibert | ooks up fromhis notes and qui ckly checks the
noni tors.

FI LI BERT
(CGerman accent)
What ? What is what?

I NI KO
Something’s wong with Kort’s
readi ngs. The resonance i mage j ust
it up on area 10, 11, 28, and 35
t hrough 37. There was a bri ef
synchronicity from EEG feeds from
the frontal and nedi al tenporal
| obes.

FI LI BERT

| npossi ble! Must be a glitch.
Sonme sort of static interference.

I NT. THOVAS S HOTEL SUI TE/ BATHROOM - NI GHT

Eva | ooks at Tomw th concern as steamfills up the bathroom
EXT. ROOFTCOP - NI GHT

I NSI DE FACE PLATE — KORT'S POV

The particle images of Eva gesturing while Thomas stands with

arns crossed.

I NT. BACK OF FILIBERT'S VAN - NI GHT

Filibert frantically pounds keys and bangs on a nonitor.
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I NI KO
Kort’s mal functioning. W have to
shut down and get himout of there.

FI LI BERT
Nonsense! Iniko, run that debugger
program again. The new one — the
one from |l ast week.

I NI KO
I don't think it's the equi prment.

FI LI BERT
Has to be. This equipnment is shit!
The only tine you get those
readi ngs... is when soneone is
awar e and consci ous.

EXT. ROOFTOP - N GAT

I NSI DE FACE PLATE — KORT'S POV

The readi ngs tracked and transmtted on Kort's face plate go
berserk with wild fluctuations as the i nages of Eva and
Thomas ebb and gl ow.

EVA
(distorted)
Tomwe can't stay here. Wat are
you thinking? 1It's obvious these
people are trying to kill you

THOVAS
(distorted)
| have a responsibility to the
people who elected nme. | nade a
prom se, Eva

EVA
And what about ne and the children?
You nmade us a prom se too.
Conputer data runs furiously across the plate. Kort’'s finger
eases fromthe trigger as we close in on his face.
MONTAGE — KORT'S MEMORY FLASHES

-- Zahra in shower sternly states, "Kort, you made ne a
prom se!"
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-- Stained glass wi ndow i n bat hroom shatters.
-- Bullet shattering ceramc tile in shower.
-- Scream ng Zahra's face splattered w th bl ood.
BACK TO SCENE
A warni ng types out across the face plate:

"M ssi on conprom se."

I NT. BACK OF FILIBERT'S VAN - NI GHT

Equi prent power shuts down. Filibert pounds on keyboard
keys.

FI LI BERT
Shit, shit, shit!

COVWPUTER VO CE
System rebooti ng.
I NT. THOVAS' S HOTEL SU TE - N GHT

EVA
This is such bullshit.

Thomas' s head evaporates into a red mass that splatters
agai nst the bathroommrror and walls and speckl es Eva.

EVA ( CONT' D)

(screans)
Ahhhhh!

EXT. ROOFTOP - N GAT

I NSI DE FACE PLATE — KORT'S POV

The particle image of Thomas col |l apses to the floor as the
i mge of the bodyguards rush to the bat hroom

A nessage types out across the face plate:

"Restoration. Conplete. Power Core Low "

12



ANGLE ON KORT

Kort stands fromhis prone position behind the rifle.

EXT. FRONT ENTRANCE TO RADI SSON HOTEL — NI GAT

George rushes out of hotel holding his bad | eg and stops in
the mddle of road. Street lights are flickering furiously.
He stops dead in his tracks, nouth agape, and points towards
Kort on the rooftop.

GEORGE
VWhat in God's nane?

EXT. ROOFTOP - N GAT

Kort stares down at CGeorge as his suit changes back to it’s
original dark. A SCREECH NG el ectronic sound is heard.

EXT. FRONT ENTRANCE TO RADI SSON HOTEL — NI GHT
George clutches his chest and drops to his knees.

GECRGE
Arrgh!

Hal rushes out the balcony of the hotel room He |ooks down
at George who on his back in his last dying effort points to
t he rooftop.

EXT. FRONT ENTRANCE TO RADI SSON HOTEL — NI GAT

Hal spots Kort standing fromhis prone position next to the
rifle. Between the shadows and flickering |light Hal makes
out his novenent. Suddenly Kort dashes from his position
agai nst the building wall, his suit changing fromoff-tan
back to black as he hugs the wall.

HAL
St op!

Kort turns to the sound of Hal’s voice. Hal fires his pistol

several tines. Three rounds conme out hitting the wall around
Kort’s face, one bullet ricochets off grazing his faceplate.

13



EXT. WORLD WAR MEMORI AL BUI LDI N& STREET LEVEL - N GHT

Kort dashes to the other side and slides down the side of the
building with his belly against the wall. H's black suit has
shifted colors to an off-tan, blending himinto the sandy
colored wall of the building. He lands hard on his feet.
Street lights around himflicker madly.

EXT. FURTHER DOMN THE STREET - NI GHT

From t he bal cony Hal |ooks on and enpties his gun. A bullet
hits Kort's shoul der blade with a CRACKLE, twi sting his body
only slightly and Kort continues running — never breaking
stride.

EXT. FRONT ENTRANCE TO RADI SSON HOTEL — NI GHT

The street lights stop flickering to be replaced by the
flashing red, white, and blue of the arriving energency
vehi cl es.

Hal stares down the now enpty street where Kort's brief inage
had been.

EXT. LIBERTY MEMORI AL BRI DGE (Bl SMARCK, ND) — NI GHT

Kort clinbs over the railing and | ooks over his shoul der.
Sirens are heard scream ng confusion in the city behind him
The wound in his shoul der bl ade oozes a grey-goo.

I NSI DE FACE PLATE — KORT'S POV

A fire blazes blocks away at the Cvic Center.

A war ni ng nessage types out across the face plate:

"Power Failure - Two Hours."

ANGLE ON KORT

Kort falls Iike a dead body silently into the icy waters
bel ow.

EXT. BANK OF M SSOURI RIVER - NI GHT

Filibert and Ini ko standby the van as...
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Kort pulls hinself out of the river and is helped into the
van by Filibert and Iniko.
EXT. Al RPORT (MANDAN, ND) - NI GHT

The van drives up to a private jet.

I NT. PRI VATE JET - N GAT

Filibert guides Kort to a coffin with thin tanks on each side
of the interior. Kort sits down between the tanks in the
coffin and Filibert inspects the faceplate and shoul der
wound. Filibert retrieves a pair of surgical tongs and uses
themto pull out a flattened bullet from his shoul der.

Iniko quickly prepares the jet for take off.

FI LI BERT
That panel protected you well.
It'Il have to be replaced.

Filibert lays Kort down as the jet rattles and shakes down
t he runway.

Filibert pulls up a piece of Kort's abdom nal protective

pi ece, fibrous connective tissue provides tension as Filibert
opens up the organic outer shell. Wth a free hand, Filibert
t akes a hose fromone of the tanks and plugs it into a device
inmplanted in Kort's abdonen. Filbert does the sane with a
hose fromthe other tank. A grey-goo punps through the
tubes, cycling through Kort |ike a dialysis machine.

Filibert closes the lid.

EXT. Al RSPACE - N GHT

The jet flies through the dark skies.

I NT. PRIVATE JET — NI GHT
Filibert joins Iniko in the cockpit.

FI LI BERT
The |ithium gel seens stable
enough. Those readi ngs,
sonething's not right. Have to run
nore tests.

15



I NI KO
There's no turning back now. Felix
will not be pleased.

FI LI BERT
(chuckl i ng)
Felix, let me worry about Felix.

I NT. HOMVELAND SECURI TY (WASH D. C. )/ CONFERENCE ROOM - NI GHT

Hal f awake, runpled OFFICI ALS chatter and shift through
paperwork. The Honel and Security Director GRAVEN, a sixty-
year old nmale, enters and strolls to his seat at the head of
a conference table. Oficial 1 hands Graven a coffee.

OFFICI AL 1
Here’s yours, boss.

GRAVEN
You didn't put anything in this,
did you?

OFFICI AL 1
No, M. Gaven, it's black as
bl ack.

GRAVEN

Good, |ike God intended.

(to the rest of the group)
Al'l right people let's lay the
cards out. And the first person to
shrug 'l don't know to a question
gets ny foot up their ass.

OFFICI AL 1
Prelimnary reports |link the car
bonbs to devices recently used in
Baghdad and Kabul .

OFFI CI AL 2
Weapon on roof is a KSVK 12.7 mm
Russi an- made sniper rifle. One
spent round and the shooter wal ked
away. Body guard got off sone
rounds. No confirned hits as of
yet .

GRAVEN
Any surveill ance tapes?
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OFFI CI AL 3
FBI out of Bismarck stream ng us
vi deo now, sir.

ANGLE ON WALL MONI TOR

Security camera in parking |ot by Menorial building.

ANGLE ON GRAVEN

GRAVEN
This by the Cvic Center?
OFFI Cl AL 3
No, by the Radi sson.
GRAVEN
Do we have anything fromthe Cvic
Center - like who m ght have wred

t hose cars?

CFFI Cl AL 3
Lot caneras are nostly dummes. W
only have the news footage. But
check this out, the field agent
sai d sonething weird happens — here
comes the sequence. Watch

ANGLE ON WALL MONI TOR

Pedestri an shown wal ki ng then grabbing ear in pain.

goes static.

OFFICIAL 3 (O S.) (CONT' D)
This is seconds before the
explosion at the Civic Center. The
govern-elect is already at his
room

Parking lot inmage returns to screen.

GRAVEN (O S.)
So, just looks like a glitch.

Screen goes static again.

OFFICIAL 3 (O.S.)
This is the time of the shooting.
Now wat ch what happens at the
Li berty Menorial Bridge.

Scr een

17



I mage on nonitor changes to screen split six ways from

begi nning of bridge to the mddle. 1In sequence, each section
goes static for a second and then returns as the next section
goes static.

ANGLE ON GRAVEN AND STAFF

GRAVEN
Sonething's interfering with the
i mages as they go by.

OFFICI AL 1
What ever nessed with the camneras
al so nessed with the street lights
and put a major hurting on the
hotel security guard' s pacenaker

OFFI CI AL 2
Coi nci dences?

G aven gives an experienced | ook to the group.

GRAVEN
When enough things cluster together
you have a pattern - the energence
of an organi zing principle.

RUNE a mi ddl e-aged nmale sits off to the side, chew ng on an
unlit pipe and | ooking away fromall the activity.

RUNE
Sounds to ne |ike your assassin has
a mobile Tesla field.

GRAVEN
Who the hell are you?
RUNE
Rune, sir, 1'mthe departnent

historian. Newly assigned. M
specialty is in Cold War
experimental weapons prograns.

GRAVEN
Al'l right, professor, you have ny
attention

Rune turns his head towards Graven and pulls the pipe out of
hi s nout h.
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RUNE
Back in the 50's NATO funded
experiments to make an ultimate
soldier; I'mnot talking new
trai ning nmethods. | mean genetic
engi neering, robotics, particle-
di spl acenent scopes,
nanot echnol ogy, and organically
enhanced body arnor. Energy surges
of ten caused di sruptions in nearby
el ectronics — just like that.

Rune points to the screen.

CFFICI AL 1
Cone on, Graven, are you seriously
listening to this bullshit? Half
of that didn't even exist back
t hen.

RUNE
You' d be surprised what there was
back then - crude maybe - but it
all started |ong before you cane
about .

OFFI CI AL 2
Al of this is irrelevant. W got
M ddl e East expl osive devices, a
Russian rifle, and a political
target — it's Al -Qaeda. Case
cl osed.

CFFI Cl AL 3
That doesn't explain these inmages
or how the shooter saw through a
concrete wall to shoot the
governor elect wi thout a scope from
200 feet away. And why hinf? He
pl anned to destabilize the union —
that's what Al -Qaeda wants.

GRAVEN
kay, everyone just settle down.

(to Rune)
Who's working on this with NATO?

EXT. SOVEWHERE | N RURAL PENNSYLVANI A — DAY ( DAWN)

SUPERI MPOSE: " RURAL PENNSYLVANI A"



H GH W DE ANGLE

An abandoned steel m |l rises fromthe wooded grounds like a
Gothic fortress, surrounded on three sides by a | ake. A |lone
road is the only access to the mll. A van drives across the
bri dge.

ANGLE ON ROAD

The van jostles down the poorly nmaintained bridge-road past a
posted sign that says:

"Condemmed Facility. Keep Qut."

RUNE (V. O.)
No one's working on it; This type
of program was not feasible at the
time and the bureaucracy shut the
experiments down.

EXT. ABANDONED STEEL M LL - DAY ( DAVWN)

The van parks by a doorway. Filibert and Iniko exit the
vehi cl e and open the back doors of the van to reveal Kort's
coffin.

RUNE (V. O.)
The program was cancelled in '59
after sonme prelimnary tests with
soldiers in the Legion. No one
knows why the plug was pulled.

I NT. ABANDONED STEEL M LL/ VAT ROOM - DAY

The room contains a cooper vat filled with |um nous gray goo
and a rusty hand-operated chair attached to it. The chair is
made to be straddled and | ean the belly on a netal plate.
Monitors fill the roomto track EEG EM5 ECG and f MR

r eadi ngs.

Filibert and Iniko help a weak Kort to the chair and strap
himin.

RUNE (V. O.)
There are no NATO records. A | ot
of docunents... vani shed.
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Filibert peels away Kort's face plate to reveal a gory tangle
of orb-less eye sockets, raw nmuscle, and electric |eads
protruding fromthe skinless face with two nasal hol es.
Kort's mouth is fused together.

GRAVEN (V. Q)
Sounds like you know a | ot about
not hi ng and have even | ess to back
it up.

I NI KO
He's lost a ot of support fluid.
This suit |eaks too nuch.

FI LI BERT
Revol utions are sloppy. W'Il make
adj ust ment s.

I NT. ABANDONED STEEL M LL/ SPI DER ROOM - DAY

Wearing a biohazard suit, Filibert opens a | arge steel door
revealing a roomthick with spider webs. He presses a |arge
red button on the wall that sends out a high pitch SIREN

Bi zarre, genetically altered spiders scatter away fromthe
noise. Sone riding their retracting silk high into the
rafters and others entering web-lairs and closing trap doors
behind them Corpses of drifters and the honel ess sucked dry
of all noisture litter the room

Filibert steps in and with what | ooks |ike an industrial
sized egg beater, he starts to harvest sone of the ultra-
strong web.

RUNE (V. O.)
| do know the scientist who headed
the program- a Dr. Filibert

Austerlitz. Brilliant German
scientist raised in Anerica after
VWrld War |1.

I NT. ABANDONED STEEL M LL/KILN ROOM - DAY

Fil bert scrapes the webbing into a shoul der-plate nold and
places in into a pottery Kkiln.

RUNE (V. O.)
His goal was to create a small
group of soldiers with enhanced
abilities and a singl e-m ndedness.
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RUNE( CONT' D)

Connected only to each other, no
distractions like famly or career.
No fears of death or enotion.

I NT. ABANDONED STEEL M LL/ VAT ROOM - DAY

Filibert and Iniko carefully peel off the damaged,

transl ucent shoul der piece fromKort, the organic fibers
adhered to the piece strains against the tearing. They
repl ace the old shoul der piece with the new one.

RUNE (V. O.)
They woul d be the perfect surgical
strike team able to selectively
elimnate political targets. But
after the project was cancelled, he
| eft NATO and returned to Anerica.

Filibert pulls a |lever and Kort is |owred face and chest
first into the grey goo.

FI LI BERT
Qute nacht, schlaf gut, Kort.

GRAVEN (V. Q.)
kay, so where is this Dr.
Austerlitz?

RUNE (V. O.)
He's been missing for years. He
had faculty positions at Col unbi a
and MT, but shortly after his
br ot her was nurdered he vani shed
along with mllions of dollars in
grant noney.

Filibert turns on a small 1960's style transistor radio. A
pop song fromthe 1950's plays.

Iniko turns out the lights as she and Filibert |eave the tank
room
I NT. HOMVELAND SECURI TY (WASH D. C. )/ CONFERENCE ROOM - DAY
GRAVEN
Soneone' s been working on
sonmet hing. W need nore
information on this project.

Staff menbers CLICK away on | aptops or punch in phone nunbers
to nmake calls.
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RUNE
| believe the head of R&D at NATO
shoul d know nor e.

GRAVEN
Al'l right people keep crunching the
data. I'mgoing to brief the

president and then I"'mgoing to
NATO headquarters in Belgiumfor a
face to face chat.

CFFICI AL 1
That's a little out of your
jurisdiction, don't you think, sir?

GRAVEN
Someone just canme into nmy backyard
and capped an el ected official on
nmy watch. Son, ny jurisdiction is
anywhere | go. |If the son-of-a-
bitch was on Mars I'd go there.

I NT. ABANDONED STEEL M LL/ VAT ROOM - DAY

The vat roomis dark save for the nonitors and the dial of
the transi stor radio.

RADIO DJ (V.Q)
Toni ght on Rockin'-the-d dies we
celebrate the King’s early years
when cool was cool and the power of
E could heal the world.

Static overtakes the radio and readings on Kort’s nonitors
regi ster heightened activity. And then over the radio..

ZAHRA (V. Q)
(French accent, straining
thru the static)
Kort. Kort. Kort. Hear ne, ny
love. It's Zahra. Don't do these
things. Kort!

Kort jerks sending a splash of vat liquid over the rim

BEG N FLASHBACK:

I NT. ZAHRA' S APARTMENT (NEW YORK CITY, 1961) — NI GHT
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SUPERI MPOSE: "NEW YORK CI TY. 1961."

A TVEENTY- ONE YEAR OLD Kort, a handsone athletic Russian,
runmages through the refrigerator in the small shabby
apartnment as a NI NETEEN YEAR OLD Zahra, a beautiful dark
Moroccan with piercing green eyes, lies on the floor
surrounded by stacks of books. She punches in equations on a
cal culator and wites in a notebook.

A hard rain pelts the window as |ightening flashes and
runbling thunder are net with the flickering of the apartnent
l'i ghts.

KORT
(Russi an accent)
Come Zahra, let’s go out before the
whol e city | oses power.

ZAHRA
(French accent)
Kort, please, | have to study for
nmy exans. Your brother was kind
enough to take ne under his w ng,
but if I don’t pass | can’t work in
hi s | ab.

Kort lies down by Zahra and flips through sone books.

KORT
Don’t worry about Filibert and his
exans. He's just playing with you
— he knows how brilliant you are.

ZAHRA
Maybe, but | don’'t want to
di sappoint him He's been like a
father to me.

KORT
Don’t say that...

Kort nuzzl es Zahra' s neck.

KORT ( CONT’ D)
I don’t want you as a niece.

Zahra gi ggl es and pushes Kort aside.

ZAHRA
You two aren’t real brothers.
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KORT
I was young and had no famly, |
met Filibert in the orphanage. He
was a strong and smart person. |

felt a real bond with him | had
no | ast nane, | chose to bond with
him He nade ne feel |ike |

bel onged.

Zahra strokes his head.

KORT ( CONT’ D)
And now that |1’ mout of the Foreign
Legi on.

ZAHRA
Don’t be sad. |’msorry your
regi ment was di sbanded, but |’ m
glad you all stood up to de Gaulle.

KORT
I couldn’t see having my conrades
die, just to have the governnent
give into those terrorists. |
don’t |ike being a bargaining chip.

ZAHRA

Well, you belong to me now, so get
use to that.

Kort junps up and pulls Zahra up by her arns. He places her
into a danci ng enbrace.

ZAHRA ( CONT’ D)

(1 aughi ng)
What are you doi ng, you crazy
Russi an?
KORT
Cone on, Zahra. | don’t want to be

cooped up. There's an Elvis double
feature playing at the cinema. Let
nme teach you some Anmerican cul ture.

ZAHRA
Kort...

KORT

(si ngi ng)
Love nme tender, |ove ne true, al
nmy dreans fulfilled.
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Kort and Zahra ki ss.
END FLASHBACK.

Kort thrashes violently in the vat as the nonitor readi ngs go
haywi re and the radi o SQUELCHES. Sparks explode fromthe
nonitors and the equi pnment bl acks out.

Everything is quite again. Kort lies notionless in the vat,
t he darkness penetrated by the eerie glow of the radio from
which Elvis is heard singing “Love Me Tender”.

I NT. ABANDONED STEEL M LL/ MAKE SHI FT BEDROOM - DAY

The wi ndowl ess roomis lit by candles scattered around the
room converted into Filibert and Iniko's bedroom Across
fromthe foot of the bed is a long dresser filled with

cl ocks.

Filibert sits on the end of the bed wearing a robe and
staring at the clocks. He reaches over, takes a clock, w nds
it, adjusts the tinme, and replaces the clock only to pick up
t he next clock and continue the ritual.

I ni ko has saddl ed up behind Filibert; with a sheet w apped
around her naked body, she strokes his face and arns. One of
her exposed arns reveals a |large burn scar fromher elbowto
her shoul der.

FI LI BERT
If Kort knew, do you think he would
forgive me?

I NI KO
He's your brother. \Wat else could
he do?

FI LI BERT
He coul d remenber and bl ane ne,
that’s what else. | only did what
needed to be done.

I NI KO
The nano-inmplants will control his
decl arative nenory; his procedura
menory will dom nate.

FI LI BERT
It wont hold. The brainis
resourceful; it will find a way to

rewire around the inplants.
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I NI KO
For now we nust continue the plan.
It was his plan too, wasn't it?

FI LI BERT
Was it? |’mnot so sure anynore.
It started so sinply - nake the
perfect teamof soldiers to stop
despots and dictators from crushing
their people and threatening the
wor | d.

I NI KO
You re feeling guilty?

Filibert shrugs.

FI LI BERT
He was just a convenient test of
Kort’s ability. Bad luck on his
part. Wat lies before us I'm
afraid will be darker.

I NI KO
What is it? Wat have you not told
me?

Filbert smles and gives Iniko a kiss on her forehead.

FI LI BERT
["’mjust tired and not naking
sense. | only want what’s been

taken fromne. You know that. But
you're right, neine |liebchen, for
now we mnust conti nue.

ANGLE ON DRESSER

Filibert's hand grasps another clock and retrieves it. The
wi ndi ng of the clock is heard.

BEG N FLASHBACK:
I NT. FILIBERT' S APARTMENT (BERLI N, GERVANY, 1945) - DAY

ANGLE ON HUTCH
A SI X-YEAR OLD Filibert's hand returns a clock to a hutch.
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W DER ON ROOM

Filibert, with no burn scar on his face, stands in front of
the hutch in a kitchen that opens up to a small living room

Expl osions and gun fire are heard outside in the near
di stance. The kitchen w ndow | ooks out on a war danmaged
street.

SUPERI MPOSE: " BATTLE FOR BERLIN. 1945."

FI LI BERT
(German, subtitled)
Momma, it is half past one.

FRAU AUSTERLI TZ a md-twenties female is in the living area
of the apartnent. She has one corner of a ratty sofa pulled
away fromthe wall. The back of the sofa has been hal |l owed
out and she is placing provisions in it.

FRAU AUSTERLI TZ
(German, subtitled)
Filibert! Cone away fromthe
wi ndow.

Filibert takes the clock and wal ks over to Frau Austerlitz.

FI LI BERT
(German, subtitled)
Momma, it is half past one.

FRAU AUSTERLI TZ
(German, subtitled)
Yes, yes, my darling. Now just sit
here and I will get a bl anket.

Frau Austerlitz sits Filibert between the sofa and the wall.
Filibert runs a hand inside the hall owed out area. She
stands up as...

HELGA a 15-year old girl bursts into the apartnent closing
t he door soundly behind her.

HELGA
(German, subtitled)
Frau! The Russi ans have broken
t hr ough!
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FRAU AUSTERLI TZ
(German, subtitled)
Thank God. They will save us. The
Rei ch has fallen

HELGA
(German, subtitled)
No, they are destroying everything
in their path. Russian soldiers
just shot Frau Getrman and her baby
in the street. W nust hide!

FRAU AUSTERLI TZ
(German, subtitled)
Get in the sofa. W will pull it
back on us.

The front door is kicked open and RUSSI AN SOLDI ERS 1, 2, and
3 ranging in age from1l7 to 20 burst in shouting.

RUSSI AN SOLDI ER 1
(Russi an, subtitled)
Must be a brothel. Look two German
whor es!

The sol diers grab the wonen who screamin protest. Russian
Sol dier 1 grabs Hel ga and pushes ot her sol diers away.

RUSSI AN SOLDI ER 1 ( CONT' D)
(Russi an, subtitled)
You two share the sow, this piglet
is mne.

Frau Austerlitz struggles as Russian Soldiers 2 and 3 force
her to the ground on her back. Russian Soldier 2 punches her
in the face in response to her struggles. Bleeding from her
nose and nouth, Frau Austerlitz sobs.

She is held down by Russian Soldier 3 as Russian soldier 2
undoes his trousers.

HELGA
(German, subtitled)
Don't fight Frau or they will just
kill us.

RUSSI AN SOLDI ER 1
(Russi an, subtitled)
Cl ose your nout h!

Russian Soldier 1 grabs Helga by the hair and drags her over

to the sofa. He pushes Helga to her knees and sits on the
sofa reaching in his pants to take out his penis.

29



BEHI ND THE SOFA

Filibert is still sitting between the back of the sofa and
the wall. He stares out the kitchen wi ndow, the sobbing and
pl eading from Frau Austerlitz and Hel ga echo off the walls.

Qut side the kitchen windowis a church with a clock tower.
Parts of the church have been blown away by artillery. Gun
firing and in-com ng ordinances are still heard outsi de.

LI VI NG ROOM

Russian Soldier 1 puts a pistol to the top of Helga's head as
he pushes her head to his groin.

FABI
(Russi an, subtitled)

Suck easy, piggy, piggy.

ANGLE ON FRAU AUSTERLI TZ

Frau Austerlitz stares blankly at the ceiling as Russian
Soldier 2 thrusts on top of her.

Russi an Sol dier 3 notices sonething behind the sofa. He
noves wal ks over and sees Filibert sitting behind the sofa
and nmoving his finger in a circle pointed towards the kitchen
wi ndow.

RUSSI AN SOLDI ER 3
(Russi an, subtitled)
What is this?

Frau Austerlitz sees Russian Soldier 3 going over to
Filibert.

FRAU AUSTERLI TZ
(German, subtitled)
No! Stay away from nmy son!
Frau Austerlitz bucks and flays at Russian Sol dier 2.

Russi an Soldier 1 noves his pistol fromthe top of Helga's
head and points it at Frau Austerlitz.

RUSSI AN SOLDI ER 1

(Russi an, subtitled)
Move out of the way.
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Hel ga takes advantage of the distraction and bites down on
Russian Sol dier 1; blood gushes and Russian Soldier 1 HOALS
i n pain.

Russi an Solider 1's pistol discharges with a BANG hitting
Russi an soldier 3 in the neck — arterial spray punps as he
col | apses.

Russi an Solider 1 kicks Helga away from himand he shoots her
in the face.

Russian Soldier's 1 crawmls over to Frau Austerlitz and
Russi an Sol dier 2 who continue to struggle. Russian Soldier
1 grabs Frau Austerlitz hair.

RUSSI AN SOLDI ER 1 ( CONT’ D)
(Russi an, subtitled)
You die, sow
Russian Soldier 2 gets to his feet and | ooks down in horror.
Frau Austerlitz is holding two grenade pins.

Russian Soldier 2 frantically searches his jacket. The
grenades explode killing all three.

FI LI BERT' S POV

In the silence of the room Filibert continues to stare at
the clock tower. His finger cones into view pointing to the
clock tower’s mnute hand, which nowis at the 7, and his
finger circles counter-w se.

FI LI BERT
(German, subtitled)
(whi spering)

Go back to half past one.
END FLASHBACK.

I NT. ABANDONED STEEL M LL/ MAKE SHI FT BEDROOM - DAY

ANGLE ON FI LI BERT' S DRESSER
Al'l the clocks read one-thirty.

A phone is ringing.
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W DER ANGLE

Filibert is sitting on the edge of the bed staring at the
cl ocks on the dresser.

Iniko stirs fromher sleep and answers the phone.

I NI KO
(i nto phone)
Hel | 0?

She hol ds out the phone to Filibert.

I Nl KO (CONT' D)
It is Felix. He is angry.

Filibert snaps out of his trance and takes the phone.

FI LI BERT
(i nto phone)
Bonj our Felix, ca va?

Fil bert holds the phone away from his ear as inconprehensible
ranting emts fromthe receiver. He puts the nouth piece
close to his face.

FI LI BERT ( CONT' D)
Camyourself, Felix. This is no
good, you acting this way.

I NT. FELI XS NATO OFFI CE - NI GHT
Felix, a male in his 50s, is a haggard-I|ooki ng bureaucrat who

frantically gathers docunents and del etes conputer files as
he cradl es the cordl ess phone.

Up against a wall is a full suit of German CGothic Cuirass
arnor with Tasset and hol di ng a Medi eval pol e-axe.
FELI X
(i nto phone, French
accent)
Fuck your calm You've ruined ne.
You hear? |1'ma dead man. You

were only suppose to show you could
get in position not have your
stupid puppet kill him M God!

An Anerican governor? Are you

i nsane?
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EXT. HOMELAND SECURI TY BUI LDI NG (WASH D. C.) - DAY

Rune plugs in a DCS-1400 phone encryption device into the
serial port of his cell phone. The device lights green and
he dials a nunber.

I NT. ANGAR S NATO OFFICE - N GHT

ANGAR a di stingui shed | ooking male in his 60s picks up his
cell phone.

ANGAR
(i nto phone, Dani sh
accent)
Hal | o.

I NTERCUT W TH RUNE OUTSI DE HOVELAND SECURI TY BUI LDI NG
RUNE

(i nto phone)
Angar, it's Rune.

ANGAR
Are we encrypted?
RUNE
Transmnmi ssion i S secure.
ANGAR
Is it hinf
RUNE
I"'mcertain of it.
ANGAR
Dr. Austerlitz has finally
surfaced. It was always a matter
of tine.
RUNE
We still don't know his exact
| ocation, but at | east we have a
country.
ANGAR

That damm Filibert will have
multiple sites around the worl d.
He's insane, but he's no fool.
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ANGAR( CONT' D)

Qur next step is to flush out his
contact in NATO and then close in
on the doctor.

A SECRETARY | ays sone docunents in front of Angar.

RUNE
Graven was very interested in the
NATO story after a little
persuasi on — he’s planning on going
to Belgiumto follow up.

ANGAR
(i nspecting the docunents)
We are getting close. Filbert wll
expose hinsel f, he has no..

Angar | ooks up at the secretary with grave concern. And then
into the phone...

ANGAR ( CONT’ D)
Call me back in an hour.

I NT. ABANDONED STEEL M LL/ MAKE SHI FT BEDROOM - DAY

FI LI BERT

(i nto phone)
Loyalty to who, Felix? You? NATO?
Now who's insane? The founding
phi | osophy for NATO i n Europe was
to keep the Russians out, the
Anericans in, and the German's
down. Wy the fuck would | be
loyal to that?

Filibert hangs up the phone and turns to Iniko.

FI LI BERT ( CONT' D)
Call our friend in the Archeol ogy
Departnment. W need to send a
relic to a museumin Bel gi um

I NT. FELI X' S NATO OFFI CE - N GHT

Fel i x | ooks at the disconnected phone with a m xture of shock
and anger.

FELI X

(screaming into the phone)
You fucki ng bastard!
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Felix slanms the phone down. He pushes his chair back and
gets under his desk on his hands and knees.

Felix pulls up a piece of carpet to reveal a floor safe.
Working the dial he opens the safe and pulls out a | aptop.

There is a knock on his office door.
Fel i x peers up over his desk.
Anot her knock.

ANGAR (O S.)
Fel i x?

Felix quickly returns the Iaptop to the safe, closes the
safe, and replaces the carpet piece — standing up just as...

Angar opens the door.

FELI X
(surprised)

Angar .
ANGAR

Wrking late, Felix?
FELI X

Just organizing ny files.
ANGAR

Are we expecting conpany.
FELI X

I was going to call and informyou

t hat -
ANGAR

-Wth full diplomtic support and
NATO bl essing. How fortunate that
I"mhere and | already know.

Per haps we shoul d organi ze

t oget her.

Two NATO AGENTS enter the room Felix swall ows hard.

I NT. ABANDONED STEEL M LL/ AQUARI UM ROOM - DAY

The roomis full of aquariuns of various sizes teeming with
marine life. Filibert is at a waist-high container that
extends off an artificial rock wall. He is feeding fish to
an octopus, while stroking the creature fondly.
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FI LI BERT

(rmuttering to self)
You shoul dn’t have left ne, Zahra,
shouldn’t have left the project. |
was able to follow your notes, but
sonething’s mssing. This was your
area of expertise not mne. How
could you ve been so m sgui ded?
You never gave ne the chance to
expl ai n.

Iniko silently enters the roomand stands by.

FI LI BERT ( CONT’ D)
Once you see how far 1’ve cone,

you' Il join the cause again.
You' Il have no choi ce.
(to Iniko)

Are we packed?

I NI KO
The van is ready. Kort is secured
and crated.

Filibert stands.

FI LI BERT
Good. Make sure you take any
sentinental trinkets.

I NI KO
The plan will work Filibert.

Filibert wal ks away.

FI LI BERT
I"mcertain but we won’'t be com ng
back here.

I NI KO
Wy ?

Filibert turns to I|niko.
FI LI BERT

There will be nothing to come back
to.

I NT. GRAVEN S SWV (MVING) - DAY

G aven sits in the back. His cell phone rings and he

answers.

36



GRAVEN
(i nto phone)
G aven.

OFFICIAL 1 (V.0O)
Hot tip, boss. W have a fix on
Dr. Austerlitz and his hideout.

GRAVEN
Go ahead.

OFFICIAL 1 (V.0Q)
It's close to a small air field.
Coul d be how he's getting around.

GRAVEN

| take it the tip came fromthe
anonynous type?

OFFICIAL 1 (V.0Q)
Yeah, but what el se we got?

GRAVEN
Get a teamout there. And, hey -
approach with caution. | don’t
i ke this anonynous call shit.
G aven hangs up the phone.
GRAVEN ( CONT' D)
(to driver)
Take me to the helo.
I NT. PASSENGER Al RPLANE/ CARGO HOLD - DAY
A 4X4X4 wooden crate sits surrounded by baggage, nuch of
which are mlitary duffle bags.
| NSERT - WRI TI NG ON CRATE
In English and French is stenciled "Property of Royal Bel gi an
Institute. Fragile. This Side Up."
I NT. I NSIDE KORT' S CRATE - DAY

Severe turbul ence rocks the crate, Kort jerks and his chest
heaves.
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I NSI DE FACE PLATE — KORT'S POV

Kort’s faceplate responds to the surroundings with frantic
conput er code and readi ngs.

| NT. PASSENGER Al RPLANE/ COCKPI T - DAY

The pilots struggle to control the flashing lights and
unresponsi ve controls. The engi ne whines as warning bells
sound out the danger.

I NT. PASSENGER Al RPLANE/ CABI N - DAY

Passengers GASP shock and di smay as the plane pitches and
wobbl es.

Filibert and I niko | ook at each other in horror.

I NT. PASSENGER Al RPLANE/ CARGO HOLD - DAY

The crate |id explodes into splinters as Kort bursts out of
the crate. Hi s abdonen tubes POP off with a short BLAST of
grey-goo. His color changes froma deep dark black from
being in the crate to the original.

The pl ane stops shaking - the engines return to their steady
hum

I NT. PASSENGER Al RPLANE/ COCKPI T - DAY

The pilots sigh relief and wi pe sweat fromtheir brow as all
the controls return to nornal

| NT. PASSENGER Al RPLANE/ CABI N - DAY

Passengers talk excitedly as Iniko gives Filibert a | ook of
relief. Filibert’s enotion does not change.

EXT. ABANDONED STEEL M LL - DAY

Four special unit utility vans speed over the bridge towards
the steel mll.
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I NT. PASSENGER Al RPLANE/ CARGO HOLD - DAY

Kort smashes out of the rest of the crate, his head snaps
around taking in his surroundi ngs.

I NT. ABANDONED STEEL M LL/VARI QUS LOCATI ONS - DAY

Tactical TEAM MEMBERS and the LI EUTENANT search through the
building, but find it deserted. Sone boots cross over an
invisible | aser and begin to activate a rusty netal nonolith
in the back room

I NT. GRAVEN S HELOCOPTER ( MOVI NG - DAY
The hel ocopter is approaching the area of the steel mll.

GRAVEN
(i nto headset)
Li eutenant? Report!

I NT. ABANDONED STEEL M LL/LABORATCRY - DAY

LI EUTENANT
(i nto headset)
Soneone' s been working out of here
and | ooks like they left in a
hurry.
(to team nmenbers)
Cl ear the other roons.

I NT. PASSENGER Al RPLANE/ CARGO HOLD - DAY

Kort runs his hands over the side aircraft’s wall. The ROAR
of the plane’ s engi nes becone accentuated and Kort shudders
violently.

I NT. ABANDONED STEEL M LL/ QUTSI DE SPI DER ROOM - DAY

The door to the spider roomis w de open - no siren sound
emts. TEAM MEMBER 1 peeks inside, but does not enter.

TEAM MEMBER 1
(calling out over his
shoul der)
Li eutenant! | got sone weird shit
her el
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Inside the room spiders are seen |lowering thenmselves fromthe
rafters.

Team Menber 1 turns and | ooks back into the room- seeing the
spi ders.

TEAM MEMBER 1 ( CONT’ D)
Ch, fuck nel!

He turns to flee the room..

TEAM MEMBER 1 ( CONT’ D)
Li eut enant!

A large freakish spider |eaps with a SCREAM onto Team Menber
1's face. A horrible CRUNCH is heard as Team Menber 1 how s
in pain and lets | oose BURSTS of gun fire from his weapon.

I NT. PASSENGER Al RPLANE/ CARGO HOLD - DAY

Kort grabs his head with one hand as his other hand,

pl astered on the plane’s wall, steadies his shaking body.
MONTAGE — KORT'S MEMORY FLASHES

-- NINETEEN YEAR OLD Zahra saying, “You belong to nme now. ”

-- TVENTY- ONE YEAR OLD Kort and NI NETEEN YEAR OLD Zahra
Kissing in the rain in New York city.

-- FORTY-EI GHT YEAR OLD Zahra scream ng in the shower.
-- Bullet shattering ceramc tile in shower.

-- FORTY-EI GAT YEAR OLD Zahra scream ng in the shower, her
face splattered with bl ood.

I NT. ABANDONED STEEL M LL/ OPEN | NDUSTRI AL AREA - DAY

Rapi d POPPI NG of gun fire is heard along with YELLI NG and
SCREAMS.  Li eutenant and ot her Team Menbers tactically
retreat.

LI EUTENANT
(i nto headset)
Everyone out!

The large, rusty nmetal nonolith that had been inconspicuous

in the background SPARKS and HUVS rapidly to life as
el ectrical streans emt fromits bul bous top.
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LI EUTENANT ( CONT’ D)
Shit. ..
| NT. GRAVEN S HELOCOPTER (MOVI NG) - DAY

Graven watches has a hi gh powered energy wave spreads out
fromthe steel mlIl in a ripple effect.

The particles of the steel ml|l seemto vibrate and then
inmplode into a crater that billows a fiery cloud.

GRAVEN
(to pilot)
Get us out of here!
The pilot tries to bank hard in retreat, but the |ead power
wave SLAMS into the helicopter BLONNG all the circuits. The
pil ot uses autorotation to crash |and the helicopter.
I NT. PASSENGER Al RPLANE/ CARGO HOLD
Kort slunps to the floor.
ZAHRA (V. Q)
Renenber, ny love. A soldier.
ANGLE ON KORT' S HAND
Kort’s hand slide down the cargo hold door and out of sight.
The lighting changes to flickering sunlight as the ROAR of
t he airpl ane engi nes dom nate.

BEG N FLASHBACK:

I NT. DHC-4 CARI BOU TACTI CAL Al RCRAFT (MOVING - DAWN

The gl ow of the dawn starts to flicker on the wall of the
dark transport as the rear ranp is | owered.

PULL BACK
Reveal JUMP MASTER getting into position at the rear ranp.

A NI NETEEN- YEAR OLD Kort stands ready in the aircraft’s hul
with four other team nenbers: JEAN, HANS, D ARCY, and RAZO
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Al'l wear traditional French Foreign Legion "tenue | eopard”
conbat fatigues with parachute gear on, MAT-49 sub-machi ne
gun slung over the shoulder, and web gear with knife and 9mm
MAC 50. The nen's wear their sleeves rolled up revealing
strange translucent body arnor covering their forearns.

SUPERI MPOSE: " ALGERI AN WAR, OPERATI ON ORANI E. 1959. QUTSI DE
SAI DA, ALCERI A. 1ST FORElI GN LEG ON PARACHUTE REQ MENT.”

The aircraft starts taking snmall arns fire and the pil ot
maneuvers sharply.

Kort signals to the Junp Master and then gives a big grin and
t hunbs up to the other nen.

JUWMP MASTER
Check your equi pnent and approach
ranp! CGo! Go! Go!

Kort and his teamleap fromthe rear of the aircraft, pulling
their chutes shortly after departure in the low altitude

j unp.

EXT. H LLTOP QUTSI DE SAI DA, ALGERI A - DAWN

Antiaircraft gun fire can still be heard as the transport
pl ane’ s engi nes fade into the distance.

Kort and his team nenbers gather up their chutes and ditch
themin some brush. Their conversation is rough, but
playful. It is evident they are a close knit team

Jean and D Arcy speak fluidly in French, the | anguage of the
French Foreign Legion; Razo does well with his French though
he is Dutch, but Hans struggles with his French as he is
German as does Kort who is Russian.

JEAN
(French, subtitled)
Doesn't | ook |ike anyone's happy to
see us.

HANS
(French, subtitled -
German accent)
Good! Because |'mnot happy to be
her e.

D ARCY

(French, subtitled)
Where's your esprit de corps, Hans?
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RAZO
(French, subtitled - Dutch
accent)
Hans' esprit de corps is back with
that fraulein he's been shtupping.

HANS
| al nost had her cousin too.

Wth chutes stowed, the nmen put on their green berets and
wal k towards the town, making their way through a wooded area
and down the hillside. H 21C helicopters are seen in the
foreground firing on locations on the town's perineter and
further into the hills.

KORT
(French, subtitled -
Russi an accent)
Let's get in, find the hostages,
and get out. W have one city
bl ock were these terrorist sons-of-
bitches are hol ding the university
students.

JEAN
What the hell were they doing off
the coast in the first place?
Don’t they know there’s a war going
on?

D ARCY
On sone ocean field trip.

RAZO
They' re col |l ege students, what the
hel | do they know about the world?

HANS
Think they' || be any pretty girls
in the group?

KORT
Stay sharp and on nission

D Arcy stops and vomts.

HANS
D Arcy?

D ARCY
Fuck! Wat's that shit your
brot her shot us up with this
nor ni ng, huh, Kort?
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KORT
It's part of the program

JEAN
It's got nme pretty juiced up
whatever it is, DArcy' s just a
pussy.

D ARCY
Yeah, it just juiced up ny
br eakf ast .

HANS
(tappi ng on exposed body
ar nor)
Hope this stuff works. | don’t
know why | ever volunteered for Dr.
Austerlitz experinents.

KORT
My brother is a great scientist.
Trust ne.

RAZO
We trust you, but Filibert is a
little nuts.

EXT. URBAN STREET I N SAI DA, ALGERI A - DAWN

Kort and his teamsquat in an alley |ooking at a house across

the street. Kort points to a map of the area.

KORT

(1 ow tone)
The best intel we have is this
| ocation. Lets try to get sone
eyes on and observe only. Hans and
Jean you're around the back
D Arcy set up on the corner. Razo
and | are waiting by the front.

The team nenbers acknow edge their assignnments with a nod.

Hans and Jean leave the alley and skirt a wall to circle
around the back of the building across them They are

i Mmedi ately set upon by the RAT-TAT of gun fire.

HANS
Ambush!



Hans and Jean are hit several times as they retreat back to
the alley. The rest of the team provide suppressing fire to
cover the retreat.

D Arcy and Razo continue to exchange gun fire that cones from
t he target house.

Kort sits Hans and Jean down and exam nes the wounds.

JEAN
Goddamm it, Kort, they knew we were
com ng. Someone tipped them off.

The three work to open up Hans and Jean's shirts.

KORT
Open up.

HANS
It was Filibert, that fuck. So he
could test his new equi pnent.

The open shirts reveal nore of the odd body arnor. Severa
of Hans and Jeans chest pieces are danaged, but there is no
bl ood.

KORT
Looks like this held up.

D ARCY
Their fire is shifting - they nean
to flank us!

RAZO
If you have a plan, do it now

HANS
If your brother wasn't fromthe
Fatherland I'd kick his kraut ass.

Kort pulls on Jeans chest piece and it separates from Jean's
skin, painfully tearing off like a fingernail and exposing
connective fibers.

JEAN
Fuck, Kort. AHH Leave it in
pl ace and just patch...

D ARCY
W need to keep the fuck noving.

45



KORT
(to D Arcy)
Hol d them of f Legi onnaire!

Kort pats a pouch on Hans and Jean's web gear.

KORT ( CONT' D)
Fi x each other. You have 30
seconds.

Hans and Jean retrieve a brown foil package fromtheir
respective pouches and tear the pouch open. Inside are gooey
bandage |i ke materials, much |like the body arnor. Hans and
Jean slap strips onto each other's damaged arnor. The
stripes seal around the nesh like material. (internally we
see the nol ecul ar bondi ng).

I NT. TERRORI ST HOUSE - DAWN

Kort and his team expl ode through the door, catching the
GROUP OF ENEMY GUERRI LLA FI GHTERS of f guard.

SERI ES OF SHOTS - CLOSE COVBAT FI GHT

A) @un fire is exchanged at close quarters.

B) Kort's team goes roomto roomw th conbination of close
quarter hand, knife, and gun conbat.

C) Kort and Hans kick in a door

I NT. TERRORI ST HOUSE/ HOSTAGE - DAWN

The door is kicked in by Kort. STUDENTS and TEACHERS sit on
fl oor bound and gagged. They cringe in fear to the door
bei ng ki cked in, except Zahra who sits |ooking toward the
partitioned wall. Kort fires two bullets through the wall
dunpi ng two eneny conbat ants.

KORT
(calling out to team
menber s)
Cl ear?
D ARCY (O S.)
Al clear!
HANS
You are safe. W' ve cone to rescue
you.
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As Kort and Hans enter the roomto start untying the

host ages, a SEVENTEEN- YEAR OLD ZAHRA and his eyes |l ock. Kort
wal ks through the light toward her revealing the sun in the
back.

END FLASHBACK.

EXT. BRUSSELS Al RPORT/ CUSTOVS CLEARI NG AGENT BUI LDI NG - DAY

I NSERT - FI LI BERT' S WATCH

Fromthe sun to Filibert's finger taping on the face of his
pocket watch. The watch is frozen at one-thirty.

ANGLE ON FI LI BERT AND | NI KO

Filibert and Iniko wait beside a utility van.

SUPERI MPOSE: " BRUSSELS NATI ONAL Al RPORT, BELG UM "
A CUSTOMS OFFI CI AL comes out of the buil ding.

CUSTOVS OFFI CI AL
(French accent)
| amso sorry to informyou there
has been an incident with your
shi pnment .

FI LI BERT
VWhat's this?

CUSTOVS OFFI CI AL
It appears the crate was broken
into and the contents are m ssing.

Pl ease, cone with ne. | have sone
paperwork and we will sort this
out .

FI LI BERT

This is outrageous.

CUSTOVS OFFI CI AL
I understand. | apol ogize. Please
come with ne.

I NI KO
The professor is late for a
lecture. I'mcertain everything is

in order.
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| NI KO({ CONT' D)

W'l return in the norning and
file the paperwork. Yes?

I ni ko heads for the driver's side of the van and Fili bert
clinmbs into the PASSENGER si de.

CUSTOVS OFFI Cl AL
If madaminsists. It's not a w se
deci sion, we should really..

The van speeds off.

CUSTOVS OFFI Cl AL ( CONT' D)
have a way to contact you

INT. UTILITY VAN (MOVING - DAY

Iniko drives as Filibert nakes his way to the cargo area of
the van that is equipped with nonitors, conputers, EEG EMG
and ECG readouts as well as a primtive fMRI readout screen.
Filibert turns on machi nes and types in codes.

I NI KO
This is a fuck!

FI LI BERT
Pati ence, nein Liebling. Focus on
the task. How nuch tine do you
t hi nk he has?

I NI KO
The standard is roughly 48 hours
without filtering the fluids. No
telling when he di sconnected from

t he punp.
Filibert punches on the keyboard.

FI LI BERT
Lets hope we can get himon-Iine
and retrieve himbefore his power
runs out tripping the magnesi um

i mpl ant .
I NI KO
He' Il be incinerated.
FI LI BERT

Purposefully so no one will be able
to reverse-engi neer ny work and
find the one el ement they' ve al
been m ssi ng.

(pause)
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FI LI BERT( CONT' D)

Begin tracking program Initiating
nm ssi on sequence.

I NT. FELI X S NATO OFFI CE - DUSK

Felix sits at his desk - a disheveled, twitching ness. His
mouth is swollen and his eye bl ackened. Between his |egs he
fingers a pistol with one hand and with the other hand he
druns his fingers on the small [aptop on the desk.

The i ntercom beeps.

FELI X' S ASSI STANT (V. O.)
(femal e voi ce)
United States Director of Homel and
Security here to see you, Ssir.

Feli x suppresses a pained smrk. He presses the intercom
but t on.

FELI X
Send himin.

Graven enters the roomnodding to FELI X' S ASSI STANT, an ol der
woman sitting at a desk in the small waiting room outside
Felix's office. Gaven has mnor facial abrasions fromthe
hel i copter crash.

Graven cl oses the door and crosses over to Felix's desk,
admring the suit of arnor displayed against the wall that
hol ds a Medi eval pol e-axe.

FELI X ( CONT' D)
Good evening Mster..

GRAVEN
G aven.

G aven gives hima curious | ook over his injuries.

FELI X
Aut o acci dent.

Felix gestures to a chair in fromof the desk and Graven sits
init.

G aven indicates his own facial abrasions.

GRAVEN
Hel i copt er crash.
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FELI X
How can | assist the Director of
Honel and Security?

G aven and Felix | ook uneasy.

GRAVEN
I"m sure you've heard about the
assassi nati on of one of our
gover nors.

FELI X
Yes. Barbaric. Runors of course,
but | understand Al -Qaeda is
inplicated. You can inmagine ny
surprise when rul es of
i nternational diplomatic policy
were bent - even broke - for you to
be in ny office right now.

There is an odd pause.

GRAVEN
An event of this magnitude...

FELI X
(sternly)
I"'mafraid |I'mwasting your tinme.
I know not hi ng about these matters.
GRAVEN
You' re too nodest. Your name's
been tied to our investigation, a
lot. Alnost spoon fed to us with a
trail of dirty corruption crunbs
| eadi ng ne strai ght here.

FELI X
Truly.

Fel i x shrugs and stands to | ook out the w ndow.

GRAVEN
Let's cut the shit. [I'mnot here
about how you' ve been |ining your
pockets with international funds.
I'"'m here about Dr. Filibert
Austerlitz, a cold war project
called "19.5", and this...

Graven reaches into his jacket and pulls out a plastic baggy

containing a piece of Kort's body arnor that had splintered
after being shot in ND. He tosses the baggy on the desk.
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I NT. NATO BUI LDI NG SECURI TY ROOM - DUSK

SECURI TY GUARDS nonitor conputers and close circuit TV s
ai med at the surroundi ng grounds and various hal |l ways and
conmon areas in the building.

The TV screens start to flicker with static and conputers
turn off and on.

I NT. FELI X' S NATO OFFI CE - DUSK
Fel i x | aughs nervously.

FELI X
Oh, you Anericans...

Felix sees a group of NATO Agents park on the street near the
building. Felix turns to Graven grabbing the | aptop as he
heads to the door.

FELI X ( CONT’ D)
You may be right after all M.
G aven. Come with ne please.

Felix and Graven exit his office. Felix walks with a rapid
pace forcing Graven to keep pace. G aven follows Felix down
the hallway. The Secret Service Agents that came with G aven
st and.

GRAVEN
Al set, Ill be right back.

The SS Agents retake their seats.

EXT. NATO BU LDI NG FRONT ENTRANCE - DUSK

Felix swiftly exits the door with Graven by his side. Felix
| ooks over at the NATO Agents across the way and takes in a
choppy breat h.

They wal k to Felix BMNVW X6 in the parking garage and enter.

I NT. FELI X CAR - DUSK

Felix puts the laptop in between his | egs and adjust the
mrror admring his wounds.

FELI X
You see these injuries to ne.
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GRAVEN
Your acci dent?

FELI X
This was no acci dent.

Graven | ooks unconfortable. Mwving the mrror to see the
NATO Agents pull into the garage and park in the rear.

FELI X ( CONT' D)
Their is a black BMW nonitoring us,
yes?

G aven | ooks over his shoul der spotting the BMN Felix
starts the car.

GRAVEN
What the hell is going on?

FELI X
That office is bugged, | need you
to get ne out of the country and
protect that conputer.

GRAVEN
VWhat ?!

FELI X
I will give you whatever
i nformati on you need for an
exchange, diplomatic immunity. Can
you prom se nme ny safety?

GRAVEN
You need to relax a little bit and
t hi nk things through.

The fluorescent lights begin to flicker. Felix pulls a gun.
Graven shifts as far as he can to the side of the passenger
door.

GRAVEN ( CONT’ D)
Hey, take it easy.

FELI X
Everything starts and ends wth
you. You peopl e have no idea
what's going on - been going. You
sit on your isolated continent,
content with your third rate
cul ture and poki ng your nose in
t hi ngs bi gger than you.
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GRAVEN
Wiy don't you put that gun down and
di spense with the Euro-trash talk,
okay? | realize this is bigger
than I know. That's the only
reason |'mhere - to figure this
t hi ng out.

Felix gestures wildly, spit sprays fromhis nouth as his
voi ce increases in vol une.

FELI X
You stupid fuck! You're not here
to figure anything out, don't you
get it? You're here to be silenced
along with me. Angar wants nme to
go down. Unless we | eave now...

The lights to the garage go flicker out. The energency
lights come on and quickly pop out.

Through the floorboard Kort’s hand breaks through snapping
Felix’s leg pulling his foot through the floor.

Graven reaches over trying to pull himup. He' s being tugged
on from under neat h.
EXT. NATO BUI LDI NG PARKI NG GARAGE

Under the vehicle Kort tugs and pulls at Felix.

I NT. FELI X CAR

FELI X
Pl ease! Get nme out of herel

Graven reaches his foot in the driver side to the peddl es,
puts the car in gear and punches the gas. The car rapidly
accel erates with Kort underneath.

The NATO Agents react and try to start the vehicle.
Underneath the wires have been pulled out.

Graven tries to nmaneuver the car in the tight space.

Felix cries in pain and grabs the wheel directing the car
into a large concrete support. The air bags depl oy.

Kort’s body is flung forward striking the wall like a Iinp
rag doll.
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Kort lies notionless. The headlights illum nate his body.
Felix cries in pain. Gaven pulls the bag out of his face
and | ooks at Kort |ying notionless.

GRAVEN
VWhat in the?

Kort slowy rolls hinself over.

The NATO Agents approach running on foot. One gets on his
handhel d.

NATO AGENT
Send assi stance. Parking sub |evel
one.

Kort gets on his feet and | ooks into the car.

G aven puts the car in reverse as Kort starts to trot toward
them Graven dodges the NATO Agents running in his
direction. The | ead NATO Agent dives out of the way as the
car roars past. Kort is nowin a full sprint as he nakes
contact with the NATO Agent and steps on his hand with the
gun. The 2nd NATO Agent fires at Kort as he snaps his neck
on the way by. Graven |ooks forward observing Kort on a dead
run in his direction.

The vehicle careens into the Black BMVWcrushing it and into
the wall and driving on top of it. Gaven is hurled to the
back unconsci ous.

Kort approaches the vehicle. Felix gargles on his own bl ood.
Sirens are heard as Kort grabs the laptop that was flung from
t he vehicle and sprints off.

I NT. ANGAR S NATO OFFI CE

The phone rings.

ANGAR
Angar .

Angar st ands.

ANGAR ( CONT’ D)
Is he alright? And Felix. Hmm

Angar pours a gl ass of Brandy.
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ANGAR ( CONT’ D)
No. No. That's fine. Have M.
Graven escorted to the train. Send
flowers to Felix next of Kkin.

Angar hangs up the phone.

EXT. DI EWEG CEMETERY GROUNDS/ BRUSSELS - NI GHT

Kort sits against a headstone, linp |ike an abandoned puppet
anong the neogothic tonbs and statues overgrown with plants
in the cemetery. The noonlight plays an eerie illumnation
gane on Kort who has Felix's laptop |aying beside him

I NSI DE FACE PLATE — KORT'S POV
A war ni ng nessage types out across the face plate:
"Power Core 41% Power Failure - 14 Hours."

“Conservation.”

ANGLE ON KORT

A large statue of the Virgin Mary sits near Kort. Kort
slunps and turns to | ook up at the statue.

MONTAGE — KORT'S MEMORY FLASHES
A resenbling statue. Pulling down.

DRI LL SARGEANT
Look alivel You are not conmmpbn
soldiers. You are Legionaries!

LEG ONNAI RE GROUP
(i n unison)
Legi onaries, sir!

DRI LL SARGEANT
What is your code?!

LEG ONNAI RE GROUP
Respect of traditions, devotion to
your | eaders, discipline and
conr adeshi p are your strengths,
courage and loyalty your virtues.
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LEG ONNAI RE GROUP( CONT' D)

A mssion is sacred, you will carry
it out until the end...

CUT TO
FI LI BERT
Kort, we have to finish what we
started. W need to conplete the
team W need to set things right -
to set things back to the start.
KORT
You're the brother | never had; the
famly taken fromne. But that is
past. Don't you see how crazy this
all sounds?
FI LI BERT
You prom sed ne.
CUT TO
ZAHRA
Kort, you nmust wal k away from him
KORT
He's nmy famly. | prom sed himand
a Legionnaire is faithful to his
m ssi on.
ZAHRA

But you made ne a prom se al so. |
amyour primary mssion. Aren't |?

BACK TO SCENE

Headl i ghts run across Kort’s body. Energy surges through him
and he snaps up, standing and | ooki ng about.

EXT. DI EWEG CEMETERY/ ENTRANCE - NI GHT

A van slows to a halt after crossing into the cenetery. The
headl i ghts go out.

EXT. DI EWVEG CEMETERY GROUNDS - NI GHT

Kort picks up the laptop and heads in the direction of the
van.
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EXT. DI EWEG CEMETERY/ ENTRANCE - NI GHT

The side door of the van opens and | ni ko steps out.

EXT. BELGQ UM COUNTRYSI DE/ H GH SPEED TRAI N TRACKS - NI GHT

A high speed train painted NATO green with black trimrockets
t hrough the night. On the side of the train is printed:

“NATO MOBI LE COMVAND'

I NT. H GH SPEED NATO TRAIN (MOVING - N GHT
Graven cones to in the NATO Comruni cati ons Center

The wi ndows are dark tinted. The carriage is a BUZZ with
activity as several NATO STAFF nmenbers tal k on headsets.
Techni cal equi pnment and conputers line the walls.

G aven is slunped in a chair across from Angar and Rune.
Graven places an ice pack on his head.

ANGAR
I"'mso glad to see you are al
right M. Gaven.

GRAVEN
| wouldn't say I'mall right.
(to Rune)

Well, what a surprise. That wll

teach me not to take roll call.
(to Angar)

Who the hell are you?

ANGAR
Angar. |'m head of research at
NATO. Rune here is ny assistance.
" m sorry about the deception, but
you see, we are all allies.

GRAVEN
You have a funny way of showing it.

ANGAR
| apol ogi ze, we had to take
precautions - you understand.

GRAVEN

Angar, Felix mentioned your nane
before. ..
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ANGAR
Yes |I'’msure he did. You're |ucky
to be alive.

GRAVEN
Yeah, guess so, since he also told
me | was being set up to be... How

did he say it? Silenced. Know
anyt hi ng about that?

ANGAR
We recently found out Felix had
been enbezzling NATO funds and
distributing classified research
information. Hi ghly classified
i nformati on.

GRAVEN
Information | may have been getting
to close to - is that it?

ANGAR

| assure you | had nothing to do
with his death.

RUNE
You were nerely a prodigy of
circunstance at the wong place at
the wong tine.

GRAVEN
Maybe. Trust is a rare commodity.
Not easy to cone by.

ANGAR
Agr eed.

G aven squints to see out the dark wi ndows at the | andscape
zi ppi ng by.

GRAVEN
Were are we goi ng?

RUNE
Liege - for now Need to stay
nmobil e until we gather nore Intel.

Graven gives an understandi ng nod and | ooks around to take in
t he operati on.

GRAVEN
What the hell was that thing?
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ANGAR
| share your inmmediacy, | assure
you. We both want an end to this
barbaric activity. After all, it’s
not how civilized people act, now
isit?

GRAVEN
No, we’'re usually nore discrete
about our killings. O at |east
cover our ass with a good back
story.

A femal e TRAIN STAFF nenber cones over with a beverage cart.
Rune shakes his head to decli ne.
ANGAR

Spoken like a true nihilist.
(to fenmal e)

Tea avec du sucre s’il vous plait.
GRAVEN

Yeah, well, I’man Anerican - we

call it being pragmatic.

(to fenmal e)
Cof fee. Bl ack.

The Train Staff menber serves the beverages.

RUNE
Dr. Austerlitz is a dangerous man
W' ve been trying to flush him out
of hiding for years and now he
appears to have taken the a
preenptive stance.

GRAVEN
G eat - another nut wanting world
dom nati on

RUNE
He doesn't want world dom nation -
that’s not what he's after

GRAVEN
Then what’s his major nal function?

GRAVEN ( CONT’ D)
Felix had a | aptop he was very
nervous about. Said it contained
secrets. Tal ked about not going
down al one.
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Rune turns to Angar.

ANGAR
Where is this |aptop?
GRAVEN
That thing took it, like it was

some sort of objective with
prej udi ce.

RUNE
(to Angar)
Filibert will have the laptop in
hi s possession. There's a good
chance that snake Felix will have
the |ocation of the lab on it.

GRAVEN
Lab?

ANGAR
W’ ve been working on simlar
projects - soldiers with enhanced
conbat capabilities, but with m xed
results. Now |I'’mafraid we maybe
conpr om sed.

GRAVEN
Ever occur to you that Austerlitz
was flushing you out? Shutting
down the conpetition?

RUNE
And he may succeed. Felix knew
about the top secret research that
Filibert is no doubt after.

GRAVEN
What the hell is going on here?
And don’t give ne any bullshit. |
know this is bigger then whatever
that thing is that's killing
people. Austerlitz booby trapped
hi s hi deout with sone energy wave -
wat ched t he whol e thing
di si ntegrate.

ANGAR
Dr. Austerlitz use to work for NATO
bi 0- engi neering conbat gear. \When
his position was term nated, he did
not take it well.
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RUNE
W have not had success restarting
the project. H's notes were
inconplete. Sonmething is m ssing
t hat only he knows.

ANGAR
Looks |like we need to turn north at
Li ege and head up to Den Haag.

GRAVEN
So that’s it. You fucked himover
and now he’s comng for you?
Betrayal is the birthplace of

revenge, Angar. You shoul d know
t hat .

ANGAR
I ndeed. And you shoul d know
betrayal is part of a cycle -
without it there is no
reconciliation.

Graven stares off at the floor.

ANGLE ON BEVERAGE CART WHEEL

The beverage cart wheel turns and squeaks as the Train Staff
menber pushes it.

GRAVEN (V. Q.)
Yeah - | guess so.

BEG N FLASHBACK:

I NT. LEG ONNAI RE HEADQUARTERS/ HALLWAY ( ALCERI A, 1959) - DAY

ANGLE ON BEVERAGE CART WHEEL

The beverage cart wheel turns and squeaks.

W DER ANGLE
A NI NETEEN- YEAR OLD Kort pushes the beverage cart that

contains bottles of liquor, ice caddy, and glasses. He is
obviously juiced up froma m ssion.
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SUPERI MPOSE: " LEG ONNAI RE HEADQUARTERS. SI DI BEL ABBES,
ALGERI A. 1959.”

Kort stops at an office door and knocks annoyingly.

KORT
Filibert! You there? Tine to
cel ebrate, brother.

I NT. FILIBERT S OFFI CE - DAY
Kort opens the door and pushes the cart into the room

KORT
Success!. ..

Kort takes pause as he | ooks around the roomw th overturned
furniture and reans of scattered papers. Against one wall is
a large tank full of saltwater fish.

A TVENTY- YEAR OLD Filibert, with no burn scar on his face, is
sitting on the floor trying to repair a broken cuckoo cl ock.

KORT ( CONT’ D)
What happened? Filibert, are you
okay?

Filibert abandons his efforts to fix the clock and | ooks at
Kort. A slowrage begins to twist Filibert’'s face. Kort
squats down next to Filibert.

KORT ( CONT’ D)
Was ist | o0s?

FI LI BERT
They' re shutting nme down.

KORT
The m ssion was a success. Your
enhancenents wor ked great.

FI LI BERT
That's the problem De Gaulle is
handing all the data over to NATO

KORT

That's good, right? You'll get
nore fundi ng, better equipnent.
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FI LI BERT
No, don't you understand? The
whol e project is being term nated.

KORT
But it's your work.

FI LI BERT
Yes, but I am German. They want to
keep the Germans down - al ways
have.

KORT
What about the tean? W have al
this stuff in us already.

FI LI BERT
|'ve been ordered to deactivate the
enhancenents. The teamis no nore.

KORT
But your work.. .
FI LI BERT
Fi ni shed. Stolen. Over.
KORT
No - not over. Don’t deactivate
me. |’Il say that you did. You

can get set up sonewhere el se and
we can continue. This is too

i mportant.
FI LI BERT
You woul d do that for ne?
KORT
| swear to you, Filibert, I won't

abandon you. We will show them
Filibert gets up and goes over to the tank to feed the fish.

FI LI BERT
| suppose | could go back to
Col unmbi a University. Continue ny
research there - disguised of
cour se.

Kort gets up and rights a workbench.
KORT

And 1'll join you when ny
enlistment is up.
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KORT( CONT' D)

Think of all the lives you' Il save.
Not only soldiers, but people with
damaged |inbs or damaged organs.

Filibert stares into the tank - lost in the world inside.
FI LI BERT
Life evolved fromthe sea, you
know. It is old. Life feeding off

of life - growi ng, changing. Ful
of secrets. Keys to our very

exi stance. | need to learn nore
about these creatures.

KORT
One of the hostages we rescued
t oday was a marine biol ogi st.

Fil bert turns to Kort.

A perfunctory KNOCK rattles the door and LEG ON GUARD 1 and 2
enter. Legion Guard 1 is fair skinned and Legion Guard 2 is
dar ker conpl ect ed

KORT
(French, subtitled)
VWhat is this?

LEG ON GUARD 1
(French, subtitled)
Step aside - we have orders to
escort Dr. Austerlitz off the
prem ses. |mmediately.

Kort puts his hands pal mout towards the guards indicating
conpliance. He flashes the guards a disarmng grin.

KORT
O course, | understand orders.
You'll have no trouble, brothers.

Kort points to Legion Guard 2.

KORT ( CONT’ D)
You're from..?

LEG ON GUARD 2
(French, subtitled)
Al geri a.
Kort points to Legion Guard 1.

KORT
And you...?
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LEG ON GUARD 1
Ger many.

Kort’s face lights up as if neeting a kindred spirit. Kort
puts his hand out to shake Legion Guard 1's hand.

KORT
Sehr gut! Sind Sie von Berlien?

Legion Guard 1 takes Kort’s outstretched hand and shakes it.

LEG ON GUARD 1
Nein, ich bin aus Frankfurt.

Hol ding tightly to Legion Guard 1's hand with his right hand,
Kort snakes his left armunder and just above the guard’s

ri ght el bow, executes a rear arm bar hammerl ock, and sl ans
Legion Guard 1's face down hard onto the desk.

Legion Guard 1 col |l apses unconscious to the ground as Legion
GQuard 2, taken off guard, stands stunned..

Kort whips out his 9nmm MAC 50, pointing it square at Legion
GQuard 2's face.

KORT
(Engl i sh)
Acivilized Western man can’t
resi st a handshake.

LEG ON GUARD 2
(French, subtitled)
What are you doing? Are you
i nsane? You can’t do this.

KORT
(French, subtitled)
Let ne tell you what | can do. My
brother and | are going to wal k out
of here at our leisure. You can
hand your weapon over or have your
brains on that wall behind you.

Legion Guard 2 twitches and carefully renoves his sidearm
handing it to Kort.

Kort takes the sidearmand notions to Legion Guard to stand
out of the way beside the fish tank.
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ANGLE ON TANK
Fi sh scurry about in the tank.

END FLASHBACK.
I NT. ZAHRA' S LABORATCRY - NI GHT

ANGLE ON TANK

Fi sh scurry about in the tank.

W DER ANGLE

A |l arge octopus noves about a large tank in the lab. A SIXTY-
El GHT YEAR OLD Zahra sits at a small desk goi ng through
paper wor k.

A phone rings. She picks up.

ZAHRA
(i nto phone)
Zahr a.

Her face betrays getting bad news.

ZAHRA ( CONT’ D)
So it's true, he has a working
pr ot ot ype.
(pause, tears)
I have the research he wants.

He' || conme for ne.
(pause)
O course we'll be on high alert.

Zahra hangs up the phone.
ZAHRA ( CONT’ D)
What has he done to you?
EXT. LE HASARD COAL M NE ( CHERATTE, BELA UM - DAWN

The abandoned coal mine | ooks eerie in the dawning |ight.
The high towers | ook down on unkept grounds.

A van pul |l s up.
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SUPERI MPOSE: " LE HASARD COAL M NE. CHERATTE, BELG UM "

Filibert and Iniko exit the van. They open the side van door
and retrieve Kort, guiding himto the building entrance.

I NT. LE HASARD COAL M NE/ OPEN AREA - DAY

The norning light streans into an open area, cutting swaths
in the di mdank building. Although |arge transforners |line
several walls, a |large perpetual notion machine is snapped on
by Filibert and begi ns running power space heaters and
reading |ights.

Filibert stands at an ol d workbench, he plugs a device into
Felix’s laptop. Kort sits dormant off to one side as Iniko
hauls in a trunk fromthe van.

FI LI BERT
Let’s get rid of any passwords.

I ni ko | ooks on a weakening Kort with conpassion in her eyes.

I NI KO
I's there nothing we can do?

Filibert continues on the |aptop.

FI LI BERT
No. Wen he broke out he seal ed
his fate. There is no way to
reenergi ze him

I NI KO
Then we have fail ed.

Filibert TYPES and CLICKS on the |aptop searching through its
contents.

FI LI BERT
Not yet. If I can find the NATO
lab I can find her. Then he wl]l
have served his purpose and kept
his prom se. That’'s what soldiers
do - it’s who he was.

I NI KO

Seeing her again mght trigger a
reaction in him
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FI LI BERT
Yes, |’ve considered that. W'l
give hima dose of propranolol for
his final m ssion

I NI KO
To di sconnect any nenory from
strong enotion

FI LI BERT
Correct... ah, here we go..

Iniko goes to Filibert and | ooks over his shoul der.

FI LI BERT ( CONT’ D)

(rmuttering)
Contact lists... tines... dates...
e-mai | addresses. ..

(turning to Iniko)
Per haps we shoul d i nstant nessage
Zahra - let her know we’re com ng
for her.

Not getting a reaction fromlniko, Filibert returns his
attention to the conputer screen

FI LI BERT ( CONT’ D)
VWhat’'s this?

| NSERT COMPUTER SCREEN

A search programends listing a nunber of video file icons

i ndicating neetings of different dates.
W see the nouse pointer click to:
"“RecontreAngar_11191990"

The vi deo | oads revealing a high-hidden canera angl e of
twenty years younger Angar and Felix neeting in Felix's
of fice.

ANGAR
If a Dr. Filibert Austerlitz
contacts you, I'mto be told
i medi ately.

FELI X
Dr. Filibert Austerlitz?
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ANGAR
He may try to reconnect for
resources and access to his past
research. He recently vani shed
from Col unbi a University. There

wer e questionabl e deaths that
occurred. He's a dangerous nan.

FELI X
O course. 1'Il informyou of any
contact. If you have a nonent,
sir, I still don’t understand your

meno diverting research funds.

ANGAR
What’ s the probl en?

FELI X

It's just not standard protocol.
Such a large anount to this 19.5

project? No proposal, no

supporting research, no nanes. |Is

NATO i nvol ved i n secret
even fromitself?

ANGAR

proj ects

Felix, you re the best civil

servant and bureaucrat |

know. A

real career man. Make it happen
and make it |l ook legitinmate.

Under st and?

Mouse pointer clicks to close file.
clicks on another file:

"RecontreFil b 12101990"

It searches around and

The video | oads revealing a high-hidden canera angle in the
back of a cab focused on a twenty years younger Filibert.

ANGLE ON FI LI BERT

Filibert grins as he watches the conputer screen

FI LI BERT

That Felix was a slick little

bast ar d.
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| NSERT COMPUTER SCREEN

FELI X (Q. S.)
The accounts are all set

FI LI BERT

up.

Everything is untraceabl e?

FELIX (O S.)

The beauty of Angar setting up

secret projects is | can

si phon of f

funds wi thout raising suspicion.

FI LI BERT
And put a little in your pocket
while you're at it. Is that why

you haven't turned ne in?

FELIX (O S.)

You didn't think I was doing it for

any cause did you?

FI LI BERT

No. No, that's not in the nature
of creatures such as yourself.

FELI X (Q. S.)
What’ s your cause?

FI LI BERT

No cause. Just want to finish the
research | started with NATO. Has
Angar started any new projects?

FELI X (Q. S.)
Not hi ng | know about .

Mouse pointer clicks to close file.
clicks on another file:

"19.5 projet”

It searches around and

The video | oads revealing a hand held canera angle of a
twenty years younger Zahra in a |ab under construction. 1In a

gl ass panel a twenty years younger
vi deo canera

Felix is seen operating a
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| NSERT COMPUTER SCREEN

ZAHRA
The facilities are al nost
conpleted. W are bel ow the new
Sea Life Centre Scheveningen with
access to a nunber of universities
and marine |ife.

FELI X (Q. S.)
Wiy so deep?

ZAHRA
This programis operating under the
radar. QObviously security issues
are at hand.

FELI X (Q. S.)
VWhat will be done here?

ZAHRA
Here we will devel op bio-devices
that interact with the soldier
i ncreasing effectiveness and
survivability. Fromthere - who

knows. |’ m hoping we can devel op
bi o-artifical |inbs and organs.

ANGLE ON FI LI BERT

Filibert closes the laptop lid. Looking forward he forns a
pl an.

FI LI BERT
Den Haag.
W DER ANGLE
Iniko is placing an EEG netting head piece.
Filbert bolts towards the tower section.

I NIl KO
VWat is it?

FI LI BERT
No tinme to | osel
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I NT. LE HASARD COAL M NE/ TONER GROUND FLOCR - DAY

Filibert steps on a lift platformoperated by cables. He
engages a lever and the lift begins to rise.

Iniko enters as the lift rises. She |ooks around and heads
for an old stairwell.

I NI KO
Wait! \Wat are you doi ng?

I NT. LE HASARD COAL M NE/ LI FT PLATFORM ( MOVI NG - DAY
FI LI BERT
Kort won’t last long. He nmust get
to Den Haag.
I NT. LE HASARD COAL M NE/ TOVER STAI RVELL - DAY
I ni ko bounds up the stairs.
I NI KO
And what? GCet himinto a secured
facility? Don’t you think by now
they' Il be on alert? Kort doesn't
have that kind of time left.
I NT. LE HASARD COAL M NE/ LI FT PLATFORM ( MOVI NG - DAY
FI LI BERT
They' Il have bigger problens to
deal with. Kort will walk right
in.
I NT. LE HASARD COAL M NE/ TOVER TOP FLOOR - DAY

The lift cones to a halt on the top fl oor

ANGLE ON FI LI BERT

FI LI BERT
(to self)
And the world will never be the
sane.
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W DER ANGLE

A large Tesla Death Ray device sticks out the cut away
ceiling of the top floor.

I ni ko enters out of breath.

I NI KO
What probl ens?

Iniko is taken aback at the sight of the device.

| Nl KO (CONT’ D)
VWhat’'s this?

FI LI BERT
You know what it is.

| NIl KO
You never told ne about this. Wat
are you doi ng?

FI LI BERT
(irritated)
What needs to be done! Are you
| osi ng your nerve, Iniko?

Filibert storns over to a control panel, powers it on, and
adj usts settings.

I NI KO
No, doctor. It’s just you al ways
said we woul d have specific targets
and this is mass destruction.

FI LI BERT
At 1:40 the first domno falls and
with it - the corporate
gover nment s.

I NI KO

How does this help your research?
FI LI BERT

You're still that naive refugee,

aren’t you? The world is bigger
t hen your personal revolution. |
need Zahra' s work and as you
indicated, they aren’t going to
just hand it over.
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I NI KO
There has to be a better way.

FI LI BERT
She will be part of the team again
and all will be forgiven. Wy can
you not see that? | worry about

you.

I ni ko swal |l ows hard.

I NT. LE HASARD COAL M NE/ OPEN AREA - DAY

ANGLE ON I NI KO S HANDS

Ini ko struggles to control her shaking hands as she pulls a
dose of propranolol into a |arge syringe.

I ni ko | ooks around - she is alone in the roomw th Kort.
Iniko squirts half the propranolol out of the syringe. She
wal ks over to a cup of water, dips in the syringe, and pulls
back the plunger, replacing the spent dose with water.
W DER ANGLE
Iniko injects the drug into Kort’s neck. Kort wears the EEG
netted head devi ce.
INT. UTILITY VAN - DAY
Filibert activates conputer software.

FI LI BERT

(munbl es to self)
Sendi ng m ssion directives...

I NT. LE HASARD COAL M NE/ OPEN AREA - DAY

ANGLE ON KORT

Kort’s body tenses.

MONTAGE — KORT' S MEMORY FLASHES

The i mages are distant, washed out. The sound di sconnected
as if emanating fromfar away.
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-- NINETEEN YEAR OLD Zahra saying, “You belong to nme now. ”

-- TVENTY- ONE YEAR OLD Kort and NI NETEEN YEAR OLD Zahra
Kissing in the rain in New York city.

-- FORTY-EI GAT YEAR OLD Zahra screami ng in the shower, her
face splattered with bl ood.

BACK TO SCENE.

Kort’s body rel axes.

W DER ANGLE

I ni ko watches Kort with a growi ng sadness. She | ooks over at
the table where Felix's laptop sits.

ANGLE ON LAPTOP

I NT. UTILITY VAN - DAY
Filibert’s finger hovers over a red button.

FI LI BERT
I know you understand. ..

ANGLE ON BUTTON
Filibert’s finger depresses a button causing a BUZZI NG
BEGA N FLASHBACK:

EXT. KORT AND ZAHRA' S HOUSE/ FRONT DOOR - DAY

ANGLE ON DOOR BELL

Filibert’s finger is depressing the door bell causing a
BUZZI NG

W DER ANGLE

A FI FTY-ONE YEAR OLD Filibert, without a burn scar on face,
waits at the front door.

SUPERI MPOSE: " WEST NYACK, NEW YORK. 1990."
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I NT. KORT AND ZAHRA' S HOUSE/ LI VI NG AREA - DAY

Filibert and FORTY-El GHT YEAR OLD Zahra sit in a large sunlit
living area in Kort and Zahra's West Nyack, NY hone nestl ed
in a quiet upper class nei ghborhood.

The silence is unconfortabl e.

Filibert has not bothered taking off his jacket and sits on
t he edge of his chair.

ZAHRA
| don't |ike when you conme here.

FI LI BERT
Yes, you've nmade that quite clear.
| don't know why you think Kort
needs protection from ne.

ZAHRA
Don't you?

FI LI BERT
Let's keep work at work, shall we?

ZAHRA
That's what I"'mtrying to do. |'Il
work with you, but I don't want you
her e.

FI LI BERT
I’mafraid this is news | nust
deliver in person

Zahra face lights up as she hears Kort cone into the hone.

KORT (O S.)
Hel | 0? Were's ny beautiful wfe?
Filbert, | see your car out front,

its pleasing no.

Zahra and Filibert stand as Kort enters the room

I NT. KORT AND ZAHRA' S HOUSE/ LI VI NG AREA - DAY
Kort drops his gear as Zahra enbraces him

KORT
My little one.
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ZAHRA
How di d your cl asses go?

KORT
Good. | all from Quantico
to providg?bﬁg? ing to a specia
unit. Seens the Mddle East is

heati ng up.
Filibert stands silently off to the side. He spies a clock
on the wall, checks his pocket watch, and adjusts the wall
cl ock.

Zahra pulls back fromKort and points a warning finger at
hi m
ZAHRA
Training only. No deploynents.
Kort grins and gives her a thunbs up.

KORT
No depl oynent s.
(to Filibert)
Filibert - good to see you. You
never cone around anynore.

Filibert gives Zahra an unconfortabl e gl ance.

FI LI BERT
(smling weakly)
Bravo wi th your successful little

trai ni ng conpany.

Kort goes to Filibert and enbraces him Filibert’s return
enbrace is awkward and stiff. They separate.

FI LI BERT ( CONT’ D)
I have news - perhaps we should

sit.

ZAHRA
Best you say what you have to say
and | eave.

Zahra glares at Filibert.

KORT
I"msorry, brother, she's just...

ZAHRA

Don't apol ogi ze for ne, Kort.
(to Filibert)
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ZAHRA( CONT' D)

Vll? Tell himyour ready to
resune testing. You can't wait to
get him back in the |ab.

KORT

You' ve had a break through?
FI LI BERT

Yes - but that’s not why I’ m here.
KORT

What is it?

Wthout wasting time Filibert delivers the chilling news.

FI LI BERT

Hans i s dead.
Kort sits down.

KORT
Cancer ?

Filibert nods. Zahra goes to Kort to confort him

ZAHRA
Oh, Kort.

KORT
That's it then. The whole team
Razo, D Arcy, Jean, and now Hans.
Al dead. All cancer. | should
never have convinced themto keep
the nodifications and |ie about
bei ng deacti vat ed.

ZAHRA
It’s not your fault.

KORT
I"'mnext. 1t's only a matter of
tinme.

FI LI BERT

| don't know what went wrong with
their nodifications - why it caused
cancer to eat away at them  But
you're different Kort.

ZAHRA
| can't bear this any |onger.

KORT
How am | different?
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He doesn'

ZAHRA
t know. He's specul ating.

FI LI BERT

That's not true. If you would work

with nme i
| ab.

nstead of avoid ne at the

KORT

Pl ease you two - don't fight.

Zahra ki sses Kort on the forehead.

ZAHRA

I can't hear this. 1'll be in the
bedr oom when your done.
(to Filibert)

See your

Zahra exits. Kort
sits.

I may not

way out .

| ooks at Filibert and shrugs.

KORT
have cancer, but ny body

is failing. | can feel it.

FI LI BERT

| can keep you goi ng.

KORT

Al ways so optimstic. But I'mlike
any other man. All these years of
know edge and training - |ocked
away in a dying body.

There is
see, you

FI LI BERT
so nuch | can do. You
are different. Zahra just

won’t accept the data.

KORT

Leave Zahra out of this.

FI LI BERT

Somet hing in your genic code
accepts all nodifications. You are

a natural

. You see? You're

Ni et zsche' s Ubernensch. The

superman. In you is the code that
will allow humans to accept

nodi fication without rejection or
nmut ati on.

Filibert
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KORT
Then shouldn't | be at a lab for
organ transplants and prosthetics?

FI LI BERT
Certainly, in tine. But we have to
make the world ready. The world
only understands power. Look what
happened to our countries, to our
cultures. W have to finish what
we started. Set things right. Set
t hi ngs back to the start.

KORT
You're the brother | never had; the
famly taken fromne. But that is
the past. Don't you see how crazy
this all sounds?

FI LI BERT
You prom sed ne, think of the
suppressed and hurting in the
wor | d.

KORT
| never prom sed revenge for our
hurts.

I NT. KORT AND ZAHRA' S HOUSE/ MASTER BATH - NI GHT

The bathroomis steany as Zahra showers in the | arge gl assed
wal k-in shower. Monlight streans through a cl ock shaped,
stained glass wwndow in the dimy lit room A naked Kort
enters the bathroom

ZAHRA
Don't let all the steam out.

Kort cl oses the bathroom door, he steps into the shower and
enbraces Zahra from behind. Over her shoul der, Zahra hands
Kort an oversized sponge | of fa.

ZAHRA ( CONT' D)
Back pl ease.

Kort smles and scrubs her back

KORT
I love you, Zahra. 1've |oved you
since the first instant | | ooked

into your beautiful green eyes.

80



ZAHRA
| was tied up and frightened as |
recall. Not very romantic

Zahra turns to face Kort with a | ook of concern.

ZAHRA ( CONT’ D)
Pl ease don't let Filibert do
anything nore to you. |'mafraid.

KORT
Afraid of his research? [It's your
research too.

ZAHRA
No, not of the research... of him
H s i deas have become, well,
unsound. He's becom ng nore angry
and bitter.

KORT
Years ago | made hima prom se. W
had this dream of a better sol dier.
We hoped it would bring a faster
end to a conflict. That the
sol di ers would not resort to
| ooting or attacking the citizens.
Just in and out. His nother...

ZAHRA
I know.

KORT
Look at ne Zahra. |'ma soldier.
That's all, just a plain, down-in-
the-trenches soldier. |It's not a

job I do, it's who I am

ZAHRA

Kort, you nust wal k away from him
KORT

He's nmy famly. | prom sed himand

a Legionnaire is faithful to his
m ssi on.

ZAHRA
You made ne a promise also. |I'm
your primary mssion. Aren't 17?

KORT
Yes, you are..
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As Kort starts to respond, Zahra notices a red | aser diode
traveling up Kort's face to his tenple.

ZAHRA
Kort!

Zahra pushes Kort backwards, his head tilts back, and the red
di ode slips to Korts | ower face as..

A SHOT is heard that penetrates the stain glass clock and the
gl ass shower door before blowi ng off Kort's | ower jaw and
tearing out the upper portion of his throat.

ZAHRA ( CONT' D)
Kort!

Kort is spun around fromthe shot and col |l apses on the shower
floor. Zahra goes to the floor and gathers Kort up in her
arns. Blood pours out of Kort as Zahra hol ds hi m agai nst her
and sobs uncontrol | ably.

I NT. MAUSOLEUM SLEEPY HOLLOW CEMETERY - DAY

An intimate service for Kort's cremation urn with fewin
att endance.

M NI STER nout hs t he servi ce.

Fol ding chairs create a row beside each wall w th space for
an ai sl e between.

Zahra sits on one side. Filibert sits on the opposite side
wi th an EARLY- TVEENTI ES | ni ko.

Filibert |ooks across the aisle at Zahra. Zahra | ooks back
and glares at himwith tears in her eyes. Filibert averts
his eyes.

I NT. FILIBERT HOUSE - NI GHT

The crowd begins to thin fromthe reception of Kort’s
funeral. Zahra enters the kitchen, Filibert sits on the edge
of the counter holding a glass of wne. Zahra and Filibert
exchange a gl ance as Zahra gathers her things.

FI LI BERT
He was no martyr you know.

Zahra turns taken aback by his comment.
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ZAHRA
VWhat ?

Filibert walks to the stairwell.

FI LI BERT
In due tinme, ny dear, he shall bear
truth to his existence. Gve
meaning to his prom ses.

Filibert takes a sip fromhis glass and staggers toward the
circular stairs. Zahra gathers her things and rushes
outside. She enters her car in the rain and feels around the
ignition realizing that she has m spl aced her keys inside.

Zahra exits the car and rushes inside. She enters the
kitchen which is vacant and peers up the stairwell where
Filibert had gone.

She enters the living roomand notices her keys, she grabs
them then notices a hidden doorway is jarred open in the w ne
cabi net .

Zahra pulls the creaky door open and nakes her way down the
steep stairwel|.

I NT. SECRET LAB - DAY

The stairwell is dark except for the light fromthe Iiving
roomthat cuts into the roomsil houetting Zahra. Zahra nmakes
her way down the stairs and searches for a light switch and
CLI CKS one on.

The light that conmes on is inside a |large gl ass encl osure
that takes up half a wall. The gl ass enclosure has
artificial, bare tree-like structures and is thick with
spi der-webs. A variety of spiders roamaround - sone of
unusual size and appearance.

Zahra CLI CKS anot her adjacent switch and this time a |arge
aquariumtank full of eels lights up.

Zahra CLI CKS another switch and this time a | arge aquarium
tank full of octopuses |ights up.

A fourth switch CLICKS and a |light emanates from behind a

partitioned area. Zahra steadies herself and wal ks towards
the partition.
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ZAHRA' S POV - MOVI NG

( MORE)
Zahra wal ks towards the partition and as she rounds the
partition she sees...

A five-foot clear cylinder with bubbling Iiquid and inside
the clear vat floats Kort's head m nus his bottomjaw and
flesh fromthe cheekbones down. Eyeballs hang | oose from
their sockets. Kort's spine hangs swaying in the liquid -
still attached to the back of the skull. Wres float about
connected to the spine like artificial nerves. Attached to
two sets of wire bundles are two arns with twitching fingers.

Zahra stares aghast.

ZAHRA
(hoarse with fear)
Kort... no...

Filibert staggers down the stairs and engages Zahra.

FI LI BERT (O.S.)
You shoul d have just gone hone and
accepted ny analysis of Kort’s
exi st ence.

Zahra turns around to see Filibert standing at the bottom
hol di ng the door fram ng.

ZAHRA
What have you done?

Filibert circles in towards Zahra who skirts the wall.

FI LI BERT
He made a promise. He's just
keepi ng his prom se.

ZAHRA
You' re insane.

FI LI BERT

I nsane? Have you seen the news
| ately? Corporate countries
profiting off the collective

m sery. Politicians and
bureaucrats choking us to death
with rules and | aws that protect
only their bank accounts.
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FI LI BERT( CONT' D)

Hol di ng out olive branches to our
enem es when the cl ear course of

action is extermnation. |I'm

i nsane? No, mny poor Zahra, | am
qui te clear.

ZAHRA
I won't let you get away with this.

FI LI BERT
Pl ease. Understand. Kort’'s death
was not ny doing. His life will be
exam ned for years to cone. Cone
back to the project.

Zahra maneuvers beside a long lab table full of tubes, Bunsen
burners, and beakers of various sizes and contents entw ned
around a tall scaffold |like an overgrown lattice.

ZAHRA
(crying)
This is not what Kort wanted and
you know it! You betrayed him
you.. you nonster
Filibert reaches out to Zahra and nopves towards her.

FI LI BERT
Zahra, please..

ZAHRA
Stay away from ne!
KORT' S POV I N VAT
Through the curvature of the glass and the distortion of
bubbling liquid, Zahra is seen grabbing a beaker and hurling
it at Filibert.
ANGLE ON FI LI BERT

The beaker hits Filibert on the side of his head - the gl ass
smashing into pieces and the liquid bubbles his flesh.

Filibert drops to the ground SCREAM NG and fights to renove
his evening coat, using it in a desperate attenpt to dab the
burning liquid fromhis face.

Zahra runs past himtowards the door.

Iniko rushes in fromthe hallway, blocking Zahra's escape.
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ZAHRA ( CONT’ D)
Get the fuck out of ny way!

I NI KO
You nust under st and.

ZAHRA
Under stand? You were ny friend,
you're just as crazy as he is!

I NI KO
You don’t know what an opportunity
Kort has provided.

ZAHRA
(enraged)
Kort is not an opportunity! He's
nmy husband!
Zahra ki cks Iniko hard bel ow a kneecap. Iniko buckles over

in pain and Zahra grabs the back of her head and arm flings
Iniko into the table full of |ab equipnent.

I ni ko smashes into the table and falls back onto the floor by
a still struggling Filibert. The rack of equi pnment cones
crashing down on them

Filibert and Ini ko SCREAM as a |iquid bubbles and fuses the
skin of their upper arns together. Filibert pushes Iniko
away fromhim their nerging flesh separating in bl oody
strings of burned skin.

Zahra grabs the door handle to slamthe door shut as she
escapes. She | ooks back to see..

Kort dangling in the tube.

I NT. ZAHRA'S CAR (MWING) - DAY

Zahra cries as she speeds down the road.

EXT. RAILWAY CROSSI NG - DAY

Rai | guards cone down as warning lights flash
INT. ZAHRA'S CAR (MOVING - DAY

Zahra | ooks behind her for a dangerously long tinme. She
turns forward and GASPS as she sl ans on the breaks.
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EXT. RAILWAY CROSSI NG - DAY

Zahra' s car power slides to a halt up against the rai
guar ds.

I NT. ZAHRA' S CAR - DAY

Zahra catches her breaths as she | ooks at the train speed by.

EXT. RAILWAY CROSSI NG - DAY

ANGLE ON TRAIN
The train speeds by.
END FLASHBACK.

EXT. H GH SPEED TRAI N TRACKS/ NETHERLANDS COUNTRYSI DE - DAY

ANGLE ON NATO TRAI'N

The NATO hi gh speed train races..

W DER ANGLE

Thr ough the countrysi de headi ng northeast.

EXT. Al RSPACE - DAY

A private jet flies through the grey skies.

I NT. PRI VATE JET (MOVING - DAY

Iniko pilots the private jet with Filibert sitting next to
her .

FI LI BERT
It’'s tine.

Filibert unbuckles and exits his seat - heading towards the
rear of the jet.

FI LI BERT ( CONT’ D)
Have you prepared the propranol ol ?

87



I NI KO
Yes, doctor, it’s in the bag.

Filibert retrieves a capped syringe froma black bag. He
noves towards Kort who sits dormant on the fl oor

Filbert sits on a nearby seat and | ooks kindly down at Kort.

FI LI BERT
Kort. My brother. Is there enough
left of you to understand what |
must do? | - we - nust take back
the work we start ed.

Kort’s facel ess countenance stares blankly in silent
j udgenent .

FI LI BERT ( CONT’ D)
I ask you to do this one |ast
thing;, the nost difficult thing.
And then | rel ease you from your
promise. You will rest with honor
as a sol dier should.

Fil bert uncaps the needl e and points the syringe towards
Kort’s neck.

FI LI BERT ( CONT’ D)
Bring her to nme, brother. She
betrayed us both, but if you bring
her to nme - we can nmake it right
agai n.

The syringe closes in on Kort’s neck, then suddenly...

... Kort snatches Filibert’s hand contai ning the syringe and
hol ds the hand fast.

The two brothers stare at each other as the jet huns.
FI LI BERT ( CONT’ D)
You nust do this. You nust bring
her to nme. This drug will help
stave of f any hesitation.
The tension continues a beat.

FI LI BERT ( CONT’ D)
Renmenber your proni se.

Kort releases Filibert’'s hand. Kort’s armdrops |ike dead
wei ght beside him
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Filibert injects the drug into Kort’s neck. Kort spasns.

ANGLE ON KORT

Kort’s body tenses as his black outer |ayer changes col or:
red, blue, dark purple, and flashes of green.

EXT. YMCA PLAYGROUND ( BRONX, NEW YORK, 1946) - DAY

SUPERI MPOSE: " EUROCPEAN ORPHANS' REFUGEE CAMP. BRONX, NY.
1946. "

A large church clock rings half past one. Refuge children
play on the worn equi pnent behind the formally abandoned YMCA
building that is under sone repairs to house the children.

A SEVEN- YEAR OLD Filibert, with no burn scar on his face,
sits off fromthe other children drawing on the blacktop with
chal k. He is surrounded by draw ngs of clocks all pointing
to one-thirty.

BULLY cones up to Filibert with several other rough | ooking
boys.

BULLY
(Russi an, subtitled)
Hey Nazi, why you draw ng cl ocks?
Are you cuckoo? Al Germans like
cuckoo cl ocks, huh?

The ot her boys laugh. The Bully pushes Filibert over and
grabs the chal k out of his hand. Filibert does not resist.
Instead, he sits back up and traces the ground with his
finger.

BULLY (CONT’ D)
(Russi an, subtitled)
Oh, you want ne to take your finger
too, huh? Maybe I'Il just step on
you and break your Nazi hands.

Coming up frombehind is the 6- YEAR OLD Kort. He is big for
his age with a contagious grin that is out of place for the
ci rcunstances. He squares up to Bully.

KORT
(broken English)
Speak English. W Anerican’s now,
it good to practice the English.
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BULLY
(Russi an, subtitled)
Shut your nouth, traitor. | am
Russian. | will not |earn English.
When they teach us | think only of
killing Nazis and this Nazi is
going to pay for what he did.

KORT
(Russi an, subtitled)
Leave himalone. He lost his
parents just |like the rest of us.
We are all in the same situation or
have you not noti ced.

Bully jabs at Kort's chest with his finger.

BULLY
(Russi an, subtitled)
After | beat the Nazi, |'Ill beat

you for being a traitor

Wthout batting an eye, Kort cuffs Bully across the nose,
bl ood issues forth and Bully howl s covering his face.

M5. MCGHEE an early twenties orphanage worker wades into the
group of boys and tries to ook at Bully's injury.

M5, MCGHEE
What happened here?

BULLY
(Russi an, subtitled)
(crying and angry)
I will kill you traitor. You
under st and?

M5, MCGHEE
What is going on? Are you boys
fighting?

KORT

(broken English)
Excuse for nme, mss. W play tag
he run away and fall down.

M5, MCGHEE
(to bully)
you poor dear. Come inside and
Il fix you up.

Ch
we
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Ms. McGhee drags Bully into the building as Kort gives M.
McGhee a thunbs up. Then Kort turns and addresses the other
boys.

KORT
(Russi an, subtitled)
Don't be stupid like him You are
in Anerica now. Learn English and
maybe an American famly will take
you in.

Kort fakes as if he is going to charge the group of boys.
They flinch back and Kort lets out a full |augh.

KORT ( CONT’ D)
(broken English)
Speak English brothers. Pl ease,
sir, where is the bus station? My
| use the toilet? Thank you for
the ice cream

The boys wave Kort off and disperse. Kort picks up the piece
of chalk that Bully dropped and holds it out to Filibert.

KORT ( CONT' D)
You can not speak?

FI LI BERT
| can speak English. Ich spreche
Deut sch. Je parle francais.
Kort | aughs and Filibert accepts the chalk from his hand.
KORT
You are smart. Smart people in
Anerica are rich you know

Filibert starts witing on the ground with the chal k:

"5=1X2 X3 X4 X5 =120"

KORT ( CONT’ D)
VWhat is this?

FI LI BERT
It is a game. You see? You try.

Fil bert wites:
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n 6 =n

Filibert hands the chalk to Kort. Kort squats down and
scrat ches his head.

KORT
Ah, | see.

Kort wites:

"1 X2 X3 X4X5 X6 =720"

I NT. YMCA/ CLASSROOM - DAY

Long tabl es serve as desks for the children in the pieceneal
class room Ms. MGhee and femal e ASSI STANT settle the
children in as SUPERI NTENDENT for the orphanage wal ks in with
MR. DAVIES and MR GLEASON.

SUPERI NTENDENT
Ms. McCGhee, these gentlemen are
graduat e students from Col unbi a
University. My | introduce M.
Davis and M. d eason. Gentlenen,
Ms. McChee.

M5, MCGHEE
What may we do for you gentl enen?

MR DAVI ES
We are just here to observe and get
an idea for the intelligence of the
orphans. [If you don't mnd we
woul d like to give aptitude test,
it may better help place themin
hones.

SUPERI NTENDENT
Anything to hel p these poor souls.
"Il leave you to it, if you'l
excuse ne.

MR GLEASON
Thank you, Superi ntendent.

Superi ntendent | eaves the room

ASSI STANT
Ms. McGhee, two boys are m ssing.
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M5, MCGHEE
"Il check the yard, if you would
hand out the booklets.
MR DAVI ES
M ght | acconpany you, Ms. MGhee?
EXT. YMCA PLAYGROUND - DAY

FI LI BERT
Now do it in your head.

Filibert wites:

"11 ="
Filibert closes his eyes, his head noving in little circles.
Opening his eyes he wites:
*39916800"
KORT
(with a smrk)

Your putting ne on.

Filibert begins to wite out the equation with the chal k
calling out his bluff.

Ms. McGhee and M. Davies enter the playground.

M5, MCGHEE
Boys, it’s tinme to cone in

M. Davi es approaches the boys and exam nes the | arge anmount
of mathematical witing at Filibert's and Kort's feet. He
wat ches Filibert conplete the |ast.

MR DAVI ES
I have to call ny professor

END FLASHBACK.

Kort’s body relaxes and returns to bl ack.

W DER ANGLE
Filibert |ooks at Kort. Filibert’s eyes well up, but no

tears are spilled. He suddenly |ooks very old, haggard, and
def eat ed.
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EXT. ROTTERDAM THE HAGUE Al RPORT/ RUNVAY - DAY

Private jet |ands.

I NT. PRI VATE JET/ COCKPI T (MOVI NG - DAY

Iniko taxis the jet onto tarnac.

SUPERI MPOSE: " ROTTERDAM THE HAGUE Al RPCRT. "

I NT. ROTTERDAM THE HAGUE Al RPORT/ TRANSI T HALL - DAY

I ni ko huddl es close to a pay phone - receiver to her face
shiel ding herself fromthe day-to-day foot traffic of the
terminal. She takes a breath and dials.

I NT. SEA LI FE CENTRE ( THE HAGUE)/ MAI N ENTRANCE - DAY

Zahra | ooks out the closed glass entrance doors.

SUPERI MPOSE: " SEA LI FE CENTRE, THE HAGUE. "

Her face reveals a deep sadness as she watches. ..

EXT. SEA LI FE CENTRE/ FRONT

A bus full of CH LDREN is parked near the Sea Life Centre
building that is surrounded by tactical vehicles and
patrolling NATO SECURITY. A fenmale TEACHER argues with a
NATO SECURITY 1 in front of the bus.

TEACHER
(Dutch, subtitled)
We made reservations for the school
group nont hs ago.

NATO SECURI TY 1
(Dutch, subtitled)
| amsorry, ma’am but the aquarium
is closed. Can you not see we have
a security situation?
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I NT. SEA LI FE CENTRE/ MAI N ENTRANCE - DAY

Zahra's is exiting the facility for the day. She is paged to
the security desk for a phone call nearly making it out of

t he buil ding she gives an annoyed | ook and heads back to the
security desk. The desk clerk hands her the phone.

ZAHRA
Hel | o.

There i s no answer.

ZAHRA ( CONT’ D)
Who is this?

I NI KO
Pl ease don’t hang up

Zahra stands nout h agape.

ZAHRA
How di d you get this nunber? How
did you find ne?

Zahra listens intently. Suddenly her eyes grow wide with
fear and she | ooks back out the front entrance.

ZAHRA ( CONT’ D)
This can’t be. No!

EXT. SEA LI FE CENTRE/ FRONT - DAY
Zahra runs out of the building as she tries to dial her cel
phone. She calls out to the NATO Security 1 talking to
Teacher.
ZAHRA
(French, subtitled)
Oficer! Get those children inside
now

The children cheer rushing into the building, Zahra |ooks to
the sky as she puts the cell phone to her face.

I NT. H GH SPEED NATO TRAIN (MOVI NG - DAY

A NATO Staff nmenber touches his head set and turns to Rune in
ear nest .
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NATO STAFF
It’'s Zahra.
I NT. ROTTERDAM THE HAGUE Al RPORT/ TRANSI T HALL - DAY

Iniko still has a grip on the now hung up phone receiver.
She | ooks bl ank - dead i nside.

She turns with a STARTLE to see..

Filibert standing behind her.

FI LI BERT
Is everything all right, |iebchen?
I NI KO

Yes, doctor. Transportation to the
boat is arranged.

Filibert |ooks at the phone and then at Iniko.

FI LI BERT
Good.

Filibert softly brushes the side of Iniko's face with the
back of his fingertips.

FI LI BERT ( CONT’ D)

Your betrayal is too late. |1’'m
setting everything back to the
start.

EXT. PEACE PALACE (THE HAGUE) - DAY

The Neo- Renai ssance styled building sits quietly in the cold
early afternoon |ight.

SUPERI MPOSE: " PEACE PALACE, THE HAGUE. HOVE OF THE UN
| NTERNATI ONAL COURT OF JUSTI CE. "

ANGLE ON CLOCK TOVER

The cl ock reads 1:15.

I NT. H GH SPEED NATO TRAIN (MOVI NG - DAY

NATO Staff nenbers scurry about in a flurry of activity.
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Rune tal ks frantically into a phone.
RUNE
Scranble F-16 fighters from Kl ei ne
Brogel Air Base.
Graven and Angar take in the commoti on.

ANGAR
Is this really capabl e?

Graven points to his wounds.

GRAVEN
|’ ve seen what capable is.

RUNE
(calling out to Angar)
Contact in 15 m nutes.
ANGAR
Ten minutes to spare.
I NT. LE HASARD COAL M NE/ TONER - DAY
The Death Ray is shaking, sending out strong harnonics and
crackling with electricity.

EXT. KLEINE BROGEL Al R BASE ( NETHERLANDS)/ RUNWAY - DAY

Two F-16 fighter jets SCREAM of f the runway and into the air.

I NT. LE HASARD COAL M NE/ TONER - DAY

The activity fromthe Death Ray anps up

ANGLE ON CONTROL PANEL

The digital read out shows

“1:40”

The digital read out flickers wildly and resets to read...

“1: 30"
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I NT. SEA LI FE CENTRE/ ELEVATCRS - DAY

Zahra supervises the Children getting into the elevator. She
tries to remain calm

TEACHER
(Dutch, subtitled)
Come along - we don’'t want to m ss
feeding tine.

EXT. Al RSPACE - DAY

The two F-16 fighters race through the sky.

EXT. BOAT DOCK - DAY

Filibert and Iniko board a fishing traw er.

EXT. H GH SPEED TRAI N TRACKS/ QUTSI DE THE HAGUE - DAY

The NATO hi gh speed train races towards The Hague, which is
seen in the near distance.

SUPERI MPOSE: " THE HAGUE, NETHERLANDS. "

EXT. LE HASARD COAL M NE - DAY

The ceiling of the tower is blown off as the buil ding shakes
and trenbl es.

EXT. BIRD S EYE VI EWABOVE THE HAGUE - DAY

Vi brations, harnonics, and flashes of light ripple the view
of the city fromthe stratosphere

EXT. Al RSPACE - DAY

The two F-16 fighters race through the sky.

EXT. PEACE PALACE - DAY

The buil ding begins to vibrate as...
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ANGLE OF CLOCK TOVER

The cl ock hand m nute hand noves to 1: 30.

EXT. Al RSPACE/ ABOVE LE HASARD COAL M NE - DAY

The two F-16 fighters fire mssiles.

EXT. PEACE PALACE - DAY

The building flies apart.

EXT. BIRD S EYE VI EWABOVE THE HAGUE - DAY

Concentric circles of energy spread out fromthe Peace Pal ace
with one edge of the wave noving towards the ocean.

EXT. LE HASARD COAL M NE - DAY

The buil ding expl odes fromthe mssile hits.

EXT. SEA LI FE CENTRE - DAY

The wave hits the building and levels it.

EXT. H GH SPEED TRAI N TRACKS/ THE HAGUE - DAY
Train tracks are torn apart by the wave, noving toward the
oncom ng NATO Trai n SCREECHES to stop.
EXT. H GH SPEED NATO TRAIN ( MOVING - DAY
Cccupants are tossed about fromthe sudden attenpt to stop.
RUNE
Hang on!
EXT. H GH SPEED TRAI N TRACKS/ THE HAGUE - DAY

The end of the wave hits the NATO train derailing it - the
wave recedes.
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EXT. BIRD S EYE VI EW ABOVE THE HAGUE - DAY

The energy wave recedes |eaving billow ng snoke and
destruction of a 250 neter radius fromthe Peace Pal ace.

I NT. FI SHI NG TRAW.ER/ CABI N AREA (MOVI NG - DAY

Filibert and Iniko sit in the small cabin of the rocking
trawler. They stare silently at each other as the CAPTI AN

maneuvers the boat up the coast line.

The Captian | eans forward not believing his eyes.

EXT. NORTH SEA/ COAST OF NEHTERLANS - DAY
In the distance of the winter day a columm of snoke pours up
froma point on the coast - flashes of lightening spark and a
| ow RUMBLE rever ber at es.
I NT. FI SHI NG TRAW.ER/ CABI N AREA (MOVI NG - DAY
The Captain points out the cabin w ndow.
CAPTI AN
(Dutch accent)
Did you see that? Over there?

Neither Filibert of Iniko respond. Filibert pulls out a
pi stol fromhis coat.

The Captain turns to Filibert...
CAPTI AN ( CONT’ D)
Sonething terrible is happening.
W nust turn back
And sees the pistol Filibert is pointing at him
FI LI BERT
W' || turn back when | say.
ANGLE ON CAPTAI N
Captain turns back to the helm Strapped onto the console in

front of himis the Emergency Position Indicating Radio
Beacon. The Captain glances over his shoul der..
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ANGEL ON FI LI BERT AND I NI KO

Filibert and Iniko sit staring silently at each other. The
pistol is laying in Filibert’s |ap.

ANGLE ON CAPTAI N

Captain discreetly activates the Emergency Position

I ndi cati ng Radi o Beacon, giving the ship an open m crophone.
ANGLE ON FI LI BERT AND I NI KO

Ini ko | ooks away fromFilibert in shane.

FI LI BERT ( CONT’ D)
Betrayal is never rewarded.

I NI KO
Neither is cruelty.

FI LI BERT

We both know that’s not true.
EXT. THE HAGUE - DAY
Devastation. Billow ng clouds gl ow orange-red and angry wth
repeated lightening strikes fromthe over-charged atnosphere.
A flurry of whit phosphorus ash falls over the runble.
A strong wind blows dust and debris - out of the toxic
envi ronment strides Kort.
I NSI DE FACE PLATE — KORT'S POV
Data is gathered as Kort surveys the | andscape. Kort scans
onto the twisted netal of a school bus and the remains of the
Sea Centre.

Beyond the | evel ed Sea Centre building is a series of iron
air vents poking up fromthe ground |ike nushroons.

A war ni ng nessage types out across the face plate:

"Power Core 3% Power Failure - 1 Hour."
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EXT. H GH SPEED TRAI N TRACKS/ THE HAGUE - DAY

NATO staff nmenbers, Gaven, Angar, and Rune craw and clinb
their way out of the derailed NATO train, coughing and
sputtering noxious air.

Rune and Graven support Angar as they wal k away fromthe
weck and the city.

RUNE

Everyone nove out. W need to get
as far fromthe site as we can.

| NT. SECRET NATO LAB/ BO LER ROOM - DAY

Kort kicks through a steel grate and enters the roomthrough
the air duct.

I NT. AIR DUCT - DAY

Kort nmoves down the air duct, his body conformng to tw sts
and turns.

I NT. SECRET NATO LAB/ CORRI DCR - DAY

Kort punches through a steel grate covering the air vent and
enters the room

NATO SECURI TY 2, 3, and 4 advance with cauti on down the
corridor with FN-P90’ s at the ready.

A silent red alarmlight rotates in the corridor lit only by
emergency wall unit |ightning.

The team cone upon an open heavy netal doorway that appears
to have been ripped and tw st open.

NATO Security 2 gives his team nenbers hand signals and the
teamset up to tactically enter the room

An EERI E sound foll owed by THUMPS and THUNKS is heard.
NATO Security 2 talks quietly into his head piece.
NATO SECURI TY 2
(French, subtitled)

Team 2. Are you in the west
corridor? Team 2? Respond.
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Al'l the NATO Security grab their head pieces in pain as a
hi gh SQUELCH shatters the silence.

NATO Security 2 | ooks down the red rotating |ight bathed
hal | way and response to a darting shadow.

NATO SECURI TY 2 ( CONT' D)
Team 2 - identify!

Kort sprints out of the dimand hurls hinself at the group of
NATO Security.

I NT. SECRET NATO LAB/ POOL ROOM - DAY

Kort and the NATO Security unit CRASH and tunble into the
energency lighting lit pool room Large pulleys hang | oosely
fromthe ceiling fromthick rope as other nautical equipnent
and gear lay scattered about.

Inside the room flush with the floor, is a large pool, which
is the entrance to the aquariumtank one floor bel ow. Spooky
[ighting glows and wai vers from somewhere deep in the pool

SERI ES OF SHOTS - CLOSE COVBAT FI GHT
A) The NATO Security struggle with a weakened Kort.

B) Kort is shot close range and takes gun to return fire.

C) NATO Security 3 junps on Kort’s back and plunges a knife
in Kort’s sternum Kort hurls himoff his back.

D) NATO Security 4 takes a dangling pulley and swings it at
Kort. The pulley catches Kort in the head. As Kort
stunbl es back, he grabs NATO Security 3 and they both
pl unge into the pool.

I NT. SECRET NATO LAB/ AQUARI UM ROOM - DAY

Zahra, Teacher, and Children are mlling about the aquarium
room One wall is - fromtop to bottom- the front of a
water-filled tank with water gl owi ng from hi dden energency
l'i ghts.

The group is startled by two bodies plunging into the tank.

The Children SCREAM as the long tentacles of a giant octopus
dart out fromthe unlit water and pull NATO Security 3 back
into the darkness.

ZAHRA | ooks at Teacher and points to the exit.
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ZAHRA
Vitel Vitel

As the Teacher herds the CRYING Chil dren out of the room
Zahra hits the intercombutton on the wall.

ZAHRA ( CONT’ D)
(French, subtitled)
Cont ai nment Team to Aquari um Roomi

I NT. SECRET NATO LAB/ AQUARI UM TANK - DAY
Kort floats suspended in the nmurky glowing waters. He pulls
the knife fromhis chest sending grey goo oozing out and into
the waters.
I NSI DE FACE PLATE - KORT'S POV
H's particle vision shows a | arge gl ob, being underwater is
interfering with his vision. Kort turns to the tanks gl ass
front and see Zahra | ooking at him
I NT. AQUARI UM ROOM - DAY
Zahra | ooks at Kort.

ZAHRA

(softly)
Kort...

I NT. AQUARI UM TANK - DAY

I NSI DE FACE PLATE — KORT'S POV

Kort’s field of vision swings 180 degree from | ooki ng out of
the tank at Zahra to behind him as..

A gi ant octopus grabs Kort, slammng himto the gl ass.
I NSERT KORT' S ABDOVEN

The octopus’s beak CRUNCHES into Kort’'s abdonmen causing grey
goo to gush.
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W DER ANGLE

Kort rears back, trying to push the octopus off him but the
creature’s grip is too strong.

Suddenly a large electrical charge BURSTS from Kort.

I NT. AQUARI UM ROCOM - DAY

The gl ass of the tank expl odes sending Kort and the now fried
octopus flying into the roomfollowed by a rush of water
enptying formthe tank.

Zahra i s knocked over by the gush of water. She slips and
slides to her feet to...

See Kort staring at her, crouched and ready to spring. The
protective plates around his abdonen are torn away as well as
chunks m ssing fromthe octopus's fornmer grip on him

ZAHRA
Kort. Do you renenber, mny |ove?
It’s Zahra. See ne.

CONTAI NVENT TEAM rushes into the roomw th FN-FS2000 rifles
drawn, Zahra gives them a hand signal to standby.

ZAHRA ( CONT' D)
See me.
| NSI DE FACE PLATE — KORT'S POV

Data i nputs go berserk - Kort’s visual screen flickers and
statics, struggling to stay active and tuned.

Kort flops to the ground |lying on his back and begins
convul si ng.

MONTAGE — KORT' S MEMORY FLASHES

-- NINETEEN YEAR OLD Zahra saying, “You belong to nme now. ”

-- TVENTY- ONE YEAR OLD Kort and NI NETEEN YEAR OLD Zahra
Kissing in the rain in New York city.

-- FORTY-EI GAT YEAR OLD Zahra in the shower saying, “l |ove
you, Kort.”

BACK TO SCENE
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ANGLE ON ZAHRA

Zahra rushes to his side and grabs his hand.

ZAHRA
Kort... I"'msorry | left you there,
Kort. 1'mso sorry you had to live
this hell. Forgive ne, ny love. |
can make it right. | can set it
back to the start, back to what you

want ed.

I NSI DE FACE PLATE - KORT'S POV
A war ni ng nessage types out across the face plate:

"Total Power Failure. Self Destruct Sequence Initiating."

ANGLE ON KORT

Kort straightens up, hangs his head, and shows his pal ns.
H s body turns a sad bl ue.

W DER ANGLE

Zahra | ooks away in angui sh.

ZAHRA ( CONT' D)
Take him

Zahra rel eases her grip. The Contai nnent Team noves in and
carries Kort away.
EXT. FI SHI NG TRAW.ER/ OFF THE COAST OF THE HAGUE - DAY

The boat rocks in the cold North Sea as the destroyed portion
of The Hague snol ders and fl ashes.

Three NATO patrol boats converge on the traw er
I NT. FI SHI NG TRAWLER/ CABI N AREA - DAY

Filibert and Iniko sit silently as NATO OFFI CER i s heard
calling to the ship over a | oud speaker.
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NATO OFFI CER (O S.)
(Dutch, subtitled)
Cone aft with you hands up and
prepare to be boarded!

The Captain cautiously wal ks past Filibert and Iniko and
exits the cabin.

I NI KO
It’s over. Kort’s has fail ed.
He’ s not bringing Zahra. People
killed for nothing.

I NT. ZAHRA' S LABORATORY - DAY

Zahra is in surgical gown surrounded by SURG CAL ASSI STANTS.
Kort is strapped to an operating table. He is shaking and
00zi ng.

FI LI BERT (V. Q)

Not hi ng’ s ever over - it just
mut at es and survi ves.

I NSI DE FACE PLATE — KORT'S POV

Kort | ooks up at Zahra.

ANGLE ON KCORT' S BODY

Zahra takes a scal pel and cuts Kort fromthe sternum down.
Sur gi cal Assistants help clanp open the skin flaps as Zahra
reaches in and reaches the nmagnesium sel f-destruct unit. As
she pulls the ball out, his body dies and a trigger to
activate the device reacts with a puff of snoke fromhis
abdonen.

I NT. FI SH NG TRAW_.ER/ CABI N AREA - DAY
I NI KO
You'll have to face this world
al one. Face what you did.

Iniko gently takes the pistol fromFilibert’s |ap.

Filibert | ooks over to the console at a nautical cl ock. It
reads 2:30.
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MONTAGE — FI LI BERT' S MEMORY FLASHES

-- Frau Austerlitz and Helga | ay dead al ong with Russi an
soldiers in Berlin apartnent.

-- SIX-YEAR COLD Filibert finger pointing to clock tower.
BACK TO SCENE.

ANGLE ON FI LI BERT" S FI NGER

Filibert’s finger points to the clock and starts snall
counter-clock wi se circular notions.

FI LI BERT
| al ways have.

A gun SHOT.

W DER SHOT

Iniko lies dead. Filibert stares at the clock as NATO TROOPS
are seen though the w ndows boarding the rocking boat.

I NT. AMSTERDAM CAFE - DAY

Graven and Angar sit drinking tea and coffee. Gaven' s left
armis in a sling and Angar wears a neck brace. News nedi a
in the background spins the destruction of Den Haag.

GRAVEN
So what happens now?

I NT. ZARHA' S LABORATORY - DAY
Kort's brain is placed in a vat.
ANGAR (V. O.)
Qur research will continue. Now
t hat we have the final piece...
Kort's spine is laid into a shallow pan full of liquid. A

LABORATORY ASSI STANT withdrawal s fluid fromthe spine with a
syri nge.
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ANGAR (V. Q) (CONT' D)
...we can nove forward. Kort's
bi ol ogy was the m ssing key to
creating nodification acceptance.

GRAVEN (V. Q)
More killing nmachines.

I NT. ZARHA' S LABORATORY/ HER OFFI CE - DAY
Zahra wites out conplex fornmulas on a | arge white board.

ANGAR (V. Q)
Better specialized soldiers for
speci al needs. And progress in
organ transplants and prosthetics.
You don't think Zahra would stay on
just too create assassins, do you?

| NT. AMSTERDAM CAFE - DAY
A WAI TRESS approaches the table.
WAl TRESS
(Dutch accent)
Anyt hi ng el se?

GRAVEN
Yeah, how s the apple pie here?

WAI TRESS
I s good.

Graven nods and points questionably to Angar who shakes his
head. The waitress | eaves.
I NT. ZAHRA' S LABORATORY - DAY

The vat containing Kort’s brain is set on a base | abel ed:

“ KORT”
ANGAR (V. O.)
The world is a nessy conpl ex pl ace,
ny friend. 1It's security has

always fallen on the few to do what
needs done.
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PAN FROM KORT" S BRAI N
Moving fromKort’s brain reveals four |arger vats where
subj ects in various stages of assenbly float in |iquid,

breat hi ng through nasks attached to their faces. Each vat is
| abel ed with a name:

] J EAN! ] l_'AI\ISH 4] Dl ARCYH “ RAZO!

FADE QOUT.
THE END
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